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‘Gesticulation’ , oil on paper, 180x110cm, 1988

(© 2005 by yongsik Kim
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2t A% R2A S Qo ofAA. ol FF A R} =
¢ SHUE ZoF fAy A ARAoT IRT ALA’ G2 A

A9e BPHE BAS FAA] WA ge] BT JUE AT WEE
A de e Bk 483 #7] 9T BAE AL 2T T 5
. BAS AFHE FRES F o FRAA $o42 A2A’ = AR
Adl, RS 4B YALE Fol Q& FolAlA AZAA AEE B

Aoz oldldct. of HHoH AxAZ Bs] Aesy] AANAE &

Bl ¥2

r

2]
shelel Sjs) Fdslelol #2, 1 Fust AR elof Tk AAE £
@ 2 AAZ Bt £Fe] Flss YFANE WelH B
PRAME Ehle] Aol ANE F2 BFV T7e] A 2 AR

Webster, 1758~1843)7} 18283 33 )= <JoJxA (American Dictionary of the
English Language)s (29)& EWZ 1898y ZI& A Kal olg) AAE AFste dda 9=
FR)2~e] <JojAbA (Webster’ s Third New Internatmnal Dictionary of the English
Language Unabridged)s (33)3} 4wl ¥lar} =3l giAlqt ¢4, AAow 343 85 0]
*’Lr]““ oAz s AL 3

ol AE, YA Gesture : Vlslble action as utterance, (&£%% $J3 &3 A2x) 20 .
E«] adolQl A2 (gesture) E A7k ARG SHAATE &8 38 FAojg:= 34
o o|27|7A] tfekgt ZEoA & Holct. G A, AHH, %:ZH°§|““P§|2013 05.24
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= X3 A golEs U wol aF Hel I FAe ARE oA =
AR =L Fheet el APt AR 2P LRI FFel oln|A=
Hol & W IRL Arle] Jad fFF FAT A ogn|E AXAA| g
A2 7o 755 U AYeE FEAF SR st AL oA dof
*

3 FAES WYsta =A< x¥A4 e A (features of manifest
of wa} cheFsiA vdd). & F

deliberate expressiveness)< 7}% AE
Aol o] AAEEL o 4T G2 ol FE& B, 1L uE A

o
R
ol
iy
2
X
i)
M)
f
2.
N
¥e
N
~
o

=

o
S

=

[
o)
]
x
(4
of
ox
flo
X
—u
X
3r
N
L
i—zl

T ol AgIL 49A erEdLecl ABE

L
b AEHLE AL o Se] ohEE 1A FE

ol

15) o}t AL, YA Gesture : visible action as utterance, (2% 93 3 A 23x]) 9A 24
7}, AsE, $49190]42013.05.24 23%& F2E Ao|t}.

16) 19764 shFolwrIye] oz} zHellA 16mmEGALE whEolHt), @ 2EH Lo} AuEle] &
2Eg|dT o} IHYE BFF AF2 A7 A7 FEF3 AFA,

_17_



of AL & Ak AYAAA AFEE o Folglh. FIRE o} 427 o}

= 2} i
& glo] RoPc. AFEL IS0l ¥ FAE 289 AR JIEsES
&7 gk AFAESS 44 ISl P WF TS £ 9
B2D Tl AP A ARAL] nAAH JEFel A3 Lo, I

E
ARt AU B Do Suhe AEHES Skl
JEREE ols) glo] Aot T1To] AFeh, o) AHelw 1 Age] %
& wART. 283 b A

AW, DESE 52 ousk 9k 4SS ool o4 ¥ BF
& Pastden g 9t FAEE Aol

olopl ez, EeA ol e FASE AFehL, YFE okt ABE Fojo}
AFAAE. o AR $AE AWT AF el FolA LAe] WP A%
A BAAA dal on JE HEF 2 T 5 YIS d5HIA I

.

