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ABSTRACT

A Study of Umberto Boccioni's Sculpture

- Based on <Unique Forms of Continuity in Space>—

Lee, Mi Ran
Department of Art History
Graduated School of

Sungshin Women’s University

This is a study on Umberto Boccioni’s sculptures, centering on <Unique Forms of
Continuity in Space (1913)>. The striding figure in the work is an expression of a
Sculpture of the Environment showing a theme and continuous movements of
surrounding environment. The progressive aspect symbolizes his belief in the
political idea in which he actively participated and is expressed in the form of a
human being with maximized physical strength.

On the assumption that Unique Forms of Continuity in Space is Boccioni’s
masterpiece which covers his all theories of art, this study examines properties
found in the sculpture. From this viewpoint, Chapter 1 discusses temporal
background that laid the foundation of his radical view of art and his career.
Chapter 2 examines the futurist art declaration forming a basis of the sculpture
declaration in Section 1 and the futurist sculpture declaration and sculptures
manufactured on the basis of the theory in Section 2. Chapter 3 discusses two
theories exerting important effects on the development of his sculpture theories in

two sections. Section 1 examines the influences of Henri Bergson’s philosophy and



plastic dynamism developed with an independent theory; Section 2 examines the
influences of the idea of nationalism formed by George Sorel’s political idea. The
final chapter examines continuous movements expressed by a progressing human
body in <Unique Forms of Continuity in Space> implying all his theories in
Section 1 and characteristics of mechanized forms of human beings in Section 2.
This study tried to show that Boccioni’s theory of sculpture was significantly
influenced by Henry Bergson’s philosophy and that progressive and dynamic
features of his work are attribute to Italian nationalism. Thus, Boccioni’s
representative sculpture <Unique Forms of Continuity in Space> expresses plastic
dynamism, the combination of un limited internal and external motions. And its
mechanized figure that outperforms humans symbolizes Italy’s bright future the

sculpture longed for.



	Ⅰ. 서론
	Ⅱ. 움베르토 보치오니의 생애와 시대적 배경
	Ⅲ. 미래주의선언서
	1. 회화선언서
	2. 조각선언서-환경의 조각

	Ⅳ. 베르그송철학의 영향과 정치사상의 수용
	1. 베르그송철학의 영향
	⑴. 베르그송의 직관론
	⑵. 베르그송철학의 영향-조형적 다이나미즘

	2. 정치사상의 수용-민족주의사상

	Ⅴ. <공간에서의 연속하는 단일한 형태>
	1. 전진하는 형태-연속하는 움직임
	2. 기계화된 인간형태

	Ⅵ. 결론
	참고도판 
	참고문헌 
	ABSTRACT 


