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7 EA AEEE 54 Qa7 % s,

24) Stefan Kostka, "2047] &<te] AAlel 7IW, ¥l o (A& dFETA} 2004), 64.
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<I o} AYE|Y>(Sonatine pour le Piano)
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olty, ~2~ % Romancedt= FAE IS vhE AAAA #AAS 23 Al
374 (neo-romanticism)27¢l A&z dolgla #at7l= Awstal o (et H4

).28)

<OFEHA> <o AUEUI>1972) Al 294, AAA AEde B ¢ e 19 =

714, whe 1-16

I {(ROMANCE)

Lento(, =69} S =

29 2000 ARE<E o]l > AdE A

AEAE Furdel AsFS oF 4 9y B3] Holwrst 297 HAS gk

27) 194171 ZHE 2047] Zoll S8t F Az A FE A&kl HlEutolo] &2 (biedermeier, 19
A7) FHe dgFoFoln 7had ka))o] ubzorA dojd FAF Aot} wpaye] &3}
& | (Die Kunst und die Revolution, 1849)ell4 A Aol c]l2gttm B} o] & 3 A7|2 7192
ookl $71 Wukn), 20M)7] 2R A @Rkl AES AW ARE Alns) o] Fo] AF Fo
deiA s AREHETh A4 o]gw, AUE, AMF, THolxwdAa8Abd A, 1739-1740. H A,
F2e) 2 g o-gofAbd ) (A& AER4, 2002), 233,

28) o]}, TEALZS] w2, | 232
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Trés lent et triste

<olHE> <HolmAubEl “d” 183 “H7>(1985) Al
< HE>OA A= THE
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SRR

gk 97
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3l L7k AbE
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A==

=d AEE B
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717)(superposition) 71 ¥, 3t (retrograde)
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b 7T

“
R4

kel

s} 29)
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1) ™ %1 (Counterpoint)
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29) o]dAL, TEAkze] =, 227,



a. A X 7] (Juxtaposition) 7] ¥} 37l 7] (Superposition) 7] H
H2)7] 71He 7 HEOA F e d&8avt 27 AAbE Fa YA
Hrh. olgA FHEHeR Jtd T Y d&o] FAAHORE WA FA
=5 ot A=7Hel A7) ZIRelth o] 7MW ol gt <&hEef ¥

ohieg 95 “ABY el A Folw F QrkernT, ohuy).
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b. 93l ¢ 7] *H (Retrograde)

A d

J|

el 7IMT stuz 164171 43

-
o

A=7Iel A 2 el 7] H ol

(subject) <}

SHES oY

o]

(answer) 0.2 o] Fo] zt},

S IRE

o
A

A Bz wold 4

il

A 71 At (inversion) AHF=

o},

il

A} (retrograde)

gl

A Hdes A= 29

A1 7]
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=]
5

]

7

& F

A}

|

Y
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o]
A

]

L=y
< ©

W (retrograde inversion)

1
R

of Z AF&EA] FThrE 204171 oA A o 7]

ko3
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7.

th(e}HO).

-
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A A}

ofp
s

o o) ¢) 7], ] 2

’

>(HAwdz Al 1991)
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1987) SelAE GaAhe) M AgA e Roh B+ 9
FAgol WA ey Sie] HuEi AEH BA/HORA o g4 1
]_
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<OpE10>el A B 5 Qo] Al 1slobmol A WA AT FANLT 2
95, £40E A 2vlchol A ALRAE T FAFA S@HT Ak of o
A 15okest WA Aes] wFel A 23lchert FAMEES SHY F A

s Al 1Foh BREAE W Alzke] A7 Rl o fA7 B
Qo= Al 25]olist £BE o|FEF FANES WPshel FAZ Ful @
Seste] whAUlE o] Yohest FAldl EASI £ w2 Hid o
A BANE ARHoE gt 1o 43S 2

o

2) 12 7] % (Dodecaphony)

128 71Me A= a7F FA S Fas|Hor zASole EAFHE oxmo .o
FAst & SEFE Qbe] EAstE dF e Sl §Ed AAS Foshe

o] FeAQl Al wel widete] NPT = FoFelth

2=7b= & SEFE Qbel EAlstE EF N 55 4™ &A= wdshd
stupe] SE& vt o] d#e] A (origina)E M=ol Wo] 7WHE A&
o 3 (retrograde), % $](inversion), <& 4 9] (retrograde inversion)s ¢ WHOo =
A5 WY st F 48719 tE §ES vrEol ¥ 4 A Huh dAWEA
o] o] FHESE olHT R A FHE & AIH olH FE& ot A
SAo] gk wvle]l & Al Ho] #Z=7be Aok o&eiA ¥ FERAE 5o
= A=eted Zwo]l Ans0 Wk o2 gk o] AAXITHAE 12719 o