17) &9 3, 22331,
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(2) 4F & QBT 5T 949 23
- w7 whge) (4491 & AAE T 4F 24

doje] EghAstel 7ub g, fE7) AN ERAE JARL £ LFF)
BRS 23 A4 FIAZ olfrt flejAd. FRaA e AL
a3 54 Aolol] ERdt= FFFel disl o]opr] o}, ZRX ddj 5§ A
Aol A} oF¥-71¢l wlr] wled (Maguy Marin) 182 & 3 X (J.L.Nancy)19
o] & el AAle] L AL ‘&F o Wil A gt

%, & (language® AHAE 233 =8l 5 dS7h, (B39 95 &
d Eevh2 languagewo® I Afe] mlgE 23] A4S & dE7Hel

s
dE o ES WA, e B £ g AL waE, Rahy] Ao} 2

e

Marin)®] #A4Z<Sinspiele>202 Zgd>x 2y} =T 9}l = (Robert

Antelme)®] $-2 Q17re] zho] Elglo] 2229 £ o]fF =8UL ¢

A7) 9% dYolekx T WA Bk F, 1 AN ANE FT &
T oA HIRR AAS B $Hel IFE B wbluge 4459 1Y
A5ES B3] v,

s 9T e Az

)

18) ®7] v} [Maguy Marin] 19519 &4, =2 249 745007 Hirlo|ct. ReX HA=
(Maurice Bejart)9] FEgt(Mudra)elAd 745 w93, A5l A osiE Hlgo® A2 F
FA0] A T%ﬂ-oﬂx] =29 gehich, AL, 2011.10.24, w2 Ze] o}

19) & ¥ YA](Jean Luc Nancy, 1940~ )= 22 diddx & F29 A& o}l AL FH
\‘—}. Hgoll= 715 Ak 32 Asts}t 53 o FAe) "‘°"°‘Jr ol AE A3l EXETF

ZF9) AdE T dd, 3= 53 o EYdA :L‘H’“-‘J' =& F8 9F "R e A
%‘““} ofle}t £33 o<z, 35 YuEr oY ARE A sk =264 Pt 9 F
‘5'. Q= Atz Prpity gick, A ¥ dA[Jean Luc Nancy] FNAAAA, 2014, 5, LEEL

) A4 (Singspiel) 2 184)7] 34l o] ZojjA] A3l ul&Ael o FeY 24, o]S IY=E =
E117} FTHA AdslEe] Sl Ede® 2ol B, JhAle} ‘H*}i H9onr, 333 Y& Ad

o Sajolch, (AAAAAA, EZH

k%

~

>i
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9T B BARAR AdolAw A% {718 FRCEW &

SR ER RS Fu) 92 Ao A Ade o A 23 e,
)2 P A2 ATANE & F Aok PRHE Bolb)

4 43 E @ 3L Aok oA E BH)AZ, F2EE AUy (2
W Q2R A UE, £, & Aol 2R AL B ALD A
zge] o8 FAANA b & oixe] AF, odst AAs Heleh, 2ol
obel AT D4 e HAd 9] W 2Es] Aeigkel 2AA Yxd
MEz AR e IRE FIA $AE 2@t 298 oA
AN, 2 ARAAY A BFE PrE &
ofd WA ofAelst. WAW & HEh AW ¢

Fol $el9) A4e 2R P& AVA Ak 274 A 2N
Wolch, Fg5E BAeA olaler] Astel, A7) $ske] BRE Sz
PR BN AT 60% B AR oldT & Y= D A ¥
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mhAsel] 1 Ack £3 4 @ e
2 He g el 9aely A 27 4
e Aelch. TulA o hAF 1% olsst
A FYHE AL AW o] TS F
3 $A4% 253 1 oulg B 2229
S&el Fstel FohhrE et Rl

. 19 2L FE P 25

[(FrER7] dAd=dAZ AF, &9 A%
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Alo] FrHow #AJE Iyl Rl oS s oy, Ax
A W Fel 7 gA8E 7R el A= EAE A3 £92 HET
AARS A oAAolw FAe BE FF T2 E97E Aokd & A=
¥ x: I3 &

