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1) (Lauer, Pentak, 2009. p. 5)
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7) (Lauer, Pentak, 2009, p. 240)
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9) (Janson, 1983, p. 641)
10) (Lauer, Pentak, 2009, p. 206)
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11) (& 97193 - 29)
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16) (Kandinsky, 1983b, p. 30)

17) (23347, 199%6.3, pp. 45-53)

18) 144171 FRAFH 16471 SEA7HA TEiHE (F) £33 VI o2 194087
mjg AL Ato| 2L BRI Y SLFA(SRER90471944) Aol “ERE A (BEKE D
2L olFE EYUA HIESIHH (375, 1990, pd)

19) (&8-°], 19%, p.74 )
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108 8. vge HIE oEE oyth &, H, A, WA
e At 29 Aol AZA, ol olFe %7 g A =

o A% F4Y o2

A4 W8 AL BAolA HAY, THY, A5 =4 0 A%

3 292 AYsA #o Bde He 234 siet o¥d Bads ¥

Y Zro] Hotx st T FAHY AHA s £ A&7 g
(Thich Nhat Hanh, 1926-)2)2 “AAlyv 248 A7 33 e ol HF
st e a v BFEEE Dot 219 FAES & Ao wgo] o
FE23, HEEY ASE Hted $HES A& JFE9 HFEE XL
oo AFF} T ol¥A A AT HFEF =F T H@FE ZHY
< "Ry 4

EEL e 28 el de s Wt FAE st deA ALEA E
3o}, (3teF) "WEln T FEDEC. ny gadoz oA I
< 3= AMES vt HA Fev gAY =gy AL &4 DA A
W FZag Aolg."20 3t FA A AE HEE U 4T

21) (3%7], 2005, p.351)

22) 3B —17(4<9 %), Thich Nhat Hanh, 1926-)2 HlEY &29 S8 -HJA7Hid$E
7}o]zk AlQle]t}, (Hanh, Thich Nhat, 2002)

23) (19 &, p.29)

24) (Lisa Phillips ¢, 2008, p.23)

25) &8 227 £ ¥ (Johann Wolfgang von Goethe, 1749-1832) &Y 9] A|Ql-F&7}
AR 7}-EA}, (FAA A I ALA)
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o &2 w3to] 2 B3 A HAEA= FA. @A vHE S A

26) (Kandinsky, 1983, p.159)

27) RaAg B A (Wikhelm Worringer) EY8) Fl&Abrh 22 ‘o ¢ S@EER) A
g A%, 71BAY 2§89 IAVFMNEADY BHEE AP WAl QTS

A3k, nd ol WEY F4 mHdAe ngdE AT 184 nse 9xe =3
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29) (Lauer, Pentak, 2009. p. 150)
30) (91994, p. 199)
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32) (&<, 1996, p. 50)
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[%}% 2] Untitled, &A o] 2, 156x74.5cm, 2002
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[ZE 3] Untitled, ©X+Canvasel A, 116.5 x 72.5cm, 2007
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[Z# 4] Untitled, ©*+Canvasel 24, 112.2x1455cm, 2007
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[ZF 5] Untitled, &A1) 4¥, 139x198cm, 2005
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33) (Lauer, Pentak, 2009, p. 218)
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[Z-F 6] Untitled, €211 23, 42, 139x198cm, 2005
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[Z% 7] Untitled, ZA 28, 160x150cm, 2007

vk WHOR § e A ddth $21 47 3XE AEH
1 Eolke FYe vud e 95 Folzt R4AY AdLPx

34) (Kandinsky, 1983a, pp. 81-82)
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[Z# 9] TUntitled, A9 EFAE, 79.5x124.5cm, 2004
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[ZZ 10] Aeon, $+A+Canvasel %, 70x70cm, 2008
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[ZF 13] Untitled, XA o EFAE, 121 x 72.5¢cm, 2011
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[=5 5]
a4} of2ol
Dots Obsession

2000
Courtesy Studio, JAPAN

[=% 6]

a1 ofaol

A Pumpkin

200 x 250 x 250cm
1994

Nagoshima, JAPAN

[ 7]

=4

S S AR MAE T
QOil on Canvas

1900-1901

A
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ZE22 T
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Oil on Canvas

201 x 301.5cm

1883-18%4

A9 T vled 95 dd
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[=# 111
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A& EE, 1950

[E¢ 10]
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Oil on Canvas
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AE EF
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Autumn Rhythm: Number 30
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266.7 x 525.8cm

1950
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ABSTRACT

Expanding Consciousness and Expression
by means of Dots and Spaces Repetition

- Focusing on My Painting Works -

Choi, Jin Suk
Dept. of Fine Arts
Graduate School

Sungshin Women’s University

Wassily Kandinsky (1866-1944) believed that any phenomenon may
be experienced by external and internal things. External and internal
things are two originalities of the nature (natur) of a phenomenon.

My abstract paintings stems from a desire to be free from certain
images and to approach closer to fundamental and essential images.
Such an essentially unconscious interest led me to intuitively choose a
formative element called ‘dot.” The essential characters in nature makes
us realize our human natures. The external and internal experiences in
nature are the most important motives for my paintings. The indefinite

pursuit of nature and repetition of dot drive an abstract image without
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consciousness.

This paper mentioned that a dot is a real existence that is expressed
by designating a position and, at the same time, it exists as a virtual
entity based on Kandinsky's theory. Then, the study delineated that a
dot is an important factor that is read and expressed continuously anew
with its various forms and colors by attractive painters. Through the
study of such theories and history of painting, I underline that my
pointillist paintings were characterized by the dots generated by nature,
internal inevitability, coincidence & necessity, the abstract forms by
unconsciousness and repetition and the presence of a place
encompassing in-between, margin and space in the process of
generation and expansion.

Various ways of the expressions using the dots in the history of
painting investigated in this study show that these were formative
elements used for artists’ spiritual and action performance-based or
visual intentions rather than to put meanings into the dots themselves.
The works I've done were meaningful in that these focused on the
momentary stay of a dot, its repetitive process toward unlimitedness,
and its encounter with abstract images in such a repetitive process.
The simplified images that were not direct toward but most internally
toward oneself were the sign of an unconscious question for essence
and the abstract expression in the process of confirming one’s

existence, which signified the expansion of spirit and consciousness
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based on the sensibility of myself.

Through this paper, I was able to analyze the work attitude, which
had been expressed vaguely; and to confirm personal inner emotion,
which is directly involved in the motivation from which a work is
begun, procedure, and results, while systemizing a work logic
concerning art work. Therefore, it enabled me to have an opportunity to

use the dots more actively as one of the formative elements.
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