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North Texas, 1999)
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Source: Dae-Sik Hur. A Combination of Asian Language with Foundations of Western.

Music: An Analysis of Isang Yun's Salomo for Flute Solo or Alto Flute Solo (Ph.D. diss.,

54 %)
University of North Texas, 1999)
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40) Isang Yun, Uber meine Musik - Vorlesung am "Mozarteum" in Salzburg am 17 Mai 1996
(Musiktexte Zeitschrift fiir neue Musik 62/63, 1996), 51

39) Ibid.
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1962)+= ol ]sk Ado] wEH o] mdE SRR Aot o]FE& <AFE)
7] f18] Folde EIRAMSolA EEkE ¢ e uigiste] ofr)zke) w4
S TAAT (Figure 2 Fx). Aot7ep #ot7|7he] AstaA=

o]y 3t g tfgol U9 Firgure 20 7HEFSHA Al H o). & &
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Figure2: °}7]v] |

STAGE MEANING
Horn God
Flute Oboe Angel
Clarinet Bassoon
Violin I Messenger
Violin II
Contrabass
Viola Violoncello | Man
(Podium)

Source: Dae-Sik Hur. A Combination of Asian Language with Foundations of Western.
Music: An Analysis of Isang Yun's Salomo for Flute Solo or Alto Flute Solo (Ph.D. diss.,
University of North Texas, 1999)

41) Dae-Sik Hur (1999).
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o}y -1 mm. 42-62 YA, (&) (Distanzen, 1962)
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Klar |ify 4= f {" f i
= e mp
% Sote _— B
Fag. e = ! i f
P ———— P —=—p

Copyright: 1988 by Bote and Bock Musik-und Buhnenverlag GmbH and Cos

Source:Dae-Sik Hur. A Combination of Asian Language with Foundations of Western.

Music: An Analysis of Isang Yun's Salomo for Flute Solo or Alto Flute Solo (Ph.D. diss.,
University of North Texas, 1999)
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o} 4 -2 mm. 153-the end. YA, (&) (Distanzen, 1962)
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/_____r—kb\—qy\mun tr) @/_\ROH ~ :"\(EL‘D’———\@ =

mf’ 5
Trommel - Effekt . :
{ Finger nicht fast drucken/

1/4c690B

Copyright: 1988 by Bote and Bock Musik-und Buhnenverlag GmbH and Cos
Source:Dae-Sik Hur. A Combination of Asian Language with Foundations of Western.

Music: An Analysis of Isang Yun's Salomo for Flute Solo or Alto Flute Solo (Ph.D. diss.,
University of North Texas, 1999)
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1963)
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Copyright: 1988 by Bote and Bock Musik-und Buhnenverlag GmbH and Cos
Source:Dae-Sik Hur. A Combination of Asian Language with Foundations of Western.
Music: An Analysis of Isang Yun's Salomo for Flute Solo or Alto Flute Solo (Ph.D. diss.,
University of North Texas, 1999)
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Copyright: 1988 by Bote and Bock Musik-und Buhnenverlag GmbH and Cos
Source:Dae-Sik Hur. A Combination of Asian Language with Foundations of Western.
Music: An Analysis of Isang Yun's Salomo for Flute Solo or Alto Flute Solo (Ph.D. diss.,

University of North Texas, 1999)

FQEol AMRH UE dJAE ZFE EFE 3 Txd, (Sori fur Flote

solo, 1988)o]t}. ¢tH -5o A YEUE FREES B C# 18al F ol (¢F

ﬂJ

¥-5 Fx).

