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Mgt Agetr] Adanh o Adde Fx A7t 3% o9l
i A4Fo=ms A7l (AF# vl9) Al) (Poems of Love and the Rain,

1963)7F At}

8|
o
i3
s

gl

’
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2. AbFd w9 Aot 7 FF

1) AHFd wks o] Aol

AHRD vbH = 19109 3¢9 99 m= Al H o]y o} F(Commonwealth of
Pennsylvania) sd 5o A& =A% d2=E A 2~H(West Chester)oll A El
otk 64 W Holw HEow A3 19 Sotu{e 74w ol
v 99z FAHUA, 104 W 2= #e udE (FrUF) (The
Rose Tree, 1920)5 Z=stAth. v & 19 o] Bl Aelrt Folx~ FH
(Louise Homer, 1871-1947)¢} 19 o]RFQl 7} #x7F A=Y W
(Sidney Homer, 1864-1953)2] 9oz FHe AT A oS HoA
HHA Aeote] #AES o ZEAA @k

14%Fo] =9| 39l 1924\ d 0l n}
usic)oll AetstAl HHA AEAQD FoheiE 240 E AFE =, 1

 dob, Aot aeln g A ATIAAT. 19 FA Aol

z
[
)
fu)
I
o
J&

A (Curtis Institute of M

2] e ~Zbg 2 (Rosario Scalero, 1870-1954)%= ®lujol Al 9 H 3 &2
S 7tEHT 2R ojydt FHor <) v E F7] $ukE o (Neo-Romantici

sm)299} Al 317 5= 9] (Neo—classicism)302] eSS HolA Hrh3D HAE 2o

27) AW S, ARy v o] $7] Fobeka 1 (Fotke AuE Op. 26) o #AS SAHS
27 Tgofol2d+; 9 (2004), 8.

28) Barbara B. Heyman, “Barber, Samuel,” In The New Grove Dictionary of Music and
Mousicians, Ed. by S. Sadie, 2nd ed. (2001), 2: 692.

29) 7] dutF9o](Neo-Romanticism)= 194171 WH-E 204 7] Zo 33 A xo]H, 2l
Rk o s e o R AMg T oy W e dES AFda SulTHS
AbEEte] 2041 7] @Rk A EgEs b SES 3] E g https://www.doopedia.c
o.kr/doopedia/master/master.do?_method=view&MAS_IDX=101013000768681 [2020:d 10<€
129 A&

30) Al F=9(Neo-classicism)¥= 204171 A Rke] veERd Adgoltt. o]+ 749 Hrf 1%, <l
Ao 29 2as Sl Ao st Hix oz Joju Ao 2 A7 wsks 32
S 1dZ #2418 A8 T https)/www.doopedia.co.kr/doopedia/master/master.do?_met
hod=view&MAS_IDX= 101013000741611 [202013 10€¥ 12¢ HZ].

3D AWE, Ay v o] F7] Fobeka 1 (Iotke AUE Op. 26) o #AS FAHS
2" 8.

_12_



of Al7lell =¥ Ao (dolA %) (The Daisies, Op. 2, 1927)
o} (F3 = 7F5z W wkS) (With rue my heart is laden, Op. 2, 1928),
(=8 31%) (Dover Beach, Op.3, 1931) 5<& # =3ttt 1928 Hlnvl+=
AE 2o A mmo g {3 2 olggol 4o eHg ATk I ItER
W €] (Gian Carlo Menotti, 1911-2007)32)5 WU A At} o5& Z=7tE
A FAAQL ofolr oS =ofstH A ME JRdAS &
HAE A HAa AR A JoA & dFE F4 Ak
AE 2= Fokde A Folddd 1928 Al 1841 v = (ulo]&d
e Hle %) (Violin Sonata in F Minor, 1928)33 % Z&n]o} tjdto =z K
B =41 W= A(Joseph H. Bearns Prize)S FA&HA HWA =712 oA
Aol AAE WA HAJTE3 olF = vyt A
1931 of&glofell A 1o A viytx #det #EQd (&wd i) (The

