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1. Aaron Copland
(1) Aaron Copland®] Aol

ol2 FZT=(Aaron Copland)¥= 19009 11€¥ 14¢Y v]= FENew york)
BE2ZFU(Brooklyn)oll A o} ] sjg]l~ Eel~ FZZT=(Harris Moris Copland)
o} oWy Alg} wElE (Sarah Mittenthal)9] ThAIA] of== Hjojwtth. of¥ X
o] Al B2 AbgREel P dlSto] AAAA AeE 73S BT g
AloHAI =Bl Ql o] FHlo]laL oy EAJolet Et=o] HAAYA Hof
W FEd R v FANe HAAS KA Ty Asd s Adske

= w Sl AN Aston IETEO] ofHAE BEEY
o] 7 Ldie a3l w2k ojxgpde] g wE Arw FFHC] U
AA 1900-1960dT1 9] Al Ze &°F(The ne
1900-1960)°l A4 ot o] 3arstar U "M ye] 7tSHEoly 5919
EE A ot 719 wde] il Aavbh Hea & AL &
o] AzZto|dtt ") 114 wWie v Z=H(Laurine)o.® FE 3Io}x
] 132Fo] HW o A A5<¢ PoZte EIE(Leopld Wolfsohn)S wh}
ol 7|25 w571 AFEH. 15Mdd = 277 712 AA vl g
=

191792 3mEd=rt S44 R Foehs e AR 7R vk

(Rubin Goldmark, 1879-1936)4e A 19173 ALSHE 1921 & 7% o]&

i

iy
K
i
(e
iy
rlr
1o,
=
8
z
(@]

m\ru
;E
o

2) @R, “20/17] #=7F AG37 (A EAEE SotAA], 2003) p. 56.

3) Aaron Copland, “The new music 1900-1960", (New York: W. W. Norton&Company, Inc., 1968)
p. 151.

4) F4H Z=nt3(Rubin Goldmark,1879-1936): Austro-Hungarian B9 w]=r =7} =W 22| A #}
TS v g wALEA Hold SIES W&o ) 74 Zrvkae] 2|7 E s



o1 (Victor Wittgenstein, 1917~1919)3} o}&=2{(Clarence Adler, 1919~1921)
ANA FHolw=E  wig=H, NAA oz of5e 9 7F=2xS o Fo}
Els B

A2R= gigd WMA F87kdd 219 413 (Aaron schaffer)© #£38tel &
Foto] IETVE=AA 2F A e Bol ANl < FAYEEZ>8 <t
o> ot AHstY dd L=F FH A6

FEZes A% o] HYl 19200 ZTFHA ARI} uw golES 9§

rulu
(E
[
rir
o

2] <l EH E=(fortainebleaw)ol] "= A 312 W24 (Walter Damrosch)
2 A5l AjRo] A3 ofE8tw el n)=t &olstul (America Conservatory)
2 fF3dE yyth a5 o] ggaleA yyol EFA(Nadia Boulanger)?7}

ZFEAE W e =il 2FAZE A6l 7P AE AR TeHd Tt

(o3

S WEI sl AR 2EdS AT 7 A slE 7P o] A A
dolgtar Azbeity, 2y et g4 FHst= <t X (Gabriel Urbain Faure,

1845-1924)¢} ~Egd ~7](Igor Stravinsky, 1882-1971)8¢] ¢3S @o]

5) Aaron Copland and Vivan Perlis. "1900 Through 1942 by Aaron Copland and Vvian Perlis"
Copland. New york: St. Martin™ s/ Marek, 1984 p. 28.

6) 4EE, p. 57.

7) Utjo} E3Al(Nadia Boulanger, 1887-1979)Z &~ ejAe] oA x]Zxjo|z} Z=7t2x 7tHgd X
geo] AAFY. ZEZH=E H]E3ke] Roy Harris, Walter Piston, Virgil Thomson, Elliott Carter,
Douglas Moore, David Diamond, Marc Blitzstein, George Walker, Elie Siegmeister, Philip Glass
ol 1 FRE v AREolth. Ty digged #d 9Ag FHoE fHsglon, 2EZ A
719 E4gk AA AT 19379 dd 2E H3trY QAXERSY Hx9 o4 AFAGoH 2047
o] 7b¢ gk Qe AUt Ff dAlsrelt)

8)2=EgRI~7](Igor Stravinsky, 1882-197 DAINAF] x4 Z7t2A] gAJoloA Hoju gig= O]
Tk 19 Foke 5 A&l Al “eAolA A AS Erjlal glow =Rl QT &
olo] Wt TP SotA|o] A RE vHEhe ot thEgd FAEoEE <F9 A4, Le Sacre de
Preintemps>¥} <&A, L' oiseau de Feu>1#]al <FH|EF4]7} Petroushka>s°] 3
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oz Folt mEAOA BIAL Al v AN
= O

a
A5 52 oFsiledl 2 o] 19251 149 119 7Hl7] & oA
KL EZY #3ors 93 wek (Symphony for Organ Orchestra)> o &
Heo] xglet 2&A Ao w8 AEUIE AFeivh. =A< 2Epdo
ZhlE o] 2o AEor I T diTolA A HAY 1924 =
dE= Zagsle] gen 259 e AR QAXRESRE AT <
TS A% ¢ (Music for the Theater)>o] 19251 1190l AMZA o] FAH]
=7](Sergey Koussevitzky, 1892-1974)9¢] oJ&] ZAFUT. 192533}
19269 Guggenheim Fellowship 2.2 HE 2+ AYS 27|z ) 10

FEdes Aa7bEA Rk ofyel, A$AE, wg, A5 #HRelewmE &

TS vt 192695 ‘A%’ (Morden Music)ol 7]ashH, 192735
H “w&ed e A d4E 9 2~2FNew School for Social
Reserch)”oll Al @ths-otel izl 19367k 10 &<F AAdleon, ZAdE
= B2 AAMEE 1939ddd & ‘FotellA FolE E°oF sh=7F(What to
Listen for in Music)¢} 1941 ¢ ‘98¢ =& 3¢ (Our New music)
o] Ut}

1928 K- 1+ A Al 2=(Roger Sessions)IDe} 1928~31de] ZZH=
oF A w& AlolA A S AF3] Alg=d] ZEFE-AAE FAE
(Copland-Sessions Concerts)E 7183l w= 237159 Soto] Hol oy

4 5 ode 71els wEen 1928-1931d 74A ofg W ARt =9 2

%N'
o, rﬂ

_

|

1

9) FAIH|=7](Sergey Koussevitzky, 1892-1974):%-8L Sergey Aleksandrovich Kusevitsky® #A]o}
ol w=o) 23z}, AR, ddlsote] 7 T8 ASot AEES st ATk

10) William R. Martin and Julius Drossin, “Music of the Twentieth Century” (New Jersey: Prentice
Hall, Inc., 1980), p. 248.