_27_



o}lH -5 mm. 62-82 T4, (Sori fir Flote solo, 1988)

Copyright: 1988 by Bote and Bock Musik-und Buhnenverlag GmbH and Cos
Source:Dae-Sik Hur. A Combination of Asian Language with Foundations of Western.
Music: An Analysis of Isang Yun's Salomo for Flute Solo or Alto Flute Solo (Ph.D. diss.,
University of North Texas, 1999)
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Copyright: 1988 by Bote and Bock Musik-und Buhnenverlag GmbH and Cos
Source:Dae-Sik Hur. A Combination of Asian Language with Foundations of Western.
Music: An Analysis of Isang Yun's Salomo for Flute Solo or Alto Flute Solo (Ph.D. diss.,
University of North Texas, 1999)
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F=m ESFEYG 4 ZFEE Q9 4= ¥ (Salomo)d 4

UdE ZTHEYG ZREE 93 MAa %, (Salomo fur Altoflote oder Flote,

1977/78)= v Z& JFR 9 of=o 2 nlg] E(Baritone), &4 g3, AHA 9

#AH oS 98 7hebel (Cantata, WA 3F(x&Z )¢l FAX(EE),) (Der weise
Mann, 1977)°] Yo+ &2 ¢ ZTHFE YES 53302 e Aot} o

== ~® g (Edward Staempfli)e] 704 L& =337 ¢13 o= vt
Sojd AEneE wEde oA ZFE AFAHY 70 E(Beate-Gabriella

Schmitt, 1949-)o & A=}t FrEZS 7heleH(Cantata)e] 5o

AN 7] A&, fol e grAoR THAA(EH), <ol o ¢E EFE
g A AR
Sol AL 19779 Zof FFAA AEA 9F9] 134-18" 3 w=x}9] A €l

~E=Z & FHEFEH(Cantata)?F3rol s o2 E Wbty AxEA e o] F i
ol 73l o] o] H@HI FS mAo AlE pdE A EE X 2L A}

(FA) AER(EEE Salomo)e] w3l o]o7| & RO 2 3dlar glon, »

AEA 9% 13 Wt & o ok AsE w3 =A o471 Aol o]
AEA 9% 14 2 oW H3 A7/ BA 2e gl 2 gl 944 o
A3 2 FUE %n Aud F e

AEA 94 15 7 A% 7hedl shdd Azt dold o Adz 1 4ge

A Aelel eyt o] Zhdd A5 v gst= AbEe] gy

52) ol%e, TEFE9] dulFfe #gt A+
AVEF9 =R 2006). p. 47.

53) Salomo(Z2E)E oM Salomon(EEE)S YehllE v& F7]4oltk

54) 183 THolAF A, (M2 AlFAF 2001). p. 48.

55) MAAA: Agstad; (AL giedAEE 2002). p. 957.

oV AL FHOR, (F7] AU gohst A

F:iO
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AEA 9% 16, 28 2= U7t o275 &7 ARy voels shdsk =19
Zol AAHA ofghtt &3l
] el= AdAre] Ho] g-ujare] o] 2o TR o

As 7t WA B

M

ARA 9% 17. B4
e}

AwA 94 18 Ak Wrlng voun 1 g 9o B Ae 74
A s g

o

a2y (Salomo)E ® 3¢ FHelEH(Cantata)sl  TEAA(E ), (Der weise
Mann, 1977)2] SA(Key), ¥ AHTempo), <& (Meter)ol] WHA AFHH,

FRIAT, gl YRR o) Pereshs de

2 7HA WEE Ao

dEres B theerel #xe] 137eH R E 1670k FEe A&kl o
o, 44 vt (Measure)e] Aol 5571l oy, Fo 87viH = A H| wE
oAk H&FE(mms. 1-19)9 HZRE dfe Foi d & W1y glo

AgEgon], 20-23vte] HrwE 989 7Ege] et AR 545
4 wuold WHE Ttk 1 o]F o) AUelA d6vir)e] HERE A 99
o FrEbErSh o, 47014 T8RN S HEmE JlEe] @I i
A8 Ae Fomsm foldel o8 AFHY 797h oA 8avirle Er}
A A1Ee) ghebe BEel A AgE o, HERe rh el 85uA v
ees A2 Weow vy Hoi E-18 HRws @x43e] ol