1)
dlo

X
o
H
N
rlo

School for Scandal, Op. 5)& ZF=rst¥ =dl, 2+ 19320 o] #F o=
UAl "z s s HAdn. olg g ote] WA= ot v 9k W eE =
ol2% 2 E2AJMYY(Arturo Toscanini, 1867-1957)¢] Heol ZE A, E
27t Y= ol 5 ko] I SlojA Fa 3k 9FHS 7AA A
v 7 E8t7] Aol 1934dd AE A~ okl Ayl whE
7€l 2 B (Mary Louise Curtis Bok, 1876 - 1970)2 w}s| o] Al A S 7}#]7]

A AE gt s we A FAAQ AdY A 1o ARES HIFA

O‘%Oﬂ At FA v E v A "
Fhaze Zoll A A AestH A o]
=& j“@ °°”4°E Oﬂ?ﬁ; FH JAA ] FREA} 7&% Aol 7} #Th,
33) °o] F& 2=t o] 4 = 13 H Ao} https://en.wikipedia.org/wiki/Samuel_Barber
#cite_note—6 [2020d 9¢¥ 20¥ HE]
34) Barbara B. Heyman, “Barber, Samuel,” In The New Grove Dictionary of Music and
Musicians, Ed. by S. Sadie, 2nd ed. (2001), 2: 691.

32) Wix=H+& 164 = ]U?OE T2

_13_



Z 3 A A (G. Schirmer)dll BFHE A7fdlF 2

Moorel zZES AuAbd ©Row 9= AV|I7E s
, Aot Ak Holwd v = v =
24 NBC #3 4= A8 =Z(NBC Music Guild series)oll Al 3 5335 &
AL, 1936 = 27 A=dd (=HEd) & A3 298t 5587
stHA AFAEAM GEst7| R S ATE30 shAINE O A= JFskr] ¢
3 AFAre] && E7|sHA ¥ Th3D

v = 193540 #E2] x #3F (Pulitzer Scholarship)® = v}t A4 (Americ
an Prix de Rome Prize)7}A| et Al WA 2 &<t olgg|ol2 #F3&
71315 AA HArt olg ot HMFE e 1w (uFgF 1) (Op. 9

1wl 9SG, of FE vE ATl WFFOoRE ALOR 1937

1934d A28 243 F

doll =X =23 ¥ A€ (Salzburger Festspiele)ol A X ¥ Qlt}. o] % 19
E27F Y7 NBC et (NBC Symphony Orchestra)E& = 3 &}
WA v o] (LAREZE 9% o Alo]) (Essay for Orchestra, Op. 12)¢}t
(A5 Y3 o}tbA Q) (Adagio for Strings, Op. 11)E dF3g L, 15 5
A vhme] FAHe 9 Eok A H KTk
19399 & 23} idol WasE AvlolA, szl AHs getow E
oheh w4z AANAN A& A2 Avleleh Be ael whEE (ool
=4 FF=) Op. 1S A3, ol 7[He= v ok d37]
S @olEtA HEA o] F 19 2EFE 2041719 vhgFe SoF ofHEe] U
35) Z3, “AlFEd uvlB(S. Baber)d <2%#9] w=#>(Hermit Songs)oll ERG &-oFok2 3
AT (AgAlstgista vkaLee] =1, 2017), 25.
36) Barbara B. Heyman, “Barber, Samuel,” In The New Grove Dictionary of Music and
Musicians, Ed. by S. Sadie, 2nd ed. (2001), 2: 691.
37) https://paulthomasonwriter.com/category/composer/barber-s/ [20201d 10¥€ 9¢ H<Z 1.
38) Barbara B. Heyman, “Barber, Samuel,” In The New Grove Dictionary of Music and
Musicians, Ed. by S. Sadie, 2nd ed. (2001), 2: 691.
39) o] Al7]dl v E (ulo]l&dA HF) (Op. 149)E F3t

