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(Lucy Lippard, 1937-)& Zaddo] ALA] =424 thE &3heke] 3
3 HE-2 ols|E Alettal FAFH. 5] ATt A AL BH=
o= QAHY, B &
MAE(palimpsest)” A9 Thol=tial @%%3}.4
T Adolv A AFE, AR AFA T 54T
T 194171 o]Fol= uledIt Aot T2 A T
AR 7] Al&st A4o] Wt} B g o] ot 2% 0]50]
HHQ SR AAF. v& HH7F SYHNE T I(Clement
‘o &2 A&Z olojoF s, Qo] Wgof o]ESHA] okl AHA|
Hog ZAsfoF gt 1 FEE° BEYE ul&9 mf2jchel2 1960
éS A3, LR RAYE Yo gjsh gk #EH A (AR, AAloAt st dvttiEh, 2015), 64-

3 HlolH|E A9, RS FLoA YojHTH2018), LT &4 (A& ¥y, 2020), 36-37.

4 Lucy Lippard, The Lure of the Local: Senses of Place in a Multicultural Society (New York: New
Press, 1994), 33. THAIAES B8t Fo AU fu] &5 AL-Es}7] 8] 7]E =& AL 2L WES sl
gefo] £42 ojujgi,

5 Clement Greenberg, “Modernist Painting” (1960), reprinted in Francis Frascina and Charles Harrison
eds., Modern Art and Modernism: A Critical Anthology (New York: Harper&Row, 1982): 5-10.
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NS 7|Ho® &3 g4 Aol BAE Tl WA AuEwA Fubch
e Ee] GaFe wob SAT Ha EFH v&(site-specific art) - &
£31 A4 B1RG BAS o REUZe] 48T A4 w440
St A4 E4A v&L 84T 2518 o2 Hat 14 BAS 94
shuA gao] AR ALHThC T AT, LHUZY £45t1 0PHA gL
YA Fhe 2AHo|T TAH Aot AgHe grro A9t

ol#lgt wjAFoJA FHE Al

(Richard Serra, 1938-2024)= 19
27y 7] &0l Z(Tilted Arc)7t F+&
7

A B U9 4AY FEYL B2

A BAE
&3] NZAQ 238 B gt 1

Tw. HgAE A, J/Eo/g & (Tilted
Arc), 3, 365.7%x3657.6x30.45cm,
1981, 7 & 9 24, A9, A A 4w oF, B JdFE o]t U2 A9 o]
(Anne Chauvet). =

[e]

o FEIC. FUBAE YAT Aehrt Fao) DS FYH A9 A2 B

6 A, A4 EAA v& (2002), AQIG-HokoldS &4 (AL AAES} 2013), 26-27.

7 Harriet Senie, “Richard Serra’s “Tilted Arc”: Art and Non-Art Issues,” Art Journal 48, no.4 (1989):
298-302.
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Hl&AskAL A YA wholoj(James Meyer, 1962-)= 7154 Fa
(functional site)” AAIstH F49] ES . mlojoj= FAE E94
o7 IAEA a1, AT P52 S50 et HMPEHE FE5EU AdeRE B
Uth. 1= VeH FahE NE7F obd ofF o R ojsfd £ glow, I Tt
2AZE AT Y5 d&02 FHEL T AP AET F40 AL

LY AEA, VM2 T FAR olsotH 2Ee] Azt wiA, Az v

1980d ) &8k, & EFZGilles Deleuze, 1925-1995)9} @A 7}elg]
(Félix Guattari, 1930-1992)7F AJAIRt ‘w=0l=(nomad) 7A@ F49 &
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2 L7} Eoget.”

Ayt By ##(Christian
Philipp Miller, 1957-)9] &4 =%
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legal Border Crossing between Austria Hog HoyzL gxzol ol (&
and the Principality of Liechtenstein),

1993/2005, 293, W2) B8 o AEgore} o 2y}

8 James Meyer, “The Functional Site,” Space, site, intervention, ed. Erika Suderberg (Minnesota:
University of Minnesota Press, 2000): 23-37. o] 29 982 AA] 7I€ &1 Platzwechsel (Zurich:
Kunsthalle Zurich, 1995)°] {1t}.
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AL duEm 49 ulE AF/dst
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é
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12 Fuchs, R. H., Richard Long (New York: Thames and Hudson, Inc., 1986), 236.
13 7t &9, 2719 &3t (2001), Aot &4 (KL ¥, 2017), 434.
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d’Art Moderne, Département des Aigles), 7id HiMuseum of Modern Art,
ul&, A bl&, 1968.
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A AAAZFCR, =5ddhes FAE SALE 19, A" 5=, X4, 4
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Abstract

Reconstruction of Visual Images

through Spatial Transitions

Shin, Ji su
Dept of Oriental Painting
Graduate School of

Sungshin University

This paper examines the process of reconstructing visual images
through the author’s works created between 2023 and 2024, with
a focus on the impact of spatial transitions. Spatial transitions
encompass more than physical relocations; they also involve inner
transformations provoked by moving to new environments. In an era
of constant mobility, the relationship between place and identity
has emerged as a critical theme in contemporary art. Artists are
no longer confined to static studios; instead, they are increasingly
expected to engage with the historical and social characteristics
of the diverse cities and locations they encounter. By exploring
the multifaceted meanings of place, artists contribute to artistic
discourse and integrate experiences of specific locations into their

works.



During a year-long residency in Barcelona, Spain, beginning in
March 2023, the author visited various cities and regions. The “cut-
out painting” technique reflects an evolving creative process shaped
by spatial transitions. This approach involves collecting visual
materials on-site, editing them through cut-out techniques, and
using the resulting compositions as foundations for paintings. The
dialectical interplay of leaving familiar spaces and returning to them
fosters a dynamic, continuous alternation that informs this creative
journey. Cut-out painting emerges as an expressive method that
actively incorporates the nuanced experiences of place.

This study synthesizes discourses on spatial transitions in art and
offers a detailed analysis of the author’s cut-out painting process.
Chapter II examines place-specificity in art history, with a focus on
the mobility of artists. By embracing media transformations enabled
by spatial transitions, the author reinterprets and expresses images
in novel contexts. Drawing on personal experiences, this research
identifies spatial transitions as a catalyst for significant artistic
changes and introduces artists who have explored the creative
possibilities inherent in movement.

Chapter IIl investigates how spatial transitions influence artistic
methods, categorizing these changes into media transformation,
image collection processes, and the cut-out painting technique.
Building on prior research, this chapter explores the media
characteristics of cut-outs and painting, proposing expanded
expressive methodologies. It illustrates how cut-out painting

encapsulates the multilayered meanings of place and demonstrates



how spatial transitions can transform artistic processes, broadening
the interpretive scope and significance of artworks.

The concept of place has evolved alongside shifting theoretical
perspectives. In contemporary society, places are in constant
flux, undergoing processes of deterritorialization that necessitate
reterritorialization. These processes prompt efforts to preserve the
meanings, histories, and identities associated with places. Spatial
transitions foster critical engagement with abstracted spaces,
creating opportunities to re-experience and reinterpret them in new

and meaningful ways.
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