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o] %3] oil on the reverse side of acrylic panel, mirror

72x60cm, 2013
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<oj#y] 8-4> oil on the reverse side of acrylic panel

130x120cm 2012

<Anyhow, avarice> oil on the reverse side of acrylic panel

150x120cm 2010

<Luxury> oil on the reverse side of acrylic panel 150x120cm

2010

<o#y] &> 2009 oil on the reverse side of acrylic panel

150x120cm

<o]#3]> o0il on the reverse side of acrylic panel

130x120cm 2012

< 3}y X|t}> oil on the reverse side of acrylic panel

146x116cm 2012

<Chandelier> oil on the reverse side of acrylic panel

90x72cm 2012



[2F48] <1 =44 .> oil on the reverse side of acrylic panel

112x145cm 2012

[2F3£9] <Untitled> oil, acrylic on canvas 130.3x97cm 2012

[Z9910] <&+ZF9=> oil on the reverse side of acrylic panel

116x145cm 2012
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[=3% 9]91#3] o0il on the reverse

side of acrylic panel,mirror

72x60cm 2013
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[ 1] <o#3), &> 2009 oil on the reverse side of
acrylic panel 150x120cm
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[#}3 2] <Anyhow, avarice> oil on the reverse side of

acrylic panel 150x120cm 2010

_30_



[2HE 2]
[ZHELIA = A=E 2ol Axtoz ojojx=d oA JA] defaru 1
Al ool 2Asteltt. Bl a9 ojulX|el A FAo] Hojgle Xk opa™
F@) el oA 7E FAHANIL YA Aol gle FES Z He

GA Aol WAEH B adz FgEA wolA ATk ofagwel n)

A= F3kol ool Oy KRG wWol Mtk WojA| = g3ke] @WoldgE oy
A7F ke Belan ¥ fedoll Al HolAl Huh. e Al st

UmA FEed HgA v a2 s A = 5 e ouE FAE
ol A frh A=l Tl Woyes A g o] ¥ &, a2 F

v 2HAA G FEe At Qlal A¥ I F2Ae] Al w7k o]op]

_31_



[ 3] <Luxury> oil on the reverse side of acrylic

panel 150x120cm 2010
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[ZF3% 4] <&y £4> oil on the reverse side of acrylic

panel 130x120cm 2012
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130x120cm 2012
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[ZH# 6] <Y 3} X|t}> oil on the reverse side of acrylic

panel 146x116cm 2012
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[#F% 7] <Chandelier> oil on the reverse side of acrylic

panel 90x72cm 2012
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[2F%] 8] <2 &=F-4).> oil on the reverse side of acrylic panel

112x145cm 2012
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[ZF3£ 9] <Untitled> oil, acrylic on

130.3x97cm 2012
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[2F9] 10] <= 92> oil on the reverse side of acrylic panel

116x145cm 2012
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ABSTRACT

Reflect of people deire decore

- centering on the author's work -

Lee, hyun jung
Dept. of Western Painting
The Graduate school of

Sungshin Women's University

The pieces that one producedunder the subject called ‘It gets
more’ starts from fortuitousinterest in the ornament pattern of a
display cupboard in the corner of the house. This production expands
to the human’s desire to decorate more called ‘ornamental desire’,

desire to adorn endlessly.

Marvelous and dazzling ornaments have enough power to fascinate
one’s mind and soon she/he gets captivated by those beautiful
ornaments. The work is preceded based on one’s experience of

feeling even the giddiness because of the fancy embellishment.

When the decorative element is removed from the objet covered with
colorful ornaments, only the initial frameworkwill remain. In fact, the
absence of skeleton decorations that adorned the framework does
not mean its functional loss. Nevertheless, thoughts like 'Why do we
always seek what ismore beautiful and gorgeous? and 'Will

decoration not become a theme? are always one’s subject. Thus, the



psychological state revealed by the confusion about the nature of the

decoration is expressed as desire of human, an illusion.

Although the decorative elements are considered to be unnecessary,
the fact that their role can pull off more than necessary has eternal

contradiction.

In this paper, the femininity related to expressing the desire is not
the sexual concept from the feminism’s point of view, but is the

concept of expressing the aesthetic desire that longing the beauty.

In the process of developing the piece, instead of traditional painting
paper, cold and heavy industrial material, the acrylic plate, is used.
While studying the characteristics of subject matter, one analyzes

whether there is any relationship between them and the subject.

In order to analyze the content of the series ‘It Gets More' ‘Greedy
Anyway and formative aspects, this paper examines the decoration
indicating desire, power and wealth and analyzes the process of
developing the piece. Through this study, one finds problems of the
work and looks for the ways to improve and also as an opportunity

to find the direction of upcoming production.
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