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Georges Braque,

Fruit Dish and Glass, 1912
(https://www.wikiart.org/en/georges—braq
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43) %olz}k (2009) op.cit., pp.19-33.
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45) 7 N—o]_ (2017), op.cit., pp.6-11.
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The ladies of Avignon, Musical Instruments, The Weeping Woman,
1907 1908 1937
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Pablo Picasso,
Musician with masks,
1921
(https://www.wikiart.org/en/
pablo—picasso/musicians-wit
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Pablo Picasso,
Femme Assise, 1909
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pablo-picasso/femme-assise
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Pablo Picasso, Pablo Picasso, Pablo Picasso,

The Accordionist, 1911 Portrait of Girl with mandolin

(https://en.wikipedia.org/wik Daniel-Henry (Fanny Tellier), 1910
i/The_Accordionist Kahnweiller, 1910 (https://www.wikiart.org/en
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n/pablo-picasso/portrait-of  andolin-fanny—tellier-1910
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Pablo Picasso,

Still life with caned chair,
1912
(https://www.wikiart.org/en/
pablo-picasso/still-life-with-
the-caned-chair-1912
A=} 2023.02.24.)
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Georges Braque, Bowl
of Fruit, Bottle and
Glass, 1912
(k] el A
Edo], JdAT, AL
k2 Yol &2 2008, p.64)
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Pablo Picasso,
The guitar, 1913
(https://www.wikiart.org/e
n/pablo-
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ABSTRACT

A Study on Art Makeup Works applying Formative

Characteristics of Cubism

Kim, So Jeong
Make-up - Special Effect Make-up Major
Graduate School of Convergence Beauty

Sungshin Women’s University

Painting provides visual elements and decorative qualities, allowing
viewers to experience various emotions through the act of viewing the
artwork. Therefore, it is utilized as a source of inspiration in various fields
such as architecture, fashion, and design. The field of art makeup also
generates a variety of creative makeup designs, breaking away from the
traditional choice of expression techniques and colors that were considered
formulaic based on painting works.

Art makeup is a genre of formative art that can visually express the

internal imaginative world of humans. Consequently, in order to effectively
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convey the researcher’s intentions to the viewer, the motif of formative
characteristics found in Cubism painting works was employed in relation to
the subject matter of the study.

This study analyzes the expression methods of Cubism painting by
period, considering the concept and developmental stages of Cubism as a
starting point. Based on this analysis, the formative characteristics were
identified. The formative characteristics of Cubism were classified into five
categories: simultaneity, shape, overlap, dismantling and reconstruction, and
realism, with reference to previous studies and books.

The findings of this study, which produced art makeup works applying
the formative characteristics of Cubism, are as follows:

All eight works encapsulate the researchers’ thoughts on socially
constructed fixed concepts and standards.

Work I, “Personajlity,” demonstrates simultaneity among the formative
characteristics of Cubism and portrays a modern individual who confuses
their social persona with their true personality.

Work II, “Over There,” conveys a message about grasping the true
nature of human beings and recognizing their inherent beauty. It also
embodies simultaneity among the formative characteristics of Cubism.

Work III, “Odd Eye,” showcases shape among the formative
characteristics of Cubism, with the message that ‘being different is special,
not wrong.’

Work IV, “Fragments on the Face,” exhibits the graphic nature of
Cubism and expresses internal diversity by organizing the composition with

geometric shapes and colors.
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Work V, “Flow,” aims to explore subjectivity through the repetition and
overlapping of various colors, employing overlapping as one of the
formative characteristics of Cubism.

Work VI, “Pieces of Me,” illustrates the dismantling and reconstruction
of Cubism’s formative characteristics by deconstructing and contradicting
its own form.

Work VII, “Camouflage,” is expressed by dismantling the existing facial
structure and recreating it in a deformed form, combining dismantling and
reconstruction among the formative characteristics of Cubism.

Work  VII, “Ilusion,” conveys realism among the formative
characteristics of Cubism by incorporating the technique of using objects,
representing the appearance of modern individuals shaped by ideas.

The researchers perceive art as an infinite field that transcends
boundaries and eradicates our ideological consciousness, allowing for
freedom. They also believe that art makeup applied and expressed on the
human body can have a more intense and effective impact on viewers.

Through this study, the aim was to create an optimized image by
combining comprehensive design elements with art makeup design.
Additionally, the hope is for the presentation of diverse and wide-ranging
artistic endeavors, serving as valuable material for the advancement of art

makeup design and the expansion of its scope.
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