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- 19 -



[Z+3# 6] Flat Man-Big eye
AZAE 2004
09 Bxd, olad B, gus

3 7] 1222 x 42 x 153(cm)

2L
il

T AL AR 9 elth 4 AR 24 o

Ae ] ¢ M NE B3} Po] AHPY £e) dis Hole EAEE
AR WHe Foz Soltud 49 EPGHL ADA 94 L
Wrte AEoz was Bt

7) Antione-Marie-Roger de Saint-Exupery, (Z& 9), oJ&d £, & &AL, 1974,
p- 86.

- 20 -



[Z+3% 7] The Flat boredom, Mixed Media, 45 x 55 x 160cm (20pieces),

2004

-0 -



[Z+% 7] The Flat boredom

AZAE ;2004

A 8 :FRP. #HIE, AYIY, 2= E
2 7] : 45 x 55 x 160(cm) (207H)
AZ . Foz the] WEo] FRPE 7|28 & AE2EZS Ztold A4

EgSE wE F A zdE a9 %A Adstdq Heo. A

A3 LoARE = FASlh FAL HANH APILTE RoE o
o olfi7h Atk AEA W At wWAZe] Fdt AFOEHEH ANE wA

7 st Aolw, olew =7he 4Se] 2 oY FRo WIS Ed
o7 SFEHH RESE o felNATh E FATe] At BAE B By

E2 7 J9E g4 AUle 59E FE AEEC] JHE EAE & e
AAEAY olde] e HEE HFHE olfdAE ZAE ol &Fr. o
27 FolQ/lE 7F3 REdy SHUR oy AEE FHAo & FAES
o] ZHlalA Eol A Uth

B39 FHoz S AN EHUA Loz 15 4gs I
A AF E5o] olBE AHStA Fau e s Fola A MEIF 7t

of A UAT AAle] wrE B 7tE A AR EAE EE= A 1 #
22wy Bgolth AVRIEs T vl s

__?_
dg relAw 2z dd GUsEw FHSAGE, BF AdAA HEe 29
2 AN 3 =F FFE S0 Aura o] Aekd Aol

-0 .



[#3F 8] The Flat <Prosaic>, Charcoal on hemp cloth, 50 x 50cm, 2004

-3 -



[Z+3% 8] The Flat <Prosaic>

AZAAT 2004

A B 5, A
= 7] : 50x50(cm)

Az m@oz g g 22w B,

s
i
filo
N
)
fr
Y
fr
e
A
ot
ok
R
v}
A
lo,
oft
Rul
BN
2l
>
i
Lo
sl
S
kY
R
i
o
Y
filo

Aeg fgo) & Fgow Agstel FAA © Fol solt 4] o] =

-4 -



[%+F 9] Untitled, Mixed Media, 45 x 55(x20, x60, x100, x120, x140,
x150)cm(7FH A A A]), 2004

- 05 -



[Z3= 9] Untitled
AZAAT 2004

bl E : FRP. AIFXEY

3 7] : 45 x 55(x20, x60, x100, x120, x140, x150)cm

AR - gEl2 FRPE 7|28 8 & 2 9o AEZEZL 2ol Ao
M), o, Weke o B ust UEuEE et ad f Aw
stof AWlE ¥HE AFE FW OFRPI AMA fotEe SEFEF

o) Wl 1 Feye 2w

E=2<¢ [#+# 8] The Flat <Prosaic>S 7|2 & [Z# 9] Untitled7} YA =
wbeo] i F@A dAste] A sk AWE | AFE 23 e AT}
AR GAE AF <tellM & 2AHES Fa) AH FAopATIt Axole AFRt
2 9713 ARl 339 Aol
Z2iE JHI AE A e Aw HAH AdHe= Weta, JtEed
Qe ANHETGE dAHu AL npEsta e Alto] WolA I, AMES T}y
Bty HAFH AtelH FeA FFde F VIAE Fsk E4 e ARkl
o BopAa e 1