Ag71e] | ﬂiog/q 1943 20 go| = 19 A7
E4g nolEth A0S, AR nhe] F7] gebops

(o

W, o] AEL AVISh F719
ga 3ebgel N F7 B

ol M =
(ot AbEF Op.26) ¢

H = iR
e

_14_



EfubAl frha0 1942 e e W] Fatel JuishAl WAl 23k o]
sttt v 5 Fol AFEFYH AaS oA Ho] 1943l (E5F
g =) (Commando March for Band)¥} 1944\del] &S 913 (

= 291) (Op. 195 z=aplvh. (uF= 2d) & 2" H4xy o7
2H(Boston Symphony Orchestra)®} Al 2 A1o] FAH] = 7] (Sergey Koussevit
zky, 1874-1951)2] A 32 Z <A r}.4D

19450l AHE 3 v = A2 Fobde] AW vy HolA A4
AAel Y Hux FhEZ g F(Capricorn)old 8= AF
ATk o] el A v = wWwmE ot A AFeHA Az el
shelal, ds7keh A A S wFsATHA) o] el e (AEE
A=) (Op. 22), & E&F= (Htlol) (Medea, Op. 23), (Jo}x
El) (Op. 26)& Z+F3la Aoz s= (24 191599 oF) (Knoxv
ille: Summer of 1915, Op. 24)3 A7k (&F#9 %) (Hermit Songs,
Op. 29, 1953) & w9 AFS sttt 53], (Jot= &LuE) = H
= W (Irving Berlin, 1888-1989)¥} = # ~(Richard Rodgers, 1902-1979)7} =t

A 7HA A8l

]_

ofN

off
EAN)
e RN

B
kv

=7} A" (League of Composers)®] 255 7|\ d o= oA #=d FO
2 & 24H) % (Vladimir Samoylovych Horowitz, 1903-1989)el ¢]&] =< ¥ <l
o0 AeHos 2 AL e fHodN SRS AR oA A H
9 T} 43)

1951, vt &= (g 29H) | (ol , (ARE 3 FF3) 9

R R AR

0 G185, pra wsl Sk gob AT %A 84 ddd $HL B L 2047
o ool #ak 1w (AT WALES) =, 2013), 18,

41) olsl%, bl whule] seli goF 1 AEA Hel udd §¥E B ¥ 2047)
S ool #E W 14,

42) Barbara B. Heyman, “Barber, Samuel,” In The New Grove Dictionary of Music and
Musicians, Ed. by S. Sadie, 2nd ed. (2001), 2: 691.

43) Barbara B. Heyman, “Barber, Samuel,” In The New Grove Dictionary of Music and
Musicians, Ed. by S. Sadie, 2nd ed. (2001), 2: 691.
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i

S FHE 93 HFA(Nikolai Malko, 1883-1961)o Al A3 +H & Wk o
o s W4 59 wWEUY ZgaFaeda] AJAEA 7t
A #2283 v E 19529 5 Al &< 7] - (International Music Council)

of RolFog MEHV|E s, 1962 EaAnteA 2dvity A &
@ 237} F % (Congress of Soviet Composers)?] &2l w| o 237} =2 A
= Hx=2 FYerE s

19561 d o] v 7F 2=k e el (vldlAL) (Vanessa, Op. 32)& 19584
o WEZZgE ¢ dgtd(Metropolitan Opera)ell ¢ & x& Frho] 9 ZA
HAa dAFeE Aedez EyA HAdd 29 FH b= (A 2 F
2 A (Pulitzer Prize)s WA WA 8] & Zz=Ra23 32 doA
Aow=w eueR Foel =27 ®rh 19599del] e s =dishu
(Harvard University)oll Al o urA}l &9 420 wHA] =], 1961 2=
3 (dolx PFF) (Op. 38)eZ 19630 vl = EAFS FAT
A Bk BYAAES B o a2t AZgeg SAXEZHGE Y3 AFF
ol (et==ulA e o]®) (Andromache’s Farewel)S 2213} 7]

1966 el v 7E A= eHe (FEYS F# s Ed) (Anthony
and Cleopatra, Op. 40)7} ZA A=, o] F M A A Fof 9o &
Y= v ¥k EFeta & ATES AFA Xt ae ASdE F
2 g o] Hxy A%de] EAS tEo] 19739 BAY AR Y v
glote] wstw la] A Askd sh=zelE H7kA AEskA "u ol g