11) A4 2(Roger(Huntington) Sessions 1896-1985):w|=o] wakar @ 7jok= k2t Ao Soto] By
I ugol A 9 P =S} oAt Sotdigto A FRP o U] qEAE SRS
A A4S Wit A Y8t(1935~45), W 28] 782y o}l digtul(1945~52), thA] T ~H )]
ol 1953dHE FH=S 72X 196598 78 A9 Solstnoq w4 A2 F)
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t}S-3l el 1932 o Eo] 78 Fo A= AEtE7HSaratoga Spring Yaddo)oll
A “of= ¥ ~E]2(The Yaddo Festivals)S dom 19370+ wvj= Z=4
7} @3] (American Composers Alliance)E 7| &}l o] 7]3F &9k 1= 19

b o] EAo] YEl= <o}y W2 (Piano Variations), 1930>% #F=38}$d

FEA=E SHHE O 2HusE 1935WHFE 19449 7H7] o
A

S . AAMZE 19520 LEI St

o

gy

(Music and Imagination), 19633¢] ‘g<¢te] I EZ="(Copland on Music),
196899 “AlZ& & 1900-1960'(The New Music 1900-1960) o] A
o gk defsd Qe FARE7I7F e ¥aM 5o AlE(Berkshire
Music Center)oll Al 19403 5-¥ 25Wel Z2A 2=y ng, 3, oz A
Agt 19410+ HxE v 3289 (Commando Unit)gE ¥HEl=d L
W 2= g 2AE(Walter Piston, 1894-1976), A4 2~(Roger Sessions), &<
(Virgil Tomson, 1896-1989), 3f&]~(Roy Harris, 1898-1979), &2 =<rE}Sl
(Marc Blitzstein, 1905-1964) ©o|t}. ZZ=H& F&AHNE FTA] don},
a9k vhE 5o e Bolw A ofo]HA(Charles Ives, 1874-1954), e
Fd(Henry Cowell, 1897-1965), & Al°]A](John Cage, 1912-1992)°] &%
AAERA T2 1941d el = wotwlglztel A3k A oty 2ER WEstelalL,
19512 1955\ ell= ¥} of=ekdd, vl=, WAJS SA o A= dof
et

1953l ofolAlsle] thed HAU7IH FAEAA AFH7|= HAW A

ZA=9 “YA9 24" (Lincoln Portrait)e] F#HAE:E AFdo] AT}, o= #

12) Z&=, p. 60.
13) Kyle Gann, "American Music in the Twentieth Century” (Belmont: Wadsworth, 1997), p. 53.
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Falom 1950t 1960t %7] B<t o A3 FHHSA o ystH A
of &S Adstglon, FH9 o2 s ~Elde] A4S B T3k o
Ho ofgdt= F<ok EF BV 5 (Toru Takemitsu, 1930-1996)2] 2ol
mfE s o], FF AdEet 29 MAE wFEr|E aHlrh 1970 o] FEE =

gz:ol7lnre AARA A gore Zrw AAS Ty AT

ole] i+ (Appalacian spring)>2 = EE A 7EuHF 7S wokth. 1950
el 927Md, 19561 =UIRE@ 3] Svld, 1964 A tie 3 (Presidential
Medal of Freedom)=%, 19701l o ddjste] &g 9 =4 (Henry Howard
Awards)¥ oA Fosl= TS BT T2, oY =, BHd
tho] 2 5of dharo| 4] 1§ ofuka}Etg] Fs] o), Rl o],
Hd Gy St s, 2Zake] AldEop ofFbdv], Foim ol 9] o 3]
slPgo R Fofalm o] fo|x ww FobAlE, FAMA At == W=
Y3], #Z ofo]H~ ol B L ATe] oJALR FFsal, AR 5ot

A A (Perspective of New Music)?] HH ot} 1982dd = 5

]
e
32
ui
‘0,
g
ok

Lo

14) Roger Kamien, “A%&-<te] H-A"(Music an Appriciation), 4819 (A€ o€, 1993), p. 669.

15) 78X, p. 60.



2
I=]
os Sl o 5oA 2Efde] s AA N, 53] gk A wuA #H
the] ¢~ mlQ (Darius Milhaud, 1892-1974)16), o}2%2 QUAZ (Arthur
Honegger, 1892-1955)17), AlEAo] 2 Fu]of|3E (Sergey(Sergeyvich) Prokofiev,

1891-1953), o]a2 ~Eg~7] (Igor Stravinsky, 1881-1971) 5-¢] Zol7150]
oAl 7EE g A eR Hom v AR mw gof whHe] Rds
AAEE dol e GgFS 7FT 2 B ~EgN AT} T A}
o2 AME|(Erik Satie, 1866-1925)18)7F oln] AlazFe]  ~EpUO] ©%
b7l Sl dAA Yo zA ARESHE Wl mlEAeo]an giF Al A=
A4S 1o weEbd FEe] AMgE A= 25 oo Sl FA
2~Egplzz]e] dnkAel  aladFolet ueks]  SAl HJUTE 53
~Eglzg]o] JAIA el AF Aol F& o|FE AERE 449 7S
FEHE=] 1920d] o] 5] m=A Fof ~Efde] Avkgk Ao Hrh 1
EAoR2E A=, WeA 84 2344 3, 128897W, 98 55 19

16) 7 2(Darius Milhaud 1892-1974):204171¢] thE A9l 227} ohRA (LM 22 (o8] A 24
TAl ARgEtE Seho® ety Rk Aol fuidl ThEelA EHjojwew, T SobdelA

FA7ko} Wd Aol Al v vjgrt e FEe 25 39 69 e Ty artes g
o] Fo] T~ geAF(Les Six)E} it}

