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ABSTRACT

A Study on Plant Life through Human Body Expression:

Focusing on the Researcher’s Own Works

SOOJEONG YIM
Oriental Painting Major
Graduate School of

Sungshin University

This research studied vegetability related to severed body expression shown
in the researcher’s drawing exhibited in ‘Portrait of the Forest’ in March
2018. The severed human body expression as well as the expression of
various plants in the researcher’s painting has changed from an abstract
expression using materials for oriental paintings to the drawings of severed
human body through various media. The ideological change and various
conflicts in Korean society in the 2010s, combined with the resultant college
years of the researcher as well as the present environment, are shown in the
evolutionary process of her works. Furthermore, it was observed that the
researcher’s body was expanded and materialized with plants as a woman in
the flow of the period with various responses in accordance with the history
and flow of Korea including the current conflicts between men and women,

the gap between the rich and poor, and issues between South and North
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Korea. This research shows changes of the features of a woman's body in
regards to the researcher’s social and personal interests including both
responses and reflections that take into consideration the life of plants.

In this research, the researcher considers that two of the most significant
accidents including the Sewol Ferry Disaster on Apr 16, 2016 and the
influence —peddling scandal from Nov 17, 2016 to Jan 15, 2017 had the most
significant effects on her paintings. It was shown that changes of such
extreme incidents had also influenced her overall her awareness.

The overthrow of the public order affects almost every artist. While the
uncertain future of modern society is generally considered from generation to
generation, the extended definition of the concept that the encounter with an
unfamiliar, isolated world as well as irrational things, instead of paintings
through actual experiences, is not only applied to the field of paintings in the
modern period but also connected with problems in the actual world has
been generalized. The opinion that the body, life and death of individuals
who are neglected in the social phenomena with a clear cause—and—effect
relationship can never be free or be far from each other within society
provided the opportunity to think through the above mentioned accidents.
Those two accidents are personally considered to have had huge effects on
the researcher’s works. Francis Bacon (1909~1992, England), the author who
had a consistent attitude with artistic responses as an artist and a life not
against the social system despite not being free in it, expressed his
circumstances in the most clear way to show his love and hatred toward his
life by arranging his own environment with the human body by

acknowledging that it is difficult to separate bones and flesh within the
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formed screen (frame). Moreover, Damien Hirst (1965~, England) who
showed the extreme state of human beings through hysteric installation, is
known to leave multiple appreciation of unpleasure, fear, humor and wit for
those who see the perspective of dichotomous world of the modern people’s
life and death and art and medicine. One of the most well known Korean
artists, Chun Kyung—Ja (1924~2015, South Korea) described the chaos in the
Korean society after the liberation and what she had seen traveling around
the world through glamorous women, scenes and dreamlike world in her
paintings with the theme of maternal instinct and love. The three artists
prove that expression of figures or the world, which are unrealistic and far
from general circumstances, is only the medium that delivers fundamental and
strong senses in artistic works, and that social issues brought to the artists
are expressed actively as well as accepted sensually. In this context, the
researcher’s works begin with quickly drawing social impact as well as
personal changes emphasizing emotions. Such drawings turn into images filled
with colors or images without any colors at all, and are separated into plant
or body expression. The formats always have three factors of <two figures>,
<utopia —scenery>, and <self—portrait>. The researcher describes the
relationship between characters with plants, and shows invisible violence in
the society through severed human body. Moreover, the two sometimes
appear in the world that has never been seen before at the same time.
Through several accidental incidents and social issues, the researcher
vegetalizes herself, and changes in body expression are more seen than
technical changes. The self—portrait, which becomes the most common topic,

1s the figure seen most closest and the factor that oneself who is the
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conversation partner is directly matched with vegetability, and is frequently
used as a body expression tool.

Although paintings of the researcher who had been used to the traditional
technique were mostly focused on scenery, they were changed to a quick
drawing type, enabling various experiments of media. Starting from the
attempt to express scenery with conte, portability and consistent use of dry
materials that enable quick and sensitive expression of the emotions have
changed paintings, and various materials with rough texture such as brick
powder, dirt, concrete powder, and dust, instead of traditional materials or
existing art supplies, were used for paintings. The drawing technique was
changed from describing rough and speedy scenery and shapes to reduced
intention of the artist including splash of paint due to momentary emotional
explosion, dripping technique due to the gravity, stains left on the back of
the paper, and painting by mistakes.

The efforts of the researcher to express herself and deliver messages during
the past short research period went through the abovementioned process from
consideration on vegetability to severed human body. Spending the most
sensitive and sharpest 20s amongst the social phenomena, the researcher’s
experience all starts from thoughtless notes, is perceived through ‘sense of
pain, and is expressed with ‘fear’ that is reflected inside. Therefore, it can be
concluded that the human body expressed by the researcher is social anxiety
felt by her, and the face of the modern people and herself created by the
will to fight with such anxiety and consistently control her reflection and

fear.
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