H
_O|L
20
o

F37, 50 FEW AFgon, a9 F7] FENAE 2§aT A
MAe) o) el SR ke T 19789 R E o ARE A s
44) 018 %, AR vhe] obw gof A ABA Hael ddd 32 Fal L 2047



At o] A7l (Al WA Aol eA~Ee) (Third Essay for
Orchestra, Op. 47)& vl 2o 2 =3k 5 19819 fF8o|A oz At
SHAl = AT

2) AR uh o E7kFel Sobd 574

HPH = 10629 Adets Amshalen, o] Tl 482 st 68

F Ak AAE o g AlQle] Algm AgE Th ReFo
=, Op. 2) ¢ (vl 7§e] =, Op. 13) 7} o, E shpe= § P A9l
of A& Z=d 7k Reggoew (A B9 =g, Op. 10) o Ark. 53],
(Al Qe =2, Op. 10) & Fol29 A& 7FAAL Al 7he] o= A5
RAed o] L GAARI] AE 72 AFEHATtE 20S TFA A

W, oo 4EL AFoR B 5 AR oJRolth 119 19399 ol d &

45) Carol Kimball, Song, <3 9 Td&riae] ~epdz Tdo| gt FA, A, , 227.
(A Q1-8)

46) Barbara B. Heyman, “Barber, Samuel,” In The New Grove Dictionary of Music and
Musicians, Ed. by S. Sadie, 2nd ed. (2001), 2: 692.
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[ 1] v 9] o&7Far 7] 2HE 4D
],ﬁ
R A4E P A9l
kel
(wpglobe] 247 =) (A Slumber
1925 A. Noyes
Song of the Madonna)
(F2 M7} 9lth) (There's Nae Lark) 1927 A. Swinburne
GEollAHE-H ALE) (Love at the Door) 1934 J. A. Symonds
(M&A}te]) (Serenader) 1934 G. Dillon
(Al i) (Love's Caution) 1935 W. H. Davies
5 = (3 W2y (Night Wanderers) 1935 W. H. Davies
(&3 7S5olAl) (Of that so sweet
. 1935 J. Joyce
Imprisonment)
(A9 F719] ) (String in the Earth
. 1935 J. Joyce
and Air)
(AA =) (The Beggar's Song) 1936 W. H. Davies
(o7& 2uF £oA) (In the dark
N o Hhe dar 1937 J. Joyce
Pinewood)
(A M9l x=2) (Three Songs)
(dlo] %] 35 1927 J. Stephens
Op. 2 _ A. E.
P (FHz A5P ) vk 1928
Housman
oAl e ) (Bessie Bobtail) 1934 J. Stephens
Op. 3 (=™ 31%) (Dover Beach) 1931 M. Arnold
A e ==l)
Op. 10 A Z7F W 1935
' (o)A e 1935 J. Joyce
He Fhe 288 et 1936
dl 71 =) (Four Songs)
HlLdE 2 4D (A Nun Takes th
- o S fRes e 1937 | G. M. Hopkins
Veil)
(FLo]9 H™W> (The Secrets of the
Op. 13 1938 W. B. Yeates
Old)
ap= o] Hlyb= whell) (Sure on this 1988 J. Agee
Shining Night)
(oFA=E) (Nocturne) 1940 F. Prokosch

