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ABSTRACT

An Analytical Study of James P. Johnson's
Carolina Shout

Eun Ah Jang

Department of Instrumental Music
The Graduate School

Sungshin Women's University

This is a study on the stride style ragtime developed by James
Price Johnson (1894-1955) in the 1920s and 1930s in New
Orleans, the birthplace of jazz. From before to after the First
World War (1914-1918), as a result of the development of
military bands and the growing influence of the music
performed by Creoles, a mixed race of French and enslaved
Africans, elements of traditional Furopean music were injected
into traditional African music and African American genres
such as blues, the dominating musical genres of New Orleans
of that time. Creoles, who had a relatively high level of
education, wealth, and musicality, combined the elements of
traditional European music with African rhythms to develop a

new genre called ragtime. Ragtime was influenced by the march



rhythm played by military bands and had many orchestral
elements, but it was basically piano music. Because the piano
was widespread throughout the country, ragtime, which could
be easily played on the piano at home, naturally gained
popularity. Ragtime pianist Scott Joplin (1868-1917)
established the typical form and structure of the genre, which
enjoyed great popularity during the 1900s but gradually
declined after the end of World War I. It was James Price
Johnson, with his new piano style called the stride, who put
the genre back on the map in the 1920s and 1930s.

In this thesis, Johnson's famous ragtime piece Carolina
Shout (1944) is analyzed in order to distinguish the elements
of Johnson's ragtime style inherited from Joplin's classic
ragtime from those unique to Johnson's music. The result
shows that Johnson's ragtime has many elements inherited
from Joplin's classic ragtime, but at the same time, has new
aspects such as complex harmonies, diverse rhythm patterns,
and the emphasis on spontaneity.

The common features of Joplin and Johnson's styles
such as the wuse of African rhythms including fresilio,
cinquillo, and habanera, the African musical form of call and
response, and the ragtime form itself, indicate that Johnson's
ragtime is heavily influenced by Joplin's classic ragtime.
However, the stride style, the key feature of Johnson's

ragtime, was Johnson's own creation. The stride is a ragtime



piano style in which the left-hand plays an interval of a 10™
or wider before moving to a distant area on the piano to play a
consonance. Harmony and African rhythms are more
emphasized compared to the classic ragtime piano style.
Johnson's invention of the stride style ragtime took place
during a period when ragtime was gradually developing into
jazz. Many elements of Johnson's stride style ragtime such
as the frequent use of dissonances, wide intervals, and
irregular rhythms, along with the constant variation of the
theme, are the elements that characterize jazz.

The result of the analysis shows that Johnson's
stride style ragtime acted as a bridge between classic ragtime
and jazz. The author of this thesis hopes that this study will
contribute to enhance the understanding of the historical
importance of ragtime and the unique quality of the stride

style ragtime of James P. Johnson.
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