MR § gelth (F-1 F3)

o
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E-1 FRAACEK), o TAmw, o waEA

rfa4, (mm. H| 2L 54 rab e
113-167) (F-19 197 399 AA i -
AA v 5 dgol B HlaEa) QA vy 5 87
mm. 113- 133 e St mm. 1-19
mm. 134-136 _ = =
o} ZTZE - & 7%94 %%]1} E]T:‘-"H‘f/j _
W e | e Ry | 2072
mm. 137-159 e 5ot mm. 24-46
X S -
mm, 160-161 EHA AR AL 9l
mm. 162-167 e gof mm. 79-84
A9 A fle | AR EAse v il (=

Source: Dae-Sik Hur. A Combination of Asian Language with Foundations of Western.
Music: An Analysis of Isang Yun's Salomo for Flute Solo or Alto Flute Solo (Ph.D. diss.,
University of North Texas, 1999)

2) A2 % (Salomo)32 ¥4
A2 F(Salmo)e] A FxE WA o), Avter 2o 7|23t &
o] wutolo] we} o] HWE, F Z(Section) 0.2 4y E & 9t} 1d¢

3¢t
(Section 1) C#o. 2 Algele] D2 W HY, 2d82 DE 3t 4TS

D Section 1 (mm. 1-46)
1 @=he] A3 #2 C# 3 Db += AR 72L& =] (Pitch)E 7FA 3t At}
2o Folo Hed #2 T AYES xdAs] A% FAEZMAN, ZGE)A

Bolvt SF(zkz)el dnke of Ao wel Be whEo] x3E ol R Y, dhH
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A7 WS ThyA] BdH Aoy o o A= @3%(Minor 3rd)E o] F
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‘p~mi~{-pp-p-pp-ppp-pppp’ &} = 7FA| 3 J@%ﬂr (3-8 F=x)

ol -8 mm. 1-8

&9 D7b maAbgAlA ek AT mgsE AL £@)

56) Dae-Sik Hur. A Combination of Asian Language with Foundations of Western. Music: An
Analysis of Isang Yun's Salomo for Flute Solo or Alto Flute Solo (Ph.D. diss., University of
North Texas, 1999)
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Copyright: 1988 by Bote and Bock Musik-und Buhnenverlag GmbH and Cos
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57) Ibid.
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Hl =3k A kel A2 S(Grace note)S AME3IIAIL, olE T F A
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Source:Dae-Sik Hur. A Combination of Asian Language with Foundations of Western.
Music: An Analysis of Isang Yun's Salomo for Flute Solo or Alto Flute Solo (Ph.D. diss.,
University of North Texas, 1999)

@ Section 2 (mm. 46-74)
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Copyright: 1988 by Bote and Bock Musik-und Buhnenverlag GmbH and Cos
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Copyright: 1988 by Bote and Bock Musik-und Buhnenverlag GmbH and Cos

53WA wir] el A v o E Deo R Q3] o] v F e Bx wegog 1
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ataL vk 54 WA vy el A 748 A vide] o] 27744 &2 Bb7hA &#7t
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ol# gt o] AZE R FreleH(Cantata)?l THAHE ), (Der weise
A

o] qlt}f. AF=F A<l A= H(Salomo)= L

F <

snp g PE AY Sl dglm FAAA w3 AAE AR o]
th 7390 vhr)e) vhA 59 Bbst D7} vhebls 43w sk, 49w vl
o W3mel WY(Tril)e oko] & o M BA/NE ey F Jrs

sh g A o]tk
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Source:Dae-Sik Hur. A Combination of Asian Language with Foundations of Western.
Music: An Analysis of Isang Yun's Salomo for Flute Solo or Alto Flute Solo (Ph.D. diss.,
University of North Texas, 1999)
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Copyright: 1988 by Bote and Bock Musik-und Buhnenverlag GmbH and Cos
Source:Dae-Sik Hur. A Combination of Asian Language with Foundations of Western.
Music: An Analysis of Isang Yun's Salomo for Flute Solo or Alto Flute Solo (Ph.D. diss.,
University of North Texas, 1999)
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AN 1
d e

Copyright: 1988 by Bote and Bock Musik-und Buhnenverlag GmbH and Cos
Source:Dae-Sik Hur. A Combination of Asian Language with Foundations of Western.
Music: An Analysis of Isang Yun's Salomo for Flute Solo or Alto Flute Solo (Ph.D. diss.,
University of North Texas, 1999)
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Publishers, 1980). s.v. "Yun, Isang," by H. Kunz.
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ABSTRACT

