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Avatar, 91X116.7cm, Acrylic, used garment,

thread and o1l pastel, 2003 soeerreremmesnnnnne. 23

Avatar, 72X120cm, Acrylic, used garment,

thread and oil pastel, 2003 soerereseserresniiin. 24

Avatar, 97x130cm, Acrylic, used garment

and thread’ 2002 ............................................................................... 25
Avatar, 162>x130.3cm, Acrylic, labels and thread, 2003 - 26
Avatar, 60.6X66.6cm, Acrylic, labels and thread, 2003 <« 27

Avatar, 91X116.7cm, Acrylic, used garment

and thread, 2004 e 28

Avatar, 91X116.7cm, Acrylic, used garment, thread
and COlor Del’lCil, 2003 ..................................................................... 29

Avatar, 162X130.3cm, Acrylic, labels, thread, and
DOWder Of glaSS, 2003 ..................................................................... 30

[2F35 9] Avatar, 130x97cm, Acrylic and powder of glass, 2003 - 31



[+ 10] Avatar, 130.3X162cm, Acrylic, powder of shell

and ink, 2003 s

[#F5 11] Avatar, 97x<130cm, Acrylic and powder of shell on

silk screened silk, 2003 s,

[#F3+12] Avatar, 130.3X190cm, Acrylic, color pencil and

powder of pearl, 2004 w e

L

[%2#1] 841 Rol~(Joseph Beuys), AE Ho= H X,

170x100cm, %, -=209], 7|5, 1970

[=%2] A v}el (Jim Dine), Three Panel Study for Child's
Room, 210x180cm, ¥4 9o &Helar9 =29, 1962

[%233] ol = w ALAl (Annette Messager), =229 AL,

148x139x7cm, S WMALA -3 A 1990

[=4] 78D AFE 2 (Miriam Schapiro), S5H %
127x152.4cm, Z2b4r, 1979
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[ 2% 1] Avatar, 91x116.7cm, Acrylic, used garment,

thread and oil pastel, 2003
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[2F35 2] Avatar, 72>X120cm, Acrylic, used garment,
thread and oil pastel, 2003
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[2F35 3] Avatar, 97X130cm, Acrylic, used garment and thread, 2002
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[2F3%5 4] Avatar, 162%130.3cm, Acrylic, labels and thread, 2003
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[ZF35 5] Avatar, 60.6X66.6cm, Acrylic, labels and thread, 2003
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[235 6] Avatar, 91X116.7cm, Acrylic, used garment and thread, 2004
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[235 7] Avatar, 91X116.7cm, Acrylic, used garment, thread

and color pencil, 2003
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[2-3% 8] Avatar, 162Xx130.3cm, Acrylic, labels, thread, and

powder of glass, 2003
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[#F3E 9] Avatar, 130X97cm, Acrylic and powder of glass, 2003



[2F+ 101 Avatar, 130.3%162cm, Acrylic, powder of shell and ink, 2003
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[ZH35 11] Avatar, 97x130cm, Acrylic and powder of shell on

silk screened silk, 2003
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[ZHE12] Avatar, 130.3X190cm, Acrylic, color pencil and

powder of pearl, 2004
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ABSTRACT

AVATAR; THE SIGN OF CONCEALED DESIRES WITHIN
— FOCUSING ON THE ARTIST'S WORK —

Jun, In Ja
Dept. of Western Painting
Graduate School of

Sungshin Women's University

This dissertation is researcher's analysis of the contents and forms
of works based on the second solo exhibition held on 25th February
of 2004 (the works from 2002 to 2004). I titled both my exhibitions
(the first in 2002, and the following in 2004) 'Avatar'20) and also
named each of my works as an 'Avatar'. This reflects my thoughts
on how the avatar online which changes clothes and meets people, can
be identified with my work which uses clothes. Through my work, I
am dressed anew and live a new life. Both resemble myself as a
visual identity and visual symbol in the virtual community. This 1s the

motif of my works as well as the crucial element of this thesis.

20) Avatar: an animated character that plays a user's role in cyber space. A virtual identity.
In ancient India used to indicate the incarnation of a Hindu deity, especially Vishnu, in
human or animal form. As the Internet became widely used, it is more often used to
indicate a virtual figure. Both an incarnation and visual image in virtual space, An avatar
links the real world and virtual space together, and exists between the named and
unnamed. In the past, people were intrigued by the anonymity in virtual space, but now
crave to express themselves through clothes and features.



Among the various objects surrounding a human being, the object,
clothing are so closely attached to and so much affected by human
being that they can even be considered as a part of the subject. This
is evident in that when somebody appears to our memory, we do not
remember the person naked but dressed. One's outfit tells us very
much about oneself. They reflect one's social status, inclinations, age,
intentions, personal character, taste, lifestyle, mood, and even hidden
desires. The clothing do not merely protect a human body. They go

beyond that and show almost everything about the person in them.

In this sense, clothes are significant signs of an individual for
expressing oneself. And this self—produced signs, clothes, are somewhat
between consciousness and unconsciousness as signs' nature. As visual,
nonverbal sign, clothes, conveyed by the individual through one's body,
playving a role as a strong medium for communication just like language,
verbal sign. Sometimes this medium is used dishonestly. Sometimes it
may lead to mis—communication. Yves saint Laurant(1936 — ) said," a
person out of harmony with one's clothes is emotionally unfit" . A

person who does not dress suitable to oneself is the example.

Like the above, T explored clothes as a important nonverbal, visual
sign used to communicate between peer to peer, individual to society
— not just a measure to cover one's body. Chapter II, the first clause
1s on my motivation for working with clothes as a theme, the second

clause is a survey into the general meaning of sign, clothes as a social



sign, and lastly, clothes as a sign of hidden lusts. Special emphasis
was put on the significance of brand names and the psyche of
contemporary society craving for such goods. The third clause analyzed
distinctive traits of my works into 2 types, describing the meaning of
traits respectively. The fourth clause gave an account for the specific
methods in detail and divided the works by these methods, explaining
why [ chose the method and the contents that each work sought

through it.

This dissertation is a research on the main theme of my work,
clothes, the desires hidden underneath them, and the human trait that
seeks to fulfill its external fullness. [ analyzed 'clothes', the visual
sign, with an emphasis on the semiotic aspect, and raised the question
of which sign (there being a same figure in different clothes) was
close to the subject's identity. The answer to this question will vary
according to the viewer. However, If my works made one question

one's identity, that is just what I wish to achieve through my work.
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