47) Barbara B. Heyman, “Barber, Samuel,” In The New Grove Dictionary of Music and
Musicians, Ed. by S. Sadie, 2nd ed. (2001), 2: 694.
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K

b ol

e
;OD
B

Op. 13 <l 7We] =) ol b

W8>

O o} A
=1

B S A vyl

=
=

ojth. [oFH 1]¢ wtH 2-5

Al
o T

A-B-A’ 729 3%

°] 3% 9=

el
o

wAow YA

[eFw 1] A33 (b2 o] Wik ey, vht] 17

Kind

Of star-made shad-ows round,

night

on this shin-ing

Sure

1
RN 1
[ 1
|
T
‘1l _“ [
I @ u
i L
AT
UM -
I
LYY
.r._vH_
ale) .M
e ael @
o o
A -
L b

4] Op.2

=]
REaRU

Z)
2}

T

A

17 132,
}o} ¥ Samuel Barber? 713

S

S Ko
b RS

o

A9, “Samuel Barber?] Piano Sonata Op.26¢] ¥
=
No.1, Op.10 No.2, Op.13 No.4, Op.25," 11.
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vhe] 36-447b4% % vl We] wiube] vbehiba, [ehn 2blel whe] 40-419)
Ae b s 96 5ol 2z W SEA R AE 71 4
E7h vhehva gk

[} 2 2a] A3 Al W), vhe] 1-4

Andante, un poco mosso . = 96 » /’A
H [ . e .
%\: b ﬁ = '{ - 3 f i a‘:@:{:ﬁ:ﬁ:f:t
'y} [ 4 T
As___down the road she
O 3 7o @ N » 7 \Y o \—
e e e R e e e e
LA - N 7 A\ u L ————t
- |7 )
2 r 3 ﬁ:\l i _)!\%?R\\O F 72 s | —2 o e S —

senza pedale

[oF® 2b] A3= (WAl wreld) , vhy 40-41

a tempo
with increasing intensity

40 , o
@ } > } t i — I f |
f T
walked be - hind her for a while And
9 —_—
@ =\ > = —_— z
£ \ f—& T — & r3
I AY I AN I 'J _—
- -
- R
a temypyo mf°
. cresc. poco a poco
\ / r T 5 T
_q_l_g N \ — — & T T T r
b = o T " =
b X = —
2
41, 4 1 | = s
1 [ I | 1 1 ]
E@ b—fF o = — r = Z= - E
() T T T
watched the peo - ple nudge and smile. But
O N\ ]
o \ —g
7= ? —=—— .
f ) = d’ - - S
= ( ) ( ) .
= I % |
&) 2 o e— —— | 2
=~ = - i 1 1 S
L - T -
- o
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7] AAe BYHeS Mo, BHAH 24
ket 2047 o oM AT
F& Aol FUW 19399 ol F /1% F2e| )

1939 o] %
4

<y

o & o

(5 20 vl o] ol £ 7h F7) AE
AENS 2 FAA= A8l
7 719 =) (Two Songs)
(AE 5Hd 9 ool d=) (The queen’s
Op. 18 Face on the Summary Coin) 1942 R-Horan
(FEAe X %) (Monks and Raisins) 1943 J.G.Villa
Op. 24 (5229 1915 d o8 J. Agee
1947
Op. 25 FE2dE) (Nuvoletta) J.Joyce
(Heles %EEW (Mélodies passageres)
(st ®E Aol) (Puisque tout passe) 1950
Op. 27 (W= (Un cygne) 1951
<57‘°J F9> (Tombeau dans un parc) 1951 R.M.Rilke
227} £¥th) (Le clocher chante) 1950
(&%) (Départ) 1950
(ZEAE =23)
A MEYS £3) (At Saint Patrick’s
Purgatory)
kel &2lE 13 F) (Church Bells ar
Night)
<A olEfe] &™) (St Ita’s Vision) Irish text of the
(A= 722> (The Heavenly Banquet) Sth-13th
Op. 29 A7V B vFe]4]) (The Crucifixion) 1953 )
(victe] #ZF 9> (Sea-Snatch) Centuries
(H33 (Promiscuity)
FEAe} 19 1190]) (The Monk and His
Cat)
Blud %) (The Praises of God)
(&% & Z%) (The Desire for
Hermitage)

50) Barbara B. Heyman,

“Barber, Samuel,”

