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[=216] Mol AR <EA:
http://blog.naver.com/solagc?Redirect
=Log&logNo=30084611722>

[=315] AE T =23k

43 1] The Blind, C-print, 7F¥=  [#3# 2] The Blind-™$, Oil and ink
7], 2010 on canvas, 162.2x130.3cm, 2011
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A3 3}, Oil on canvas, 139.6x139.6cm, 2011
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The Blind, Oil on canvas, 130x95cm, 2010
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The Blind, Oil on canvas, 130x97cm, 2010
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The Blind, Oil on canvas, 130x135.7cm, 2010
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Adam N, Oil on canvas, 130x97cm, 2011
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Adam J ,0il on canvas, 116.7x91cm, 2011
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[&%7] Corpse ﬂowersj Acrylic [Z-}_%'S] Corpse ﬂowers, AcrYIiC &
& oil on canvas, 100x65cm, 2011 oil on canvas, 91x65cm, 2011
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[ 1] Richard Hamilton, Just What is that makes today's homes so
different, so appealing?, 1956, collage on paper, 26x25cm, 1956

[=%2] Hannah Ho"ch, Hlolm2 F3}=e] w3 wjE Rz 7o)
collage, 114x89.8cm, 19197
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RE: gz g Holl AtH The meaning or the Hitler Salute:
Little man asks for the big gifts, Motto: Millions stand behind me!
photo montage, 38x27cm, 1932

’

[Z=¥9] Imogen Cunningham, Two Callas, Gelatin silver print, 21.5 x 17 cm, 1925



[=310] Georgia O'Keeffe, Music-Pink and Bluell, abstract painting, 1919

[=%11] Robert Mapplethorpe, Orchid and Leaf in White Vase, 1982



[=3% 11] Giuseppe Arcimboldo, Rudolf II of Habsburg as Vertumnus Oil
panel, 68x56cm, 1590
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[=%13] Leonardo da Vinci
<La Joconde, portait de Monna
Lisa>, 15C

[=3H14] Marcel Duchamp,

<L.H.0.0.Q>, drawing on
reproduced picture, 19.7X12.4cm,
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ABSTRACT

Imagery Expression by modern people through the
parody of figures.

- focusing on my work -

Han, Sun-young
Dept. of Western Painting
Graduate School of

Sungshin Women's University

This paper analyzed the content and the expression methods of a
work presented at an exhibition for Master’s degree that was held
under the theme 'The Blind' in 2011, among the works produced
between 2010 and 2011.

We live today, stepping on the past that is like a flowing river and
cannot deny history. Modern society is a result of this history. There
have been always people at the heart of such history. Today's
modern society is going around with no breaks through rapidly
developing science and technology, economic activities of mass
production and consumption, and diverse and complex social

activities. People who have become the lonely crowd in it, that is,



the anonymous public amplify or resolve their desires in the middle
of social changes taking place day by day due to the mass
production and consumption. I studied such modern people reversely
through a parody of historical figures.

In the work, there are some figures who pursued fascism such as
Stalin, Mussolini, Hitler, Choi Seung—hee and Mao Zedong, and also
Napoleon who dreamed of conquering the world. Although each of
them lived the life of different concept and times, they commonly
followed their own desire faithfully, while selfishly. And the end of
their lives was terrible. Especially from the idea that human
selfishness, frustration and the process of satisfying desire
resembled an aspect of today's modern society, which occurred to
me during the process of investigating the historical tracks of
dictators, I enlarged their faces on the screen. The eyes are the
windows to the mind. It is true that many artists have attempted to
deliver unspoken messages through the gaze of the eyes of people
or towards objects on the screen. This gaze may soon become the
desire, and at a step further, also may reveal one's own ideal, utopia
or dreams. Therefore, I caricatured the faces of those in power who
might be considered to be mythical, by putting flowers in their eyes.

More specifically, in chapter 1 of this paper, the background of
how such a work was produced has been described. The attitude as
an artist that I think of was described through the critical attitude

and acceptance of social phenomena as an artist. Along with this, the



incarnation of collective desires, which are figures who [ thought
were worthy of being models from the investigation of the
background of the work production and political figures, was briefly
explained.

As for the development of contents, the role and the metaphorical
interpretation of flowers on the screen was added along with a
parody method of historical figures and the study of color. In chapter
2, the formative process of the work was described, which included
the explanation of borrowing pictures in terms of a method, the
reinterpretation of pictures of historical figures in my work, and the
process of transforming pictures using Photoshop and producing a
formative work in detail. In addition, the direction of future work was
sought out along with my self-reflection as an artist through

analyzing the work and drawing conclusions.
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