17) WA (Arthur Honegger, 18921 d-1955):% X &9 a7t ek 61329 o AlFo A &)
oS Aot HEs] 2 g SodollA] FEsta JrdAA wigth dY i 2SS AHE
slo] B 2RSS WA 53] JAINE &9 Al TaAd <elHYF 2318> wHsith 1947d
vgo® AUt Was &of AEe] A2 wgrt HJh gHEoR <y g e ¥ g2a> 5
o] 9t

18) Eric Alfred Leslie Satie(18661d 59 179 - 192611 6¥ 1) Zgxo] Z3irtola} glop]~Eo]
o 1884 19] 3| Ao @A ALEI(Erik Satie)#hil ¢ WA kE WA ABEFoRA 1 ojgoR
FEHA S0 A= olelelie Al S ARgE] trield dwA 3914 dewstE uRe
Vanity FairZlgol B2 2% Fasiith 20417] 3] op7t2s A57bs SolMR Jds] 553
JER HaH, vydegely FxgS T 2047 defee AFARE =dd. .

kel
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lo,
2
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AC)
aly
a2
ro
g
=2

Qe Wk, To AxF, W FuFelde wem JdFe weth 1-
Ao SotAAE Amatsiks gha sich A 14 AARA Ao A=7
FAe gob A A HAAAW, A4 F 19189 ol FolE
QgFel U JwFe] vigh] tF wAGosA FUR VI 45

2= HAS 7FA Y & <Music for the Theater, 1925>3 <Piano
Concerto, 1926>¢] F+ 719 ot& o] vl= 17l0lt}, o]Hl AJEE A% o] 9
T Os TS Ao ARE Skl 125E 7| #stod® AAAS 7HA

t}. 1928de= New SchooldlA] 1288 Lolo] #3t 7S 3l7|% 319

Ae AEor Ay vol Foto] mdow HrhHa g1

1930 tiell HoEWA ZETEE 15 ArbEo] fFoR=TE LY Eo
UTHL o A7) Al AsGith o] AA A2 5ot 1900-1960'(The
New Music 1900-1960)o| A &= vt o] T3k,

ol Aztewmt of Alel A3rhEe] mx AEAHelA sk Ad g sdel
Ad Qe A 2 e driesh Suwd] wEHol 4gew otk IYelE %S
i oAde] 55 e 2 A 0ES st v aEe] EASA &t AAY
AaEe] A5 sgdw niehs A ol ozt gk Uk AFsw g wew
gle gobe ARss Aol ou] gl Poleka AZHETH)

19) Kyle Gann, p. 52.
20) Aaron Copland, p. 160.
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U= &3+ <Symphony No. 3>(1946)

a8 FA

]

-

[s]

Ar) o) 23E o

=

=

a7}
71
=l

1932xd 0] =A|
AEE
a5

]

o} (Fanfare for the Common Man)olA & F3el7|2 o] Fo]x 33}

o] A o
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<Billy the Kid>(1938), <Rodeo>(1942), <Appalachian Spring>(1943-1944), <A

A

Lincoln Portrait for narrator and orchestra>(1942)1t}.

22) Kyle Gann, p. 52.

21) o FEoR



[.Lu_l‘

5] ZEQl <¥lob W (Piano Variation)>(fE. 1)ollA Ho A=
TR =7)(motive)7t A WHAAA F HAR g5 Wi S A9S
tel WEHE Fgo] 29 dixE wlm tiTFe ZEQl <oj¥oo] g
(Billy the Kid)> (e}x 2)9] =QiF-o ved F7]e] A7 W2 2o (ofw
1&2)

ol

of
ol

2

Motive 1 Mothve 2
|| = |
. e I ST S P |
el T~ e —
| I r T I
d NEal by
g ==t
slent 3 ﬁ'r

(¢}®. 1) Aaron Copland, Piano Variations, v}t] 1-6
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flo] (R 2)= <oflopo] ®e>e] mdF- vty 104 47b4 otk fofi
At vlas) Boks wW whedsta AR 2w TEE olFoA Jivh F
atr] o] F7] 1& ukE o]ojA] F7] 28 watEo] wHEe] ha glom o]
FEEE7E A A AuRdS agsta s wSshs Aol & ¢



Ark. dFemyH guddd A3 A dErA(George  Anthelil,
1900-1959)¢] FotA Q1 ofojtjols T3talr] flste] SFSAIZE A=
g AETd=s 29 SobAel At UiA= ofolrolE aWlE FA5k
T AT AFolx= gHoharzt skl
T2 AR 7] HollM= 1o Fofeo] WA MuAl He AdE
7} gk} .23)
2EgHI2T] o Aad FoRES 1284 399 Agdez A HA
tiste] WolZdl B=E FH3] AlAEit AEFEE 119 ol AbE
<Piano Quartet, 1950>°4 1194 7|H& AHola X&EH o7 g 3lo]
M At e A~EeF % <Connotations, 1962>2} <Inscape, 1967>¢l
AT E ARESIGITE. 19 HEShE AAHQ sEHo R wugkel 1973dE
vom Zt= &Fs vt TG IER= Fote 5EAA AVIE vuE

dl 7o Al71= vEbd = 9tk (& D

2,

2 At X

m

o

=3
KU
il
(T
r
1o

A7lel wE S s

17] 1925~1929d | Alad2 9} A= kA
27] | 1930~1935d | 9AT ¢4

371 | 1936~1954\d | 11&H 42

47] | 1955~1990d | S5t ¥4

23) Ibid., pp. 52-53.
24) Ibid., pp. 53-54.
25) William R. Martin and Julia Drossin, p. 248.
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Al 17]:1925~1929

1.