Mousicians, Ed. by S. Sadie, 2nd ed. (2001), 2: 694.
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from Euripides: The
Op. 39 (ot==wniA o] o]¥H) (Andromache’s Farewell) 1962 Trojan Women,
trans. J.P.Creagh
(Ao E EF3taL o] 38]) (Despite and Still)
Al =) (A Last Song) R.Graves
(ol Zupdl: #He AbS 98 7o) My
T .Rilke
Op. 41 Lizard: Wish for a Young Love) 1968
{(Z}okol A (In the Wilderness) -1969 R.Graves
(Juw F € (Solitary Hotel) J.Joyce
(g ® B A73]) (Despite and Still) R.Graves
(Al /N9l =) (Three Songs)
MeE ZAvE 7R 7199 (Now T Have G.Keller, trans.
Fed and Eaten Up the Rose) J.Joyce
Op. 45 (ot e] HA A X]FH> (A Green Lowland of 1979 C Miloss
Pianos)
(& 28+, 28l A4olol) (O Boundless, G.Heym, trans.
Boundless Evening) C.Middleton

SHE o "o A A2 A" (F e =9, Op. 18)
2EAY] wE, Op. 29y, (Y% EFsam o313 Op. 41) 123
(Al el =2 Op. 45) ¢k 3 Wl AQle A=z =g (Hgles 92y,
Op. 27) 2 Aw9& 4 Aok 53], (ZEAke] =2, Op. 29) = 8417]°lA
134171 #ApEr e ofddl= AdEe] AR HAHHAA, A3 AR F

A2 Aol FuAA HES e oz Al E 3 JMA FAE 7HA
aL ERSD HEEE A2 Ol gYe wd] ) 2 AlEd A3SS A4

o

S A o AAALS HFWUAMR (LExe9 =, Op. 2

H

>

o (54

=
5

o

51) 724, “S. Barbere] <17} ‘Hermit songs’ 4] A : Io}x w5
3]

o) shar A ARSI =, 2014), 11
52) Z& “AFFE mb¥(S. Baber)o <&Ex1¢] »#>(Hermit Songs)oll YERG S-o}ofk2l 7}
AT+ 46
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H
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hyA

Hol A k54

<l

%3) = A-B-A'e] 3% FHow 7

7F &7 5o A

o)

=

5
N
)
o]
B!

ok

A7k ww et

Aoz vertrt C, D

A4
=
HojFFan gl

G*e] A

oy 1-200 A

o o
= =2

A FA

4]

B

A Al

%3 Samuel Barber?]

“Samuel Barber®] Piano Sonata Op.262] &4 7” 132.

“Samuel Barber®] Piano Sonata Op.262] #+2J47.” 132.

it Songs op. 29 ¥4 A

AN T2 s
4o Ao N T

o <t 10
0O 10O 10
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[efx 3] Al1= (4 AEH £H) , vty 1-2

Allegretto, in steady rhythm . =72

-

1

A [ [
pe | v i v i
f I T i I 21
{ L o o | i r

D & < & X o -
oJ - l> - |"> - =

Ca— 7 Ay e\ f Y

i Fa— i Y f — 1 ¥

] 1 | ]

0 T T gls—7 T |

ATH CHEI & 10 R FAE FERGa-a)e) Fe FEE U

Bua gtk o % oA ud

-

Bt glom, dAeEn Fee wiol
Eh EHel9A @on, d@ge EANY 96 AR By om

Asl =40l =kt

[oF & 4] A7= (G |, mky 1-3

Sostenuto Allegro moderato «= 100
ﬁ f:\
- — z |
2 —+ s |
U T
I do not know with whom E-dan will sleep,
)
Al o] )™ ) o e — -2
N | | = § | b | " I 1
T T = 1 j—
=z ﬁc ﬁgg - #o ﬁgﬁ . #‘ i -
mf f
~ ? Q) ) 1 P
- | 1]
> - - — ha s B B G =
| Fd
= =
r #—.“
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3. AL Folx9 Aot F3AAA

D AIQD Al Fo] 2o Ao oF Z2pA A6

2AZFRTE Aol Hi AAW Fo]AES THEYH  AMgE,
(Dubliners), "#< d<x712] %74, (A Portrait of the Artist as a Young
Man), T&2 A2~y (Ulysses), T9ulzte]l Aok, (Finnegans Wake)s 2 A