A& A7t AA 9] AAo] wto g AEHE Ae AT &
ZHo] AR Az el 7|ukgic,

27t AL Holvk 2xv el AF 2F (Auto Focus)2l 3} A xelo]
H (self-timer)22) & AAZ YAzt Z4En g2 dAHA A&
A Aoz Avte] fokel E£FI FA 7|9 FHeol Ak, AAlo] At
Az A AF L3 A AZAE BFAZ s IAZAIL B
obd 2= AX g, YA EHE &9 A {9k (viewfinder)23) £
3l A= AAE B FEE FE ARdE AFIR g ovAE

oiff

21) As2AL FAHle] 270] Ao s AR ESE = FhilEke] 71524, AY SAHS Y9 Jt
Wl 253hd A S HESe 788 ALY EAERE AdFes diaE de o] 45t
FAE AFE 558 Ax"e® JPAg. A5 [Autofocus/AF, FEEE] (FA =)

22) FreEte] AE]l W Ee] Ax)ste] dAE Ao R B = & AFHCE AEE FFA ] 4
sto] AHgsh Fx]. A elolw [self-timer] (71AIFeEoIAH4, 1995.3.1, =xAAATFAD
23) &< & o A A dl 9o HESESE FHAAE FEE 5 IA 2= Fhvizt e F

st Ax]. 7319 [viewfinder] (2344, 2004.9.30, propaganda)
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2Fs7] & AzZeolnE AFHoRE L3t} dEFd (continuous
shooting)24) & AA3ste] FAAR] o AN m BT AAF 2] Wizt
£ JhlEt £ARES o JoleE Be 243 A9 A7 §of
gt shFAto] A Abzlojw] x| & A ZEloln] kAo HAF| RIS A
Ahc. 2832 AF23 3 JheEte] YR &G A= AN
X (depth of field)2d & Z7}e] Fel o3 AW oA MEE A
AEE 7P AEE Salgdc. 9% 93 EEAZ olgoE WaRu=
(macro lens)7} AH&5&d 4ubEQ) 7]soz Ao AT HAZIS A8l
A W22 Z(macro lens)7t AH&=7| B} fAo g A3 FE A&
AT g2 2FE 57] fielth B2 227 o Ax ogxd dF
= AFHer Fogx A ZEo]v (self-timer), AEEY, Wa=I=

(macro lens)26) 2] gFyPo g oxx] oA Fdd AFEET =34

o
N{N'
ok
X
(i,
:.L
i
>
==
_\:4_’
k)
i)

i
lo

>
o
)

o

-rl

o
>
L
o
%
(2
of
>

4) 4719 AARF A2 HS o] Fol A7) AEA S A4 IEE Y& dlo] &3}
ZHo|t}, (FFFold>

25) ZFo] B Zog AL WY, A2 23 O dte] Hel| A|R|A Ho] o}t AAE %
A A FHLE MAS EA= dAo] vehded, ojw $E35] o] 2 o A= H
—r]«] S 23t IA A% [Depth of Field, #&REE] (ITEoAA, FIAHREANI|E
H3)

26) <&> "4’\]-(1%?3 el S 3] Ysto] BE I A | 1089 1w AR Feld) 7|EE Eu).
<HFHFol 4
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Asb, A A e A wee 499 9xe 29Ee AT, FA
o] -
BA

@ BRAL 2T, AN A4S RFRT Al 2L s AE
FRE AZE FE 99k A% B Fol 9E ARS W FA o

%‘E_} E I IR
¢ 98 24 YT FFGL Qu G2

(3) 34 9u|=R e aF (Crop)

o2 4

%ol d

(i

A}A]

L4

ffo
ok

o

e =) RES 1 Aojzg =4

[‘1‘2

o

rIOl'