2ol dyol &3Al et

e

1920 o

T g e =
AETEE

]
S

ov] %3 QY v

olp

qo 2 B4 FHAct. @@ (Mauris Ravel, 1875-1937)

o

| 7] o]},
o 1920y o]

o 540 Hglth. 192081

el

)

el

=
T

At oS

ls

_Eo

d=+= 1930

iz
=

A = leh ey 13

5]

o7 o

14

Z_]

22

A Az AFANA AojA 7] A

S v
= =

s}
k=

| =
T

1
1

=°] 7)ol

T4l 3, =24, dsow W3

o
=

]

o

ojp
ol

‘?4

{Music for the Theater (%%

-
T

o=

120 o) Aol =

S

ol dh

%7}, 1929>

F

<

), 1925>, <Symphonic Ode (2L

o}
=1

1930~1935%

A 27]:

2

il

=]

A b=

S

==
FE

—_
file)

il

%
o-
"
0

o]

Aol vhERh

et ), p. 178.

el

26) Aaron Copland, "Our New Music"(
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N

1719 ZEo 7= <ol ME2F (Piano Variation), 1930>, < AI~EZ}
2 93t H a4 (Statements for Orchestra), 1932-1935>%0] )t}

3. Al 37]: 1936~1954 wWI&2 oFAl

ol A7l i AA &A% 5 U=EF st7]flete] ot st Al
al Ago] Fxd 2839 Gebrauchsmusik)2Dy 2 549 943}, 5
of, ghrl e, F57], &, FHES HT s A ol 19 #ES
Quaker28)zbE7E, H7b = gdotHg]zte] 2lE, #HAlA Re, "= A
g5, A= G5 24hE AT FAY Sobs st WEA A
ol 540 Hol Al Fohg A=l o] A7 AFore <o

Mexico), 1936>, <oj"o}lo] Hg] (Billy the Kid), 1938>, <ofjZux o}
& (Appalachian spring), 1944>, <dl@a] g1 12709 Al H-XI 7}
F (Twelve Poems of Emily Dickinson), 1950>%°] At}.

4. A 47]: 1955~1990d &7 S-oF oFal

A 471= 1299 71He #AS 7R A @ ZE2H=0F 195549 FHEH A}

Nwrel cEtE SUIME ads) 27 AAE AVE wHh 19 2d

27) AE&aotolgt 550=21920d HdoA AAE g2 d¥e &0z FI HH e wid &
ot Al &3 Sotolr x@HS wiAd Aol 54

28) o] Fat 1847 F9 FFAA dojworn, Fo vFow AU aesEwg A% o
WA QeHow BE Ere A 5
o

“The shaker song”
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oo
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=2
=
H
=2
Jo
rg
1B
a2
B~
24
il

Al71e] ZE o 7= <(Holx A2 (Piano Fantasy), 1957>, <#+del#

<= (Orchestral Variation), 1957>%°] <t}

29) Richard F. Goldman, “American Music:1918~1960", (London: Oxford University Press,
1974) Vol. X, P, 253.

30) William R. Martin and Julius Drossin, pp. 253~254.
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*
o
12
&
o

33

i
o)
[

7F F7 et Ao RE 77t 5307 o] Fo|zl wm wla Rl
<Old American Songs 1(1950), I1(1952)>¢] Y A}, A7
{Twelve Poems of Emily Dickinson, 1950>°¢] dt}. o] Al 7] A7l=rH
= Eget F 4349 dertas Aaded 1 5 TAES MES 5o
2 Yoltk 1] ¥ el FE 0 Z = <The Second Hurricane, 1936>3}
<The Tender Land, 1952~4>7} Slt}.

DS ES fd wEIZ <The Second Hurricane> AW &= 253
st s o=z 1937dol 22 3 Fo=3D dle St al(Henry Street
Settlement Music School)®] @&+ #9 dA(Lehman Engel,
1910-1982)¢] of#= 2= sojxom, Alveles Hp= AlQlejar
H] 3 7}l ®lH](Edwin Denby, 1903-1983)7} & 3kt}.32)

<The Tender Land>i= ## olvk2=(Walker Evans) o] AR ZFEolA 2
Whol zhapgh AJQl eHdtE & 19 9 Tyols &
(Horace Everett John)33e] At} o] #E2 1952 =& A] &5}
19540l ebdakglan 195540l 7hztate] 3uto = nhsofint of 7= =
HAE 3709 S A& =0, <Zion's Wall, Old American Songs 1I

H1>8 4532 <The Promise of Living>°l] A}g& 3}% 11, <Cottage by the

A4 Az

o
|3

Sea>+ <Stomp Your Foot>3} <If You want to Go A-Courting>°l] 2231
t}. “Once I though I"d never grow to tell" "Thank you, thank you all"
2 1%y 29te] Yo = FEAixgxE 9% ofgotoeln 2| (Laurie)’}
E. ¥ &S 2o de AYTt Aots EHeH He #FE 1Y

SR

31) Howard Pollack. "The New Grove Dictionary of music and Musicians", Vol. 6, p. 400.
32) Aaron Copland and Vivian Perlis. p. 251.
33) Howard Pollack. "Aaron Copland The life and Work of an Uncommon Man", p. 248.
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1920l 2F=r% <Old Poem>< ¥ 8 (Arthur David Waley, 1889-1966)
2= AlQlo]l T AIQle] AlE WYk Ao & B o= Ee(Gabriel
Faure)¥ 9 AA& HolH AZgeE 93 =1 o|th35 1921l #=
3t <Pastorale>t 17} §U3HA vlgol E9] 3 ALY o] ZZ =9
Mg Aol Yehdtse 192310 233 <As it fell upon a day>& £
Ale] FLor Axepxst FHY, XS A8 #ag &
2B o 2EdS FAl =2 5 e Folth A= wpdEd =
(Richard Barnefield)®] Al Yo" AL (philomel)3DS #7115 th.38) <Jazz
Song>< 19240l Ageota} dote wiFE =g vEd o= 192610
“Blues No. 2"¢}= A Fo® yofwevhs 93k Fo =2 QA= Qv

192730 Zr=ar®l <Poet's Song>S 7™ ~(e. e. cummings, 1894-196
2)39 o] Alo] yloly WMFEE EHo] A~ZgnE 9 Fad ol AL Al
522 “=g)” <Song>eolow, AFEI A 54, 12+E 7|H, A==
g do] yEuyr gl pe AFEH EFEY ess TEW flo] AA
A&A Aok sh= mdEel HAYe] Hagh o|th40 19286
<Vocalise>¥= AFE}#|(Santa Fe)oll WM& wf AFot7tE 9k 7HA7F 9l 89
st AF=ro=z Zasiglt). o] oA =X Al (Claude Debussy)® &4
a49 A ZERE=S 5o 2ol yEhy up==(Beéla Bartok)e]

34) Howard Pollack. 'The New Grove Dictionary of music and Musicians", Vol. 6, p. 400.

35) Denis Stevens, A History of Songs,Ao&3 Ha&3AF AFE o p. 330.

