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ABSTRACT

A Formative Study on Introduction of Daily Objet

- Centering on a Personal Product -

Lee Jung Joo

Sculpture Major

Dept. of Plastic Art

Graduate School of Plastic Arts
Sungshin Women’s University

After 21st century, one of the essential methodology which had been leading
a development of Contemporary Art is to introduce 'Objet' style.

In Contemporary Art, Objet doesn't only collapse the boundary between
routine & art, but also arouses people's attention of consumption, desire,
amusement and communication, evolving in current society. Also it expanded
the field of art variously and are showing the infinite possibility in future.

The daily Objet finally got fixed as a colloquial formative language, so the
borrowed and collected Objets was combined together and converted. It became
an active communication method to create a new relationship among artist,
audience and society.

This study combined a large variety of daily objets and described a
personal work contemplating of trifle routine and insignificant beings. It is

composed of 3 chapters.



In Chapter 1, it described its object and method.

In Chapter 2, it described a theoretical background and expression o
work and objets & their combination, which consist of the relationship between
subject and object through their repetition and transposition, and add a
comment on individual work to the end.

In Chapter 3, it got through with the contents of this study and described

the future affairs.
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