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lére Sarabande

2e Sarabande

Vénitienne

Gavote

Menuet

F2BEA FEF A28
(Pieces de clavecin)
<Paris, 1724>

Menuet en Rondeau

Allemande

Courante

Gigue en Rondeau

Z2e gigue en Rondeau

Le Rappel des Oiseaux

Rigaudon

Double du 2d Rigaudon

Musette en Rondeau

Tembourin

La Vilageoise

Les Tendres Plaintes

Les Niais de Sologne

Doubles des Niais

Les Soupirs

La Joyeuse

La Follette

L’entretien des Muses

Les Tourbillons

Les Cyclopes

Le Lardon

La Boiteuse

AMEE SHEA Z555 A3HA
(Nouvelles suites de pieces de
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<Paris, 1729 - 30>

Allemande

Courante

Sarabande
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Menuet
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L’ Enarmonique
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La Livri

L’Agacante

La Timide (2 Rondeaux)

L'Indiscréte (Rondeau)

ZAES FHuA 4EY
(Pieces de clavecin en concerts)
<1741>

La Forqueray
La Cupis
La Marais
L’'Indiscréte (pour clavecin seul)

Sl 28] <1747>

La Dauphine

oot e eehs A AES
Aursoto g Harsk v A

<1735, 1979>

Les Indes galantes
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= E (Courante) athx 3 253 Al
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o 91 7)9k%st o ¢l(La Triomphante) | AZx| 2 2582
- 7} 2 E (Gavotte) atx 2 253 Al
- | 3 =)
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A WA FE(3me Doubles) athx 2 213 4]
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ABSTRACT

A Study of Jean—Philippe Rameau’s Three Clavecin Suites

PARK HAE JIN
Department of Music,
Instrumental Music Major
Graduate School of

Sungshin University

During the late Baroque period in France, many composers created
keyboard music for the "clavecin”(the French term for the harpsichord).
Francois Couperin(1668-1733) and Jean-Philippe Rameau(1683-1764) are
among the most prominent composers in this genre. Rameau, a composer
and theorist, is a key figure in the French clavecin tradition, and his three
collections of harpsichord pieces <Premier Livre de Pieces de Clavecin>
(1706), <Pieces de Clavecin >(1723), <Nouvelles Suites de Pieces de
Clavecin>(1726-1730) are significant both musically and sociologically.
These collections reveal various stylistic changes as one progresses from
the first to the third volume.

Initially, the first volume follows the traditional German suite order but
gradually becomes more formally free. The themes in these compositions
become simpler and clearer, and, similar to the works of Jacques Champion

de Chambonniéres(1602-1672), each piece is given a title that not only
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characterizes it but also influences its musical expression.

In terms of musical texture, the first volume combines polyphonic and
homophonic structures. However, in the second and third volumes, there is
a noticeable increase in homophonic texture. Harmonically, all three
volumes feature frequent sequences and modulations to the dominant key.
While the first volume contains irregular use of chords, the second and
third volumes, composed after the publication of Rameau’s "Traité de
I'harmonie; , display clear cadences, regular phrasing, and a strong sense
of tonality.

Finally, from a performance perspective, the progression of the volumes
shows a shift from an improvisatory style to more precisely notated
compositions. As the volumes advance, the musical patterns become more
complex and technically challenging, ultimately evolving into works
intended for virtuoso performers. Each volume includes a preface by
Rameau discussing fingering, ornamentation, and performance techniques,

providing performers with deeper insights into the music.
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