36) Howard Pollack, “Aaron Copland The life and Work of an Uncommon Man”, p. 42.

37) Philomel& AJo]& = Nightingale

38) Arthur Berger, "Aaron Copland" ,Westport, (C. T.: Greenwood Press, 1971) p. 38.

39) e. e. cummungs, 1894-1962, H]=r9] AlQle|z} glrtolw] 38} Ag7)o 7]#s FF+H 74
Hoz AL FHE LU wdZdHs & Al 2 o #<E(Ralph Waldo Emerson,
1803-1882)9] ‘7‘464—r«](transcendentahsm)e H}EPOE TAlge &7 oA AE AT, &
Aol o]5E AFART 2LE 7] ] HY dAE ddE % AFEHIE HASHA W

JE 2
o=ttt AAlo]EL Edward Estlin Cummings, AFAl9] o] &S AEAZT AL E 7] 93
"y HAAE ghokt)

40) Noni Espina, Repertoire for the solo Voice VI, p. 148.
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A 5% YedthaD

1950d e 2=l A7 <Twelve Poems of Emily Dickinson>& o
Hzlol 2 12709 Aol Fobe WEE 21l wE hxetnd 98 2}
H Fow A5 FAE AA, S5, 4, Y, AR, Aok d, A= ol

2]
v ZEHlob gidtue A dex &AW =(Alice Howland)oll o8] Z<d¥ %]
o}

1954\d #ZEl <Dirge in Woods>E %A HW#t]~(George Meredith,
1828-1909)¢] A& Azt HUE 9 Z=d ol =ZAldA &
Ay o, 22 o AHFHo]R <Laurie’s Song>2 2#Hz <The
Tender Land>el]l ¥ =29 ofglo} ‘Once I though I'd never grow
to tell’o] H3FE o] B 337 <The Tender Land>°l F7FH 0. v Aot
=3 o, IS e £o=E Ay Ytk (3 2)

41) Howard Pollack. p. 140.
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(3 2) Aaron Copland®] Ao}, ¥z}, 3= 25 55
=3
7] 25 e Al g2 A] 0]
1917 Melancholy voice & pilano Jeft P 1
} B effrey Farno
(§-&3h (F =)
1917 After Antwerp voice & piano Emile C .
} _ mile Cammaerts
(NEHIZ To) (1) Z3h)
1017 Spurned Love voice & piano Th bail
} o omas bailey
(AAgs A (v &)
1918 Three Songs . & bi A Schaff
voice piano aron Schaffer
(370¢] =)
1919 Simone voice & piano R de G .
- éemy de Gourmon
(A 2) (H =)
1920 Music | heard voice & piano C d Aik
, onra iken
W7 52 &9 (&)
1920 Old Poem ice & pi Arthur Wal
voice piano rthur Waley
(A AD
Pastorale . .
1921 voice & pilano Edward powys Mathers
(F7h)
A 1921 Une Chanson voice & piano Victor H
; . ictor Hugo
) (Bhte] =) (M E3)
1091 Reconnaissance voice & piano P d Gregh
_ o ernan reg
7] 92 (v 29
Four Motets chorus
1921 -
(M 7le] RHE) (H =)
Alone . .
1922 _ voice & piano Edward powys Mathers
(=2)
As it fell upon )
voice, ) .
1923 a day flut. clarinet Richard Barnefield
ut, clarine
(go] A& )
1924 Jazz Song ice & pi Tin Pan All
voice piano in Pan ey
A= %)
The House on
the Hill,
(24999 ) women" s chorus, Edward A. Robinson,
1925

An Immorality
(99 E4s3)

"Two Choruses"

soprano & piano

Ezra Pound
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Poet™s Song

1927 voice & piano e. e. cummings
(A1R1¢] =)
Vocalise-Etude
1928 voice & piano
(RZE =)
Into the Streets
A May First voice(or unison
2 1934 Alfred Hayes
7 (24 AAG 4o chorus) & piano
Aol Em)
two—part
What do we plant?
1936 treble-voice Henry Abbey
(FA& Ae7t8?)
chorus & piano
The second Hurricane
1937 ) Opera Edwin Denby
(7 1A sy AD
Lark baritone solo.
1938 Genevieve Taggard
(F<2A) & chorus
1938 We®ve Come . & oi trad
voice piano rad. song arr.
(%217} b
Las Agachadas
1942 chorus The Shake-Down Song
(A7haE)
male chorus,
1043 Song of the Guerrillas barit | L Gershwi
aritone solo. . Gershwin
(Adete] =)
Al & piano
3 In the Beginning mezzo—soprano
7] 1947 ) Biblical
A7) & chorus
Twelve Poems of
Emily Dickinson
1950 voice & piano Emily Dickinson
(o] ozl29] 12719
Aol 7 b3
(newly arranged)
Old American Songs I D.Emmett, C.E.horn, G. P.
1950 voice & piano .
(9 ml=+e] w=d) Morris, attrb. J. Brackett
trad.
X (newly arranged)
Old American Songs II
1952 voice & piano trad. attriv. J.G.McCurry,

(A v=ro] =2)

R. Lowry
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1952

The Tender Land

19~54 (Rege g4 Opera Horace Everett John
1954 Dirge in Woods voice & piano George Meredith
(% %2 Hul7h
Laurie®s Song
1954 (299 =) voice & piano Erik Johns
in "The Tender Land"
;j 1955 Canticle of Freedom chorus I. Barbour
2 (A2l A47h & orchestra
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(3) m= W8&?

