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An expression study by the image borrowing and the 

visual distortion 

Mankind living in the unprecedented plentiful era due to the rapid 
development and change of the modern society is the social animal 
who cannot live alone and forms the social group beyond the 
individual. They also need an authority that components admit or 
obey for the maintenance of the group, and form a structure of 
cooperating, competing, and conflicting for the interaction and 
communication. However, individuals are rather alienated, isolated, 
and become solitary in the group as members of the social group due 
to a sense of relative deprivation caused by the social polarization. 
The researcher also experienced the side effect of the society by the 
polarization in the social structure in this materialism era. The 
researcher experienced a gap from the reality in this uncomfortable 



reality and distorted the world of reality and made a world of 
imagination. The researcher’s work focused on the anxiety and 
psychological conflict of the human being embarrassed and worried, 
and showed the mental stress of being alienated and isolated through 
the expression of the swirling inside. After transforming this 
psychological anxiety and conflict into the non-programmed form by 
borrowing the religious image such as the statue of Buddha and the 
popularized image and by using the computer program, they were 
embodied in three dimensions. The effect that the structure of the 
color and form was messy and distorted due to this transformation 
was maximized. 

This study was intended to sacrifice the faith and value of the 
human living in the modern society by restructuring the artwork as 
the image into the transformed image, and to seek the meaning of the 
mental distortion inherent on the hidden side of the modern society 
compared to the visual distortion. 

This thesis is composed as follows focusing on the work announced 
in the 2016 master’s degree request exhibition. 

In the introduction of chapter 1, the study direction and purpose of 
the researcher’s work were described. 

In the body of chapter 2, the work formation background through 
the shape distortion was described, and the way to handle the 
human’s conflict by the satirical view through the reconstitution of 
image was described. Second, the constitution of the form and color 
used as the expression method of the plane painting was described, 



and the formative nature and the production method of the 
researcher’s work were analyzed on the basis of this. 

In the conclusion of chapter 3, the content of this thesis was 
organized and the future work direction was suggested.
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