=7y A4 2

r&s&

ar
o 25E Qojske ABAAA ol=A Ttk oL
Aoke] 3, 2EE Ba AT o] FFA Aobt FR AekAr &
Jte HRL Fyoz =
agdE Ae £Enh 298 AdA foAE el ALNA YolA &
e Je 82 AT RE 49AE FeomH AN guE
Aol gae ARAL JANH FLow §AH LuUng 0

3
JguE et Fe AFE PAE ARE 299 AN ATE BE <

4

o

-6 -



2 "ol A Aghdth A% w
AW Qlzke] Aolrt BAH T A

iz

=]
T

o]

i
2

-7 -



£ =EoAE, WA ‘The Flavsl #4443 wAe 487 Fs) 5 89
g oA %5k Holx @i Wol s b AAE @YY wo
A #olr:, G4l Fd W¥E A9 Bxd we AR AF o

¥

o AAFGezMN, FFASTH Y 2F5& olFL 2

ARG E S Tl AAY Fo4de ARA =AY 283 JhHAHolx
& FA ARE ol&ste] AEHe B2 adss &7 HoEHN AR
o gFd dA wMA HAv E=F, ofxE |y dAHQ] RgFolojx 5d

3 ;AL A GRW A mHL o] EH(UU) 3 mE), oz =3

- 08 -



e
g §
-
il
oft
%
Y
(e
filo
Y
Ny
_0|{J
'
X
=
ue)
b
o
el
o>
C/
B
5]
%
Rt
ke
e

éi O|H| X §]— ofFyv— ]4—7 0] (o) Exﬂ j_le
7 ‘I ] ]- - 1
o ]-‘— ;g ;EI A =
7]- QS ._‘—7]]‘7 01].]: ]L - = ]}‘] S U‘] HE} ';L Z‘] ol A AE
OH | = 33— =] E] /g—l— )\}\1_ ——]]- :] ]l:]—_]l
‘é o 1 2 = — o] X %___O = A ]
= EH ];I' ]’O]: al
/\)\
T;]—

- 29 .




d a2z d

HA, Ast vhg &9 oeEs-A4d 2o 1, 43td, 1991
R, wae| A9 g5k @) A, d=aT 197 1%, 1997
AEF, doiAS ek A3E, ASHAL 1985

oz, 29 dof o]&, ATgATF 127, 1988

of| = HA}, 1974

Fin

Antione-Marie-Roger de Saint-Exupery, (@ %), £ 1,
Berger John, (ZH T 9), A FUA NN ALE, &3, 1987
Heller Eva, (°193 9), ¢ 3 1, <H, 1989

Leonhard Adam, (<18 %), dA7E, &4, 1990

Lynton Norbert, (+'¢A <), 204714 7], o 74, 1999

o), d&9 ¥, ddr AL, 1998

ol

Read Herbert, (717]

Read Herbert, (3-8 <), o= 9n|, Fd &AL, 1994



ABSTRACT

A formative Plastic study of the Exhibition, 'The Flat’

- Centering around My Work -

Kwon, So Jung
Department of Sculpture of
Graduate School

Sungshin Women's University

Artistic performances in substance involve a variety of viewpoints and
goals of expression. There are many creative activities performed, including
faith and wish, philosophical approaches, and communicative approaches
through the medium of sympathy with an appreciator.

What is the motive of works as one of these categories is artists’ own
memory underlying their mind. They intend to express human life with
failure to perceive their living confined to an invisible social convention in
many aspects by excluding dichotomy to the utmost. For example,
psychological conflicts between daily cases often seen around us and
people associated with them and third parties’ opposite viewpoints on them
are not easily perceived but exist undeniably. My first private exhibition
for a master’'s degree, The Flat, embodied self-identity of modern people
who became a tool in the modern society, which exists but fails to be
exposed, and suggested human life with meaningless repetition of

commonplace routines confined to the existing convention. This study



intends to analyze my works, which symbolize self-portraits of mo

people, in three chapters as follows:

Chapter 1, Introduction, presents goals and methods of this study on the
formative nature in The Flat, which is an exhibition with the theme of

meanings of 'Flat.’

Chapter 2, Main Subject, suggests backgrounds and meanings of the theme

of The Flat and explains expressions and works.

Chapter 3, Conclusion, summarizes this study and explains future courses

of my works and further studies.
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