MEe e dAE b Uehm 1847 FuRE gyl Fuse &
Pol A olmal gy, web] 27 W el Weme g xuke] gobs
2 W&goto wol @ Aolth vTe] WEote Pu, FE, A9 Fo w

o} Wl olg &oty makv)ol(Moravia)42)&et 1¥]31 New England

o)
Ape] Wil Fobdat 19417] % ofdWE=, HUdH, 2iSW=A] WeE
I A FRAEY FoerR 7Y S WNAEH(minstreD=E F 95}

Id
N
12
r>~l
ol
i
o
o,
g
X
rok
r ol
(e
)
30
offt 0
2
dp
o
12
rlo
r>~l
ol
a2
r o
[>

o ‘MY2EAZ X (ministrellus)dl Al FEld 22, ‘FAStE AMR o]k Holt)
e SA AFS M7l S99 & Tagoy, esdds due AriFolu arntA X

12 2220t} oln ZulAltlo] ‘Bl F 2" (mimus)BhE AR 92 3w $-7F &oF
I AREES & F AT, FAFHAAE AFY BE Fto gort-odEleR dokeln, §
3] 12~13A17]19E F=ZF Z(Gongleur)2A4 EFHFSFEu(troubadour) EFH| E(trouvéres) S
2713, ol AFENY AFS wsAY 72 dFsiAY st 14471 B4 H
Ul ~E g9 (menestrien) g A o] I AY% FAHAI, 2 ZF(ménestrandaise) = A
How, o IS 17THAVIMAE A& EAEEY. S5do oA ‘A YA
o’(Stadtpfeifer)®= ©]& 9 2§ dFolArt. = 194719 oA UAEY &dhe OF
wotgo] frastel SQlo=z B W =gt F9o A& it 2EE XAH

(Stephen Foster, 1826~1869)¢9] “Q! AU &2 o] tH Al oot}

[e]
45) A&EF, A3, “Aotds A5 &7, dE, p. 234

m Qb ot iz

o
N
=
N
N
N



@2 (John A. Lomax) ¢+ &l 2@l (Alan Lomax)& 2041719 #@& #3}
of AFo] W gId w= WeE FHs <5-FuyEke] = (Our
Pk =3 Al ARZ(Cecil Sharp),
Z2 3§ o] ¢-=(Charles Haywood)v A9 +8d5& Fsto] < dz#x¢t &
2} = (Appalachian Ballad)>, <®|= ¥Hl&

American Folklore and Folksongs)>%s < %33t W89 F/F+ o

o AR el % £ 9

v}

il
oL
ol

Singing Country)>#t+= W83 S

1. Narrative Ballads (AA} 912)
;olof7] Ao w o Mol HiEEM -] 7lQ el fAFST
2. Lyric Songs (A& 7l2)

olopr] g Ale] ohn, AT TR F ge FA7l 2

3. Work Songs (=5 %)

4. Children’s Songs (o]@&o] =g))
ool 5o REs =2 G4 v 4 o Ftdsta o Ve
Aol o},

5. Protest Songs (A3} =)

;1800 0] kol A AA WET A4 Agi7kA] A& o]oj A

6. Rally Songs (3¢ =
e e sddstd e FEe AYe] AASe W8 =d= FI A
T2 By

7. Dance Music (% =

EIWs W] ol AR mpo]2Rle] Fa wFolsolm 2047]

ol SME JehE Yl ALgRTh
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2. Old American Songs I

B =FoA A3 <Old American Songs 1>+ 1950 3= 64
179 9= AldeburghellA HY 3 ¥ o] ~(Peter Pears, 1910-1986)¢}
Zkar7bol 2} dolyA~ERQl HlAW H ] E(Benjamin Britten, 1913-1976)9
ofs ZAFATH vl A& 19510 Bl EollA ZETFE=9 nbg

A FZ=William Warfield)2] =2 o] Fo] A
g=of o] FAZE Ao st thgI o] o]okr] I

L
=

>
=
[©)]
=
(@]
aQ
=]
wn
@)
=]
0Q
102}
=
A\
ol
—
©
o1
Do
rT‘
=2

o
:(I)L_"
=)
l
o
I
k

s>
o WleEwA v W& opr|Ql MxibE S =Y

Aol =2l A7 2 o®lolEe 7 T2EE olFoA UH =

Bol EAE MAEY w), BA 2w, F9 Gt A5}, FLAM SA
& 1

46) WME(banjo)t 72 A= W&gele] ol el Azolw, olgolu} e e} ofxelztw
AY7d WaE Ao Azt Aolalztol A uiokbania)et # AL Qle] Mo AA
Nz7} HT Wneck)S ML A ohw REE AAFow B weke Sof #9174 glov] Hye
Stk 4ol 9&7HIel Aol gk o) FRoIE HUE AEwzs WED So| k. FHe
2o AN QFet 7o) wEeln Yol ol Rol St welA HUTs Alels WED Aol 9
SHER OEJE* ‘%‘égi W eEEd We X AFaT. Wze] 2qe oY £77) o} dE
A BUAEE BE e, S, B8, teos z@d,
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(% 3) <0Old American Songs I, I>2] w2 =3

Old American Songs I (1950)

Old American Songs I (1952)

The Boatmen™s Dance

The Little Horses

(M2=EY w3 ZFE7H)
The Dodger Zion s Wall
(AN =) (Z+E7h

Long Time Ago

The Golden Willow Tree

(k=) (B =Z-opm &zt et =)
Simple Gifts At The River
(F el A zHE7H ZE7h

I Bought Me a Cat

(F2)

Ching—A-Ring Chaw

(M=Ed =)
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(1) The Boatmen's Dance (A}39] =)

o] =< ¥ 1843d°] <Dixie>E #=3 o= F9IF Old Dan.
Emmettel] ¢]&to] B AElA ‘@iz W =Fr] (original banjo melody)® 2ZF2r
HAh EA= Bk gl e sels = Aok 3 REYHarris
Collection of American Poetry and Plays)e]th. 7FAFe] W92 t5-3) 2

t}.
¢ o A

(

&)

High row the boatmen row, float—-in down the river the Ohio

T

High row the boatmen row, float-in’ down the river the Ohio

1. the boatmen dance, the boatmen sing,
the boatmen up to ev-'ry-thing
And when the boatmen gets on shore
he spends his cash and works for more
Then dance the boatmen dance
O dance the boatmen dance
O dance all night 'til broad daylight

And go home with the gals in the morn-in’

&)

High row the boatmen row, float—-in down the river the Ohio

2. 1 went on board the other day to see what the boatmen had to say

There I let my passion loose, an’ they cram me in the calaboose
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O dance the boatmen dance

O dance the boatmen dance

O dance all night 'til broad daylight
(%)

High row the boatmen row, float-in down the river the Ohio

T

3. The boatman is a thrifty man
There’s none can do as the boatman can
[ never see a pretty gal in my life
But that she was a boatman’s wife
O dance the boatmen dance,
O dance the boatmen dance
O dance all night 'til broad daylight and go home

with the gals in the morn-in’