(trimming) 3= A& A 3e), €3] = (cropping) s+t sk}, =
7t AQS AWl do] AFE HFHew &3 AL o FHEE
g AA PRA 2 oA 3o oW FES EHste $AFL FelA
AFHo s Hoxodl, AR AQS APT o 99 AAAQ ousgt 1
o] 4e] ou|E #FAFe| &3},

At A F2 2R = o] VWL ddd FHE Yeldsd, oW AE
= Y97 EgH 3o AFse AL I AEe] B FAFEE A £
< o] "}

27) Bernard Champigneulle, FRodina , Thames & Hudson|1999.06.01. QAR 32 )
o}, 298 gz 7A5e] &7 F=d, , 94 Rodin, AF°lE, 2003.01.30, 115 Zz—~ A &R
ojt}.
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- 313 (Keiner Liebt Mich, Nobody Loves Me)

R E8]< Nobody Loves Me, 3] B 1004y 28

292 dgAAE FHA " 5L 93 (DA (Keiner Liebt Mich,
Nobody Loves Me, 1994)28) 2] X Awdojx JA3] A 71L& JAn &

o) 2
AL, 197} Qe FeE FRAA F ok F A0S BEsko] 2ysez
BolAE @ A @ ol 2F Holdl: T Bolgch Aske) Aol v}
2 2FHL B DGR A ¥ @ A 2S o9AAT 5
A, Y37k B FEA 3} ARAA =7 Qg 29 2E7} AF
Aok AE F 5 A9

28) =49 93 7=e mEg~ x8 (Doris Dorrie), Keiner Liebt Mich, Nobody Loves Me,
1994, FeAE FAF o|& 393, Fanny Fink | & <84 9}
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[F1=39]< Nobody Loves Me, I B3 1994> 2
2L E310]< Nobody Loves Me, 3 H=3 1994> 2¥

2o AFAHNE AL okd A XS W] AT ez 2§
(crop) & 7HI% givh. 2§ A7t okl 2T RejFozs 27t A
2 SuAR AR £91718 B&3] S o] Bhge Yeleh.

ot A7t BYRTA St BEE AFFe o] FlSE ANE FY
T gatel, FAo) olgle] AMzel $AL W dFo] WAHUA Arb} o

23t 2% $o1% BEFE Pk Aoz BUaF AAVINS
Shas] Agats A& AA) Age BAGE 2o o] Hn o]3o]
e AFoR 94 H9E WA bk wUEE AA olulAs PR

m
i

I-f"
o

e

=
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[ # 1] ¥4, 130.3x97.0cm, oil on canvas, 2013

2% (crop)®] AEE Th BN oladsz AFAL 4§ A
FE AAg AAE Bl §LHoE Yt TEG o|uAS A2y xd
ol TS B9l Fhlte] HoAE ol Fpieh A= olnlxE AA
s A9, olulAl AR/S =P BEse] Wakt oWAT Fehi:
B9, o= PN PUALRAAA o] F BEE AF] WFE R

W 2F FAES AFAY) Qo] Tuav 23] FEAAW, W}
7} HFHOR AFHE FEE WS B Fole 42 B2 olnAES

-

& Folo) W3} 27|k ARz deFaAAT 1

ol

% o AA QA2 mE T oGO Te] Y AF oJuAEE AV
AP S SelA AA2YA £E RdoR a2F Ak AF) FEAO
2 Eehts B4 el S @A Fehs ol Azl =
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WAe metRs RReA Aol RAHy] WEolch. oA AL olwA
o) BAZ oA HSolzic, A QA Aoz FANAY HE HA 194
30 & JESES AF9 FALNE A3 ) ZUslo] Asket AEHe A
A7 E3)

