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The Color of Korean Traditional Music shown through Foundations of

Isang Yun's Music: An Analysis of Salomo for Alto Flute

Hyun, Ji-Hye

Dissertation for Masters of Musical Arts

Department of Music

The Graduate School of Sungshin Women’s University

This dissertation introduces a Korean composer, Isang Yun

(1917-1995) and investigates his compositional technique. Throughout

this paper, Yun’s overall compositional technique that embraces

European traditions with Asian characteristics is mainly scrutinized

based on an analysis on Salomo für Alto Flöte. Yun’s music had not

been played until 1990s in Korea; however, it has recently received

much attention. Although he spent most of his career in Europe, his

consistent efforts to combine elements of Korean traditional sounds

with the modern western music provide a meaningful direction to

Korean musical society. Especially, his unique compositional technique

is widely recognized worldwide as an innovation of musical

composition.

In 1997, Yun composed a Cantata, Der weise Mann, for small

orchestra based on the passages from Ecclesiastes (Old Testament)

9:13-18 and from the Lao-Te-Ching, and later he took out a part of

alto flute solo from the same Cantata and titled it as Salomo. Salomo
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innovative musical techniques.
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