MES B3 U wol Gelgth xolze 1P GRAL AAY 19 &
=3
h

AaEe] WAdol HAL, SAAREE v fZd Agsoqd. 1%
WS W a1k AFA FaAA AANE HeFIE UM 1o 4
ofst 17 Aol 7ol el AE} WHIE BAET A Ak xol
zol zde AAFA® o949 55 AL/ET APHA BHES Ho|

A 2 o AES olsfitr] fleiA e AETFEART ARICZ A9
oLt}

Az Folxyx 18329 oldd= = gEAe medl =i}
(Rathgar)oll Al Efolwtth. 2% 7HEE AAAE ofuy ] g3Fo = 18384

9¢¥ol o435 (Jesuit)ol +Hste F2u9= = Zg A (Clongowes

zolxo Aol olsld Ba

=

\l
-

o] F o] ZFE Aubel M FuAl Mz =y "nh 1891d ol A
Ea

39 (Charles Stewart Parnell, 1846-1891)2]

\

56) BtH o] Zh=rel]l @88 A Folxo] Aok FAAAE offe] FHEE Faste] e
l‘?‘

o), AsE, TA|Qds Fols: Ao aE3 AMe Y, (M Fustu &3
1994); AE, TAY2 ol £33 971, (AL o238t 2015)

57) AEA, TAUAA Folrd oty 25 HYH a4, (A& oA}, 2012), 486.

58) FolxaE =g ZA7L ZEH(Emile Zola, 1840-1902)9F a2~ 247} Z 2w Z(Gustave
Flaubert)®] AAF9] J3FS wol FAF% Aol e, e ddod A doj}
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ABSTRACT

An Analytical Study of
Samuel Barber’s {Three Songs) (Op. 10)
by James Joyce
-Focused on the Relationship

between Poetry and Music-

JIWON JUNG

Department of Collaborative Piano
Graduate School of

Sungshin University

This dissertation analyzes Samuel Barber’'s (Three Songs) , Op. 10
focusing on the relationship between poetry and music. The work was
composed with poems with the theme of ‘farewell’ in the latter half of
"Chamber Music; by James Joyce (1882-1941). In order to understand an
art song, it is important to grasp the relationship between poetry and
music. The fact that Barber composed the art song, which appears as a
combination of poetry and music, using poems with a certain theme gives
grounds for interpreting it as a ‘Song Cycle’.

Before analyzing Barber’s work, this paper provides technical background

on his work. It identifies that Barber pursued traditional European music
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style amidst the flow of American art song. This paper also explores
characteristics of Barber's art song, which focused on the creation of art
song, and characteristics of Joyce’s FChamber Musicy used in (Three
Songs) .

Analysis of (Three Songs) have demonstrated the following: first, the
format of music matches with of the poem. In order to portray the poem
in music, the first song which is based on a two-paragraph poem was
composed into two parts. The second and the third songs, each based on
three—-paragraph poems, were composed into three parts. Even the musical
rhythm was matched with the verbal rhythm by placing keywords of the
poems at the exact beats and extending the length of melodies to express
the sound or strength of each word. Second, the technique of ’‘word
painting’ was employed in order to express the idea of poem through
music. In the first song, a sextuplet motif is adopted to portray a raining
scene. In the second song, the 3rd downward motif is used to describe one
consoling one’s lover anxiety, and the leap upward motif to describe
unsettling sentiment of the lover. In the third song, the rhythm motifs in
sixteenth note and eighth note are reminiscent of the army. Third, the
song features elements that can be interpreted as a ‘Song Cycle’. As
mentioned earlier, Barber’'s work was composed of poems specific theme of
‘farewell’. Musical connectivity can also be identified from, the first song in
¢ minor, the second song in a minor, and the third song in ¢ minor again.
In conclusion, this dissertation could identify (Three Songs) as an art
song in light of the relationship between poetry and music, reflecting the
idea of poem in the form of piano accompaniment, as well as a ‘Song

Cycle’ which is a crucial part of an art song.
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