FE NFoR 29 gAYl BT Sol BxHA Fo} AP T2

o] 12% 7IW& AF&3 =3, W v E(Anton Webern, 18383-1945), Wl ==
(Alban Berg, 1885-1935)¢] #EE53 ~E#H ~7](Igor Stravinsky, 1882-1971)

of ¥d AEES VR I Aptde] HARtEYAE = ¢ dsdH o=

30) oA, 204171 A=7F AT Al 6% AMEA, o)A, 28& H (A& A, 284.
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o] o 19 Folw ZAE F <ITHE FI>(Suite Romantique pour
Piano, 1967)2] V. &3 o] UeHLe Pays du Matin Calme) SolX %=
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2geAH WYL Fol ¥ &

4 SEn
bE A43h5e) AFAE SEnAge £ B 5 ol K
A gotel SenE F2 dohw SofdM FAge] e #A S/ A% 3

Wom ALgEEY ol olu 18] Z/|HolA vehdE wAT 5 ATHets).
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<vlol &, A7 wolE 9Tt “QE] wd">(“Le Pélerinage de I'Ame”
pour Violon, Violoncelle et Piano, 2003)

<golw=ot HYZ 93 “A] B & wg”>(2013)

<¥lobw= FFZ I “A ma Mere Patrie” (W] Z=)>(2013)5D

51) <gh=3le &9 d3|>9) & 3ot FAa7be oS def 394 FAHLE VEEg o 5 e
A ZEAIF o 2 Qle] el o g =43}l Movement Concertants pour Piano et Orchestra & ©] &3}
Atk Fdof o] geks Al AFsAd 3o = v Freta Avia g3ty E34 o]9gAl,
Hele] Qe 2014. 11. 5.
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ABSTRACT

The Musical Language of Young Ja Lee:
An Analytical Study Based on Piano Solo Works,

Chamber Music and Art Songs

Oh, Seung Mi
Instrumental Music Major
Department of Music

The Graduate School of

Sungshin Women'’s University

Young Ja Lee (b.1931) is one of the leading composers of Western
contemporary music of Korea. She has created a distinctive musical style,
establishing a unique musical language of her own. The purpose of this
paper is to shed light on Lee’s musical life through the study of her works
for piano. The particular significance of this research lies in the
documentation of interviews given by the composer, bringing an
authenticity to the contents of this study.

Born during the Japanese occupation and having gone through the Korean
War, little information on western music was available for Lee.
Nevertheless this hardship brought forth a strong mentality and a
passionate longing for study that gave birth to Young Ja lee's powerful

musical personality. Having spent a long period of time in various



countries such as France, U. S. A.,, Belgium, the Netherlands, Indonesia, as
well as in Africa, Lee has personally experienced diverse cultures and has
studied with worldly renowned figures such as Olivier Messiaen. The
diversity of these cultures have inspired Lee’s personal and musical life,
and helped form into her unique musical expression which is systematically
captured in her works.

Lee’s distinct musical language is well represented in her piano music.
The musical expression shown in her piano pieces are distinguished largely
by tonal elements and Korean elements. Influenced by the French
Impressionistic musical language, Lee’s music uses chords, melodies and
rhythms as a means to express tone color.

Lee’s harmonic language makes frequent use of dissonances, exploiting
specific chords such as tritones and chords of her personal preference to
pursue newness in harmonic expression. The composer’s melodies
emphasizes lyricism. Counterpoint is especially significant in Lee’s music
and canonic techniques such as retrograde, juxtaposition and superposition
are used to polish the melody. Moreover, Lee uses twelve-tone techniques
to Increase dynamics in the melody and applies pentatonic and whole tone
scales to give an FEastern feeling. Lee also brings special attention to
rhythmic elements, applying odd number rhythms and beats like 1, 3, 5, 7,
9 and 11 and makes use of existing compositional techniques such as the
Personnages Rythmiques (les Personnages Rythmiques) exploited earlier by
Stravinsky and Messiaen. Furthermore, Lee developed an original numerical
rhythmic and contrapuntal technique which combines music and numbers.

In addition, the composer employs microtonal sounds, as well as a large



spectrum of dynamics, various styles and orchestrations as a way to fulfill
the tonal texture.

Strong Korean traditional cultural color is one of Lee’s musical
characteristics and after the encounter with the Dutch composer Ton de
Leeuw who was fascinated by Korean court music, this feature was
further emphasized in her works. Young Ja Lee continues to express her
interest in Korean traditional music and has written for numerous Korean
traditional instruments and has borrowed Korean folk tunes such as
<Umma ya, Nuna ya, Hey Mom, Hey Sis> or <Sae ya, Sae ya Birdie
Birdie> to create her own kind of Korean music based on Western
composing techniques, with the use of irregular rhythms to bring

reminiscence of Korean colors in her works.
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