The Color of Korean Traditional Music shown through Foundations of

Isang Yun's Music: An Analysis of Salomo for Alto Flute

Hyun, Ji-Hye
Dissertation for Masters of Musical Arts
Department of Music

The Graduate School of Sungshin Women’s University

This dissertation introduces a Korean composer, Isang Yun
(1917-1995) and investigates his compositional technique. Throughout
this paper, Yun'’s overall compositional technique that embraces
European traditions with Asian characteristics is mainly scrutinized
based on an analysis on Salomo fiir Alto Flote. Yun'’s music had not
been played until 1990s in Korea; however, it has recently received
much attention. Although he spent most of his career in Europe, his
consistent efforts to combine elements of Korean traditional sounds
with the modern western music provide a meaningful direction to
Korean musical society. Especially, his unique compositional technique
1s widely recognized worldwide as an innovation of musical
composition.

In 1997, Yun composed a Cantata, Der weise Mann, for small
orchestra based on the passages from Ecclesiastes (Old Testament)
9:13-18 and from the Lao-Te-Ching, and later he took out a part of

alto flute solo from the same Cantata and titled it as Salomo. Salomo
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was composed at the period that Yun's compositional technique was
completely established and is considered to be representative of Yun's
musical work. This paper will show how Yun's Hauppton and
Hauptklange techniques are used in Salomo, and shed new light on his

innovative musical techniques.
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APPENDIX A
A ol el AEA

1935,
1937,
1950,

1952,
1958,
1959,

2717F=5 TaeE]y (1950 Fab: Targelid, (A1 ZAh
Faie], (=54 gAh, Tadly (R3S 2D

A, RS AP, Mol () 2y

JolwE 93 Azl A3, (Fanf Sicke fiir Klavier)

Frad o7& 93 59, (Musik fiir sieben Instrumente)

1959/61, T&olAbz= 3  (Streichquartette Nr. 3)

1960,
1960,

1961,

1962,
1962,
1963,
1963,
1964,
1964,
1964,
1965,
1966,
1966,
1967,

Addetar ™el;  (Orchesterstiick Bara)

gAA LRI A TweH 47,

(Symphonische Szene fiir groBes Orchester)

Ao oAzERE AT TwAH o

J
(Colloides sonores fiir Streichorchester)
wel7)el dobFmE 3 A, (JEEE) (Distanzen)

o
AWgES 3 Tk (#BE) (Loyang filr Kammerensemble)

npo]l &y FolE 93 T7}Al;  (Gasa fiir Violine und Klavier)

ZRE9} volnE 3 7= (Garak fir Flote und Klavier)
I

.|
(o3
S,

o

o

(3
5

do

2] &, (J#) (Fluktuationen fiir Orchester)

Fre A#E%9 ZFoll; (Om mani padme hum)

A2} vol g 93¢k T, (Nore fiir Violoncello und Klavier)
Frg%9 %, (Der Traum des Liu-Tung)

Ad #ES g ook (%) (Réak fiir groBes Orchester)
ALz s 93k UMEE; (Shao Yang Yin fir Cembalo)

L27HS 93 FS#E; (Tuyaux sonores fiir Orgel)
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1967/68, "Unl el mdel; (Die Witwe des Schmetterlings)

1968, Tufvlje] %, (Ein Schmetterlingstraum)

1968, FtelUls} Fol=E gt Mg (A) (Riul fir Klarinett und Klavier)
1968, ZFE, exo no]lgd A2E 93k g4, (%) (Images)
1969/70, T2 2] A&, (Geisterliebe)

1970, A2 =75 g g5 (Glissées fiir Violoncello solo)