(=)
High row the boatmen row, float—-in' down the river the Ohio

High row the boatmen row, float—-in down the river the Ohio.
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FZHETF o] Wlg o] EA %
olr 7] 935te] oWl (Emmett)e] <
Hotth A4 o] F2 TG W

boatmen row, float-in® down the river the Ohio @+ 7FAF7}F A& A #F
]
[e=]
=

=AE &

e a2 w=d = High row the

of o, weAA 14 B S 283 34 Abole] gl uhx el A
23 2e FHE F o B of mae Wge A dsk] F3 of
A8 E/E 2YFAAE SFHNE & AFHA ATEY AFEYF 2
%2 aem g e T WAl A% YRS was ne

Emmette] The Boatmen's Dancex EZrFvit] =& AlZbstH oh=dh db
T gwOra ddA)e] viEHYG. Wy

o A EI 1= sFom vxFch 49 Way 540 YA ofu
Holg w7 AFoln, ofgel FA(chorus)gti o] A oz Ho}
G 530 e dHE Hol dee & F vk (FE 3)

]. — coa — 'll - “l -
(,,%, .-::J'l'!'.;.l.l SR Tl 10 el
gy g g [ == =

Fiama L3 |

Farts * P R
@37 $35., 888 883 ot el el e et

[mn]
L
-
-,
#

3 P . El
) L - - I ! F o L8 ‘ - L - -’ r_r " i % I'I
of ¥ r 4 4 44 r
"._|| o, i leispi oyl Fow | od -k i ades man )= hi =0
# L3
; - - : 2 * 'l LY LY b}
L ‘ — v ’ = - - H . ’ ’ —y " - -
5) — = Rl T : s : 4
— - - L
b L - 5
L f L4
(D_» ” gREt g = . ‘e I T rr— -
Y -
== ’ f - r L F .r -

(}® 3) Emmette] ‘The Boatmen's Dance’ ®Ft] 1-13
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Aaron copland®] The Boatmen's Dancet E&9 #<2 HAF=2 Al #slH

of BAAE X ¥ L AF dde] AEFAHoIn. o] %] wir 32 &
M LEEOR oofx = ofEAe H O WHFR Qstele Ao ZAA=
EES U e AlF gelliy 2 ffz uirh S@ehy] de) I &
He Ui X st 22 Zeel=rh Al & W wbs = vy 62 %
& toliH 9] plecho)= A W A Zefoj=e] Hote] &2 a3s W 3l

oo wEr]E Fo] AL ‘w2 A’ (Quite slow)Z F7]Eo] Ut (R
4)

Yoy 2EE2R
~ 0l A= clEHAZ

(}H 4) FZF =9 ‘The Boatmen's Dance’ 7}t]1-9
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Emmett9] The Boatmen's Dancet I ZHE=9 v Ay gy A|EdH
Moderato® wWr=7]9] 43} glo] I HT. vy 1404 22viH o] ol=+=
o W EE (= 85 VR skgo] H#ol b yElhdth thojyul

5

AlEo] A etk (eFE 5)

L 5
’ / l—U

b
gty
13 1L

R
[
e
[
=
N

= AL omle] wda gl Fo Agol Quite slow®= A48}
109 R Bl = ‘REAER w2A" (Moderately fast), 15 wHFEHE ‘W&
B ¥ (Fast tempo)® H4 webzlch wit] 1094 149 w5 @ 2&9 )
AdAYES vy 1504 1744 AAgso® v A FAA38] w2 o]+
= e YA RS UEds X

Aol =4 we BRES yEhda vk (R 6 & 7)
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10 Moderately fast (4 « 100

— rradually faate

] -
A — . S S S— — —
- —  — — R S —  — d—

i he boat-men dance, the boat-men #ing, the boal-men up to
= 2. 1 went on board the oth-er day to wsee what the boat-men

o -

E ——

. 'P. .
==
b"_ | —

(erH8)e] 24mityo] YEfE ofubo A Ho A& FAls MERAEde] &

Ag A5S Ued Aoz ‘opxe] aust ow el A i 74l
A mel A%el AN WAFE FFARNE £4F B5S & e 9

thooj= Wiz duhA 2 =9 97| Z ojdh
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- re . z L
Efs===t-f=s== =i

-‘J“’ﬁiI:llF—.'—F*": =y -—+:i =
L= = = T e e
- = SE TR DR T
=
(X 8) FZH=2] ‘The Boatmen s Dance’ v}t] 22-26

=9 mhA g 52-60 "o = o] A AA 2 FHT R oY ffopp
o] FAg Wslel legato® A= fol WA= wie} WA EFo
pplecho)® TA] HHE o] yehdt, AA A o= oule] The Boatmen's
Dance= W<cshal F3g g1k thojuim el w7 gixRt ZEds]
The Boatmen's Dancev 2%+& ¥l e] Wsle} Aloglorw 54l =9
E9718 A8 ds5s ¢ dvh ot midol wE Aoy v

HskE 22 g Btk (% 4)
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(2) The Dodger (A}71%#)

1880 el & xtA(Arkansas)T "Wy (Mena) Ao )&% A7 Aol A
AHEE Aow AT, G AAGA 22 F2]EW=(Grover Cleveland)
b A TR Ald s Sd9l(James G. Blaine)S FE23 FAEdoH, w7
= vl FAH 2 (Mrs. Emma Dusenberry)AH7F &3t 257k del A
A &k EA= £ Z2WA2(John A. Lomax) 9F d¥ 292 (Alan Lomax)
o] <Yy &te =7 (Our Singing Country)>o]t}. A7A Aol 2AFH
el W RFUF £ Fole Aldolgte FAAS ES wa Aok Tt

Abel e e vhest g,

.

odo] 7p}

1. Yes the candidate’s a dodger, yes a well known dodger,
Yes the candidate’s a dodger, yes and I'm a dodger too
He’'ll meet you and treat you and ask you for your vote
But look out boys he’s a dodg-in’ for a note,

Yes we're all dodg—in’ a dodg-in’, dodg-in’, dodg-in’

Yes we're all dodg—in’ out a way through the world

2. Yes the preacher he’s a dodger, yes a well known dodger,
Yes the preacher he’s a dodger yes and I'm a dodger too
He'll preach you a gospel and tell you of your crimes
But look out boys he’s a dodg-in’ for your dimes,

