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ABSTRACT

A Study about the Expression of through
Organic form and Geometrical construction of combine

— Focusing on the Artist’s Work -

Kim, Sun—- Mi
Dept, of Western Painting
Graduate School of

Sungshin Women' s University

This following research paper is written and studied based on my own
plece of work, which 1s produced from year of 2003 till 2004.

I was very attracted and appealed in Organic form and papers which are
my main resources and requirements to produce my works. Through these
various experiences, I was able to understand the physical characters of
different kinds of “papers” (working resource). Also, while I was studying
on my works, the repeated images, and inclination was expressed from my
works.

Heterogeneous mental phenomenon has occurred in my emotional senses as
I live through normal troubles around me. Moreover, confusion and anxiety is
occurred by mental conflicts that cannot be controlled at each different
moment.

The primary factor of related and opposite human’s two different



inclinations such as affirmation and denial, hope and frustration, sensibility
and rationality 1s recognized in my work by combining two opposite
principles the are “Yin {(negative principle in nature), and “Yang”(male
principle of nature). To present those two opposite principle characters, I used
straight lines to represent the “Yin and I used curved lines to represent
the “Yang’

»”

Union means the “Yin® and “Yang works together as confronted
principles and they bring us a balance at same moment, and make dual
characters as one united factor.

As I have described so far in this research paper, I was able to unite the

“Yin” and “Yang® contains to express human’s dual mentality which places
in our mind.

The union of heterogeneous factor can be represented in the field through
all the formative elements such as compared shape, qualification of feeling,
color, requirements and so on.

Organic form are expressed its inner sensibility without controls of
rationality, distorting free hand drawing shapes.

Color which i1s the one of the major elements of formative art is given
great deal of weight for visual-production in my work, and opposite
inclination colors were also used such as non-saturated colors and saturated
colors, brightness and darkness and so on. The presented colors in my work
bring very strong effects when the are staring close by other different colors
on surface

Purposely, it was good way for my work to cut hard-board paper to

express Yin and “Yang by prominence and depression effect, and 1 have



expressed confronted qualified-colors on my work through roughness and
softness, gloss and non-gloss by using them as different technique on surface
of paper.

I helped myself to face an opportunity to manage my emotions through
emotional images in experiences of my life. from this moment, I will be
working on my works with more thinking faculty as I was inclusively

reviewing on my previous work’s inclination.
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