1971/72, 2.#= TA44;  (Sim Tjong)
1971, WA B3-S 93 Tx,

(Dimension fiir groBes Orchester mit Orgel)
1971, Al Be) axzetwmel gdots A% TuE; (A4 (Namo)
1971, 2. X 55 93+ Tmg,; (Piri fir Oboe solo)
1972, 71etet Etel7], BaelE 98 7k (Gagok)
1972, 2~94-& BFte AT H54 F39&,
(Konzertante Figuren fiir kleines Orchester)
1972/73, EFE, Q1| vto]l&dg 93 s+,
(Trio fir Flote (Altflote) Oboe und Violine)
1972/75, vol &£¥, A2 FolxE 9g TiEF,
(Trio fur Violoncello und Klavier)
1972/82, T=(E)ol Ay (Vom Tao)
1973, A #HASGS 9% "4 (Ouverture fiir groBes Orchester)
1974, #el7), st=Z, g7 E 93t Tx%3}; (Harmonia)
1974, Al A5 Ber1E 919 T4, (Memory)
1974, e.yiel, e, vked 9 TE&d,
(Rondell fiir Oboe, Klarinette und Fagott)
1974, EFE 558 9% 53 (Etiden fiir Flote(n) solo)

1975, AR (BRI Al (An der Schwelle)
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1975, 2. 278 93 T9# ; (Fragment fiir Orgel)
1975/76, Az 9} #AALE 93 P53
(Konzert fiir Violoncello und Orchester)
1976, vtel ¥ 555 93 Tge] FA4,
(Konigliches Thema fir Violine solo)
1976, v &9} dolwE 93 TFo|FF; (Duo fiir Viola und Klavier)
1976, AW &S fgk T3 @, (Piéce concertante)
1977, TA9F A olobr], B, Ftx, AW BATE 9% oF HF
(Doppelkonzert fiir Oboe und Harfe mit kleinem Orchester)
1977, "53] w2, o#He F_A Agt; FollA] (Schamangesige)
1977, ZFES A4 #AGE 9% "5 (Konzert fiir Flote)
1977, "AA;  (Der weise Mann)
1977/78, Y& ZFE(ET ZTFE)E f3 T&ZE) (Salomo fiir Altflote)
1978, #d kg fgk AT 4,
(Fanfare & Memorial fiir Orchester mit Harfe)
1978, T-¢f, A ddehs 9 F&4 3

i

(Muak, Ténzerische Fantasie)
1978, Skl Y, vk, & g FEF5,  (Oktett)
1979, 2.xo, 3k v &ets 98 TAuE  (Sonata)
1980, Tiholo] v o]}, (Teile dich Nacht)
1980, =FE9} 2 E 93 T=H"ldgH,; (Novellette)
1981, ol&d 3 19, (Konzert fiir Violine und Orchester Nr. 1)
1981, Te. glo]of---; (O Licht:--+)
1981, 5= v HAA Y, (Der Herr ist mein Hirte)
1981, Zgteluls} 284 BAe 93 TgF3; (Konzert fur Klarinette)

1981, TExemplum - &5

(ld
o

£, Ao 037

—|—’

=

J

(ld

71993  (Exemplum in memoriam Kwangju)
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1982,

dolwE ¢33 753k Ay (Interludium A fur Klavier)

1982/83, &3 13 (Symphonie Nr. 1)

1983,
1983,
1983,

1983,

e nle]l &g 9gk TauE Y, (Sonatina fir zwel Violinen)

F el eHoE 3 Tl (Inventionen fiir zwei Oboen)

o]~ ZFEuls 913 T=9; (Monolog fiir BaBklarinette)
olzu Ay dMFFTE 93 A= = (Concertino)

1983/84, vl SFE 93k T=9 ;) (Monolog fiir Fagott)
=]

1984,
1984,
1984,
1984,
1984,

3 2 (Konzert fiir Violine und Orchester Nr. 2)

Azel 32 E 93k To]F=,; (Duo fiir Violonecello und Harfe)
Zaeuls #orlEFE 98 T9FF;  (Quintett)

fazol deolstE 93k 33, (Gong-Hu fir Harfe und Streicher)

1984/85, Telut7h AelA, wiel ¥ 555 AT vl £44%

1986,

1986,

1986,
1986,
1986,
1986,

(Li-Na im Garten)