ol A

r

K

e 2o 3 A SS9 AA AR 2He] g

a2
o

[7',‘-}5’__‘::_-'?}10] Graham durward [3325311] Graham durward29
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o
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29) Graham durward(1966), Aberdeen, UK Lives and works in New York
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of B A7t Ao} Qe FHA lHAES FAZ AFL AT
1S ARy 99 TEACE 9T ASVIE b I el AF
AR Aol AFFoEA FelgE B2V AVHOE HFEY &
P& ohAT 23l AFTT TAETL ASE S dFonA AFe
A AA 293 E T olme] dvlel AFHES su gtk AFo] 1
JAdE R 98] 1 AR A FALE A% gz doks el
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>

o

‘I _Pi

W, A$E AT A4 T s FAE sAA D FAHE ANE B
Ach. AT Eae ko] AEe] Aol WAAE o= FEE Ao
e ARE 949 GEL QBB Teirle] TS o) FALE 2

(4) D7 B

Aodel A4HE F BT £ AT ek of
Aol ouAE T P& Bk L ol ik
2 5 Qx A zel f3ER
AE BE W o] ohieh, 4 WA ERE o
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S 2AAY AR LAAE AL o F ojulA SR}, the] AF S
AETo] Y FA Aw o] Fishl TAEH oo
seietE, TR el 1 Ao ALTE Aed
Hol 54 gl wAE £AH olulAE W] AFIA vE

AEZ 442 A5AE A 25 w A dNE IS
AR e o] EE AW, Fol, 2z AA el A)AH AHE
AE B Bho] A4 £3} AAE 1 2he) dez ADHA T A
£9) e Hoz ARt AEA T o) oY nYEH EA=
shAlE o Stk Aol ohd B oe] Biew Eaat A4 A
t AdE e B0 2UAEH webd Fdo F9E PAMIE @

°1=°
o

2. T3}t A BE okEThe AL AT d= 22T Avgow
A a | Wl Eolch. M7t EAT AelA A
gt 23 we) 23 Fagd. $03 Fd, 27 ¢4 2 93 g
2 FHRETE 27 & AE AW FUE A Ho] F= 1 A% )

£ 2 Q%o Ud, A5 BF] A4 AL Has
S AA) oW FEEA] AFW. Ae Er) Bt oJut B2s) WA

[
(=
ajy
N

1-4
oX,
L
offl
4z
=
i)
¥
¥o
N

30) omp 2 [N 7] AWsls AV A7 ojopr], 2 e, o]93] &3, Y.
2002.2.19.
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AW, wEsA Eo 2HAE
d, 27, A4 wRAes 1 oJug Gt ot Lejrk AFT A9
Fgol B L FAL F AA ok A, BE Aol e A} AF
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o
(2

A QA=Y AR, A dE] IHE T

22w B ol 7
45 BEel WS YoAE St qUT FRoloh AT A FR
WAL fadolt A AP BAG okl S Fal Robhe A

olut e (9] 421 Al QAR A% olob] 92p , Bl 24, o193 $7, A,
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(5) oo F= &3}

e Al 24e AFAAG. AAZ BE AFel AL A4
@ L ERe) Mgl Webd fAAS BANE eARAR 4
L4 WS A RE ook A & A8 olHe) a3

slol A SA% Ze Folgich AWzt Folo] Ho] AL sk Hol

oY,

[& % 2] 4, 100.0x80.3cm, oil on canvas, 2013
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‘ATE’ 7 29T B 4o dddelgy & & dsld ‘B W’ 2

