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[#$5] Scene2, 2016, Ao A H, 130x97cm
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ABSTRACT

A Study of Expression of a Modern Man
Losing the Ego

— With a Main Focus on the Author’s Work -

CHO, Hyun Joo
Dept. of Oriental painting
Graduate School of

Sungshin Women's University

This thesis is a study on the works of the anxiety of people living in

the present age (2013 2016) seen through scenery and figures. It
observes people nowadays who belong in a society where ‘communication’
and ‘relationships’ cannot be avoided, and thinks about whether we live
independently with our own clear views. Many individuals may have
experienced numerous situations where they may have had to confront

themselves in South Korea where there is a strong tendency for

collectivism.

This is why we can see the phenomenon of individuals finding
themselves feeling unstable in their inner selves as they exhibit behavior

or speak while being conscious of other peoples’ views, or as they show



unconditional agreement and sympathy to other peoples’ views for the
mutual harmony within the group. I was personally curious why such

relationship formations within the group were getting intensified.

Social Network Services (SNS), the most influential communication tool
nowadays is being used worldwide in a wuseful way. Under the
assumptions that SNS, that enables the formation of relationship networks
thought it may be indirect, is the major source in creating anxiety and
loneliness of individuals and the society, I continued my work by trying to
express the feeling of anxiety and emptiness that cannot be resolved felt

by people nowadays, who live in such a society.

This thesis 1s a study on my thought process during the course of my
work, as I thought about ways in which internal resonance can be
conveyed to viewers. I expressed the loneliness in our society, felt by
myself, through everyday scenes that we see in our daily lives and
ordinary people that we see all around. I aim to conduct a comparative
study through the works of artists that have had an influence, through my
own perspectives in how 1 observe space, my attitude towards painting,
and how the movement that can be commonly seen in the works were

derived.
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