Yes we're all dodg-in’ a dodg-in’, dodg—in’, dodg-in’

Yes we're all dodg—-in’ out a way through the world
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3. Yes the lover he's a dodger, yes a well known dodger
Yes the lover he’s a dodger, yves and I'm a dodger too
He’ll hug you and kiss you and call you his bride
But look out girls he's a tell-in’ a lie
Yes we're all dodg-in’ a dodg-in’, dodg—in’, dodg-in’

Yes we're all dodg—in’ out a way through the world.
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(3) Long Time Ago (¢} ¥ o)

%A #F ®g ~(George Pope Morris)7} ZHAlsta A~ =g
(Charles Edward Horn)o] 27} m]/de] AP A “SQ g7 39 o] &

ZrAsle] 1837\ &R AT, &3+ The Boatmen's Dance®t #2
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19 ot

o
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1. On the lake where droop’d the willow Long time ago
Where the rock threw back the billow brighter than snow.
Dwelt a mail beloved and cherish’d By high and low

But with autumn leaf she perish’d Long time ago.

2. Rock and tree and flowing water Long time ago
Bird and bee and blossom taught her Love’s spell to know
While to my fond words she listen’d Murmuring low

Tenderly her blue eyes glisten’d Long time ago.
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(4) Simple Gifts (&3 A E)

18370l A 1847Atolell oA nE=SoA & dHzl wmolty. HET] e}
M E =Y = d=F(Edward D. Andrew)el 2]3] “The gift to be
simple” olgt= A& HolAue o, wd, &5 75T Ao AL
AT 7HALY] WS v

9ol 7HAE

1. 'Tis the gift to be simple ’tis the gift to be free
"Tis the gift to come down where you ought to be
And when we find ourselves in the place just right

"Twill be in the valley of love and delight.

2. When true simplicity is gained
To bow and to bend we shan’t be ashamed
To turn, turn will be our delight

"Till by turning, turning we come round right.
3. 'Tis the gift to be simple 'tis the gift to be free
'Tis the gift to come down where you ought to be

And when we find ourselves in the place just right

"Twill be in the valley of live and delight.
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(5) I Bought Me A Cat (U= 1L%o]E 4Hd])

ne)

obolEol FEE WAl myoltt o] F& mF AFstelxt FAkel

2] 22(Lynn Riggs)el ol =l H=dl, 2= o Aldd 19 1&g @

ol ¥
W Wi dow A wERE s $4e HASHL vk 7HAbeY] ulE

< vhE A
| 7t

1. I bought me a cat
My cat pleased me
I fed my cat under yonder tree

My car says fiddle eye fee

2. 1 bought me a duck
My duck pleased me
I fed my duck under yonder tree
My duck says “Quaa, quaa”

My cat says fiddle eye fee

3. I bought me a goose
My goose pleased me,
I fed my goose under yonder tree
My goose says “Quaw, quaw’
My duck says “Quaa, quaa”

My cat says fiddle eye fee.
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4. 1 bought me a hen
My hen pleased me
I fed my hen under yonder tree
My hen says “Shimmy shack, shimmy shack”
My goose says “Quaw, quaw’
My duck says “Quaa, quaa’

My cat says fiddle eye fee.

5. 1 bought me a pig
My pig pleased me
I fed my pig under yonder tree.
My pig says “Griffey, griffey”
My hen says “Shimmy shack, shimmy shack”
My goose says “Quaw, quaw’
My duck says “Quaa, quaa”

My cat says fiddle eye fee.

6. I bought me a cow
My cow pleased me
I fed my cow under yonder tree
My cow says “Baw, baw”
My pig says “Griffey, griffey”
My hen says “Shimmy shack, shimmy shack”
My goose says “Quaw, quaw’
My duck says “Quaa, quaa”

My cat says fiddle eye fee.

7. 1 bought me a cow

My cow pleased me
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I fed my cow under yonder tree

My cow says “Baw, baw”

My pig says “Griffey, griffey”

My hen says “Shimmy shack, shimmy shack”
My goose says “Quaw, quaw’

My duck says “Quaa, quaa’

My cat says fiddle eye fee.

8. 1 bought me a horse
My horse pleased me
I fed my horse under yonder tree
My horse says “Neigh, neigh”
My cow says “Baw, baw”
My pig says “Griffey, griffey”
My hen says “Shimmy shack, shimmy shack”
My goose says “Quaw, quaw’
My duck says “Quaa, quaa”

My cat says fiddle eye fee.

9. I bought me a wife
My wife pleased me
I fed my wife under yonder tree.
My wife says "Honey, honey”
My horse says “Neigh, neigh”
My cow says “Baw, baw”
My pig says “Griffey, griffey”
My hen says “Shimmy shack, shimmy shack”
My goose says “Quaw, quaw’

My duck says “Quaa, quaa”
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ABSTRACT

A Study of Aaron Copland's <Old American Songs I >

through comparing to the original tune.

Kim, You Young
Department of music
(Voice Performance Major)
The Graduate School of

Sungshin Women's University

Music in America, influenced by and deeply rooted in the 19th
century's European music, is a combination of various kinds of music,
as the country 1is diverse in its ethnic groups and cultures.
Nevertheless, a number of American composers pursued nationalist
music speaking for the mother country's tradition. Their musical
inspirations came from cowboy songs, hymns, Latin American rhythms
and folk song melodies, American traditional rhythms, jazz rhythms,
blues, European composing style at the same age, Oriental subjects
and so on. In  particular, the composers John  Alden
Carpenter(1876-1951) and George Gershin(1898-1937) used jazz
rhythm and  blues through their vibrant research. Aaron
Copland(1900-1990) was also one of the key nationalistic composers

in America.



Copland is well-known for his balancing modern and American
folk music. Old American Songs [1(1950), his representative collection
consisting of 5 songs, proclaims such character. The songs come in
many kinds of music - minstrel songs, campaign songs, Black
spirituals, anthems and children's songs. He sequenced the collection
in the way the characters and tempos of the songs conflict, so that

the audience would never find it boring.

The thesis will take a look at Copland's life over all and the
characteristics of his music with brief explanations that will help the
readers understand American folk songs. The original songs' melodies
and other characteristics of the Ol/d American Songs I collection were
also included with research and analysis on how the original songs

were rearranged by Copland.
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