ou] Aol A& F3M ‘A 2’ T X3 "ok Wl wpe] F3A
TelEtd F23 S AW FEL AdALE =y 2Y ol

stk WAl FaEs LA AAE] FEZE Eds AR

T §o] Bolxut, e e REE AR 5 A P

lo,

[ % 3] 23, 112.1x112.1cm, oil on canvas, 2013

A s AR IEAS AR dowA UFe dARS 7
< WS HAsH A, ZHgF ez FA(figure)F w7 (ground) A &
w, AAel] FFHA e &adE FIAIL WAL FEsA ddE £33
il
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[& F 4] ¥4, 162.2x130.3cm, oil on canvas, 2014
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549 44e s AhE Aglds AFL 5 oot
Aol $71% eletn AFS et Avke To Qo JERA oA :
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[# ¥ 6] 3, DRAWING 1, 23.7x17.8cm, 2013
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[& £ 7] 2R, DRAWING 4, 30.0x19.5cm, 2013
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[# ¥ 8] &3, DRAWING 2012-2, 24.5x19.3cm, 2013
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9] 2, DRAWING 2012-2, 24.5x19.3cm, 2013
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[& ¥ 10] ¥3, DRAWING 6, 25.0x15.5cm, 2013
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[# # 111 ¥3, DRAWING 7, 30.0x19.5cm, 2013
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[# ¥ 13] ¥3!, DRAWING 6, 25.0x15.5cm, 2013

_50_



[& # 14] ¥4, 91.0x91.0cm, oil on canvas, 2013
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[Z £ 15] A, 130.3x89.4cm, oil on canvas, 2013
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[Z = 16] A, 162.2x112.1cm, oil on canvas, 2014
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[z % 17] &4, 130.3x89.4cm, oil on canvas, 2012
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[z = 18] &4, 91.0x91.0cm, oil on canvas, 2012
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[Z ¥ 19] B4, 145.0x97.0cm, oil on canvas, 2012
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[Z ¥ 20] ¥A, 116.8x91.0cm, oil on canvas, 2012
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[z = 21] ¥4, 130.3x89.4cm, oil on canvas, 2012
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[& # 22] BA, 112.1x112.1cm, oil on canvas, 2012
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[Z F 23] 4, 162.2x130.3cm, oil on canvas, 2014
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[z = 24] A, 100.0x80.3cm, oil on canvas, 2014

[ # 25] ¥A, 100.0x80.3cm, oil on canvas, 2014
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ABSTRACT

The study on the expressive formation of ordinary
gesture language
- Centered on the Researcher's Artwork -

Kim, SeungMin

Dept. of Painting

Graduate school of

Sungshin Women's University

This thesis mainly focuses on my works that was exhibited
as the title of ‘Ordinary gesture language’ , 2014 and explores
the development process how human body is visualized in the
works in formative aspects.

While there may be many intellectuals who are sharp in mind
but struggle to verbalize their thoughts, the idea of failure to
describe an experience and the feelings and emotions from it
in concrete language was foreign to me in the past, let alone
the frustration arising from the failure. Humans process their
ideas in language inside their minds even before they verbalize
their ideas. As such, it was my pride and belief that human
language is as articulate as emotions, which constituted a
critical part of my self-consciousness. I was wrongly confident
that all my thoughts and subtle feelings accompanying my

emotions, whatever kind they may be, can be put into language
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to my satisfaction. When I realized this was not true at all,
only then was I able to discover a fundamental and seemingly
natural conclusion. I ask myself if human body has had the
answer in it all along. Yet today I still find myself pleasantly
struggling with parades of words in the world of contemplation.
This thesis describes how the main subjects were selected in
my works and examines the distinguished meaning of the
human body as the recurring subject. The moves the bodies
form are founded on approach in lexical definition. In the
thesis I endeavor to provide my subjective viewpoint on the
moves that a human body creates. It aims to elaborate what
meanings I read from the natural moves of the subjects to
reach a fresh visual conclusion. To this end, it also emphasizes
on the importance of utilizing digital cameras. The images
taken and produced by digital cameras directly help develop on
the forms of the subjects in my works. Lastly, the thesis seeks
to promote extended understanding of my works by describing
the use of cameras and the shooting process and explains why
such a process was necessary. All characters introduced in my
work are young and each person introduced in my work reflects
a trend of her era. This demonstrates the gesture and fashion
style of the young and the reason of the differences with the
old.

As you read this thesis, you will meet with the movies,
writers, dancers, and philosophers who provided insights to
this thesis while sharing my ideal and philosophical thinking.
Through this paper, I expect people not to miss the body

languages which give us important meaning and sincerity.
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