#ot7), Bretr], ZEGHo|AE 3 TYFE,; (EEH)
(Mugung-Dong)

Fagkat AW "ol Fol A wmfsit

(Symphonie Nr. 4 "Im Dunkeln Singen”)

A dEers #1814y, (A% (Impression fiir kleines Orchester)

U, 3=, 422 93 T43, (Renoconter)

=

43
=
=

ki
<

ﬁ
K

K

ZFEAFTT;  (Quartett fiir Flote)
FES HoALFFE f3t T T4

(Quintett fir Flote und Streichquartett)

=T

1986/87, Titeo] v, tfe] wlStololl,

(Naui Dang, Naui Minjokiyo! (Mein Land, mein Volk!))
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1987, &3 59 (Symphonie Nr. 5)
1987, Toiuly (B viel&d SFE5 A F 7He &F (Kontraste)
1987, 2. xof, A= FHelr|E ¢33 TolF dE=F3; (Duetto concertante)
1987, 3t =5 93t T3S 9139, (In Balance fiir Harfe solo)
1987, @71 & 93k Tg9; (Tapis pour cordes)

1988, +

o
o

o)
2} &85 913 "WA, (Contemplation fiir zwei Violen)

1988, F te] Z=FEE 93k oldlA; (Invention fiir zwei Floten)

1988, =3

1988, Az e} o) -8 93 731

SFTFE Y3 T=A 3, (Festlicher Tanz fiir Blaserquintett)

(Intermezzo fiir Violoncello und Akkordeon)

1988, ZFE, nlo] &, A2, dolx& 93 TAFF; (Quartett)
1988, ZFE 5F2 93 T4, (Sor fiir Flote solo)

1988, Z=FE9} nlol &g gt 34 @,  (Pezzo fantasiso)
1988, & elAl% Streichquartett Nr.4 in zwei Satzen)

1989, 4

1989, Az gkt
1989, 2.1

1990, Hjo]&

Kammersinfonie Nr. 1)
AHr2] 8| A AE ol A (Kammersinfonie Nr. 2)
o 325 9lgk TeJx, (Rufe fiir Oboe und Harfe)
i ZEgHo|AE 93t TEATY,
(Together fiir Violine und Kontrabal3)
1990, 2. xofet #aotS ¢33 TH31; (Konzert fiir Oboe (Oboe d'amore))
1990, A #AS s "M (#) (Konturen fiir grofes Orchester)
1990, A¥H -+
1990, AW H =+ 29 (Kammerkonzert Nr. 2)
1990, &t bz
1991, H#°.%
=]

1991, wlols

2+ 13 (Kammerkonzert Nr. 1)

5 (Steichquartett Nr. 5)
(Blaserquintett)
I dolE 9% AYE (Sonate fiir Violine und Klavier)

jud
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1992,
1992,
1992,
1992,
1992,
1992,
1993,

1993,

1993,
1993,
1993,
1994,
1994,

1994,

daeks 93k A4 Talgl; (Silla. Legende fiir Orchester)
nlol 22 ¥ F3k 3 (Konzert Nr. 3 fiir Violine und kleines Orchester)

Az vol s 93t 271, (Espace 1)
g

jud

e 28lil &8s 9% AeF (Trio)
o ALz 64 (Streichquartett Nr.6)
TE, Edd, EYE aPa dotmE 8 AbS S (Quartett)
eHoe ARE 3 T%Ao @#H; [ (Ost-West-Miniaturen LII)
I HAE f3 T3t O, (Espace II)

AR5 93 719 TAF3, (Sieben Etuden fir Violoncello solo)
ZEGHo]l29 FZ3AFVF ZEAX 8FF (Oktett)
g3 E Y TF59 17, (Chinesische Bilder fur Blockflote)
53355 (Blaseroktett)
L ud, nlolgd v, ARE 3 455

(Quartett fiir Obhoe, Violine, Viola und Violoncello)

3todo] el HAR oB=Z 1 (Epilog zum Engel in Flammen)
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APPENDIX B
B. 22 %2 (Salomo)

SALOMO
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