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97) Babitz, “A Problem of Rhythm in Barouge Music,” 542.
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4 | (== LE} B BWV 1030) onate
stmA|ZE
5| (=2E AU AZZE, BWV 1032) °f 1736
z2E/
6 | (ZZE AUEF CAZE, BWV 1033) oF 1731 dpa
ZEEQ
7 | (ZFE AUEF E"A R, BWV 1031) z=e/

104) (BWV 1020y, (BWV1031), (BWV 1033y u}57} Al A2 gix|o] tfst %190
wo} SHAskA] ook SER, (BWV 103003 Al (BWV 1013). (BWV 1032), (BWV 103
4y, (BWV 1035)= 17} At2S 3t Ao 2 =uig|ojc}

_37_



QB 7IE
8 | (E2E AUE GHZE, BWV 1020) ShEAIRE

(ZRE AUE BOXR, BWV 1030)2 1736H 7. v}59] 2to]=Lx|5] A]7]
of A=HAL, EFEY LEYVIE SFTAZE o2 tiYA el AAMZ
o] ZojA k. All1ePH(F 1190tH)2 BExR =2 QFHH|(andante)2 Z133%E H,
Tt FAloltt. FAIL HERAlE Yol ZA EFE MES StZAZE QF
& mMEA AAt 3HZ stY, o2 dumiAEs JutzA9 JF3 @
C}. A2etAH(E 16010])L DAMR® 221 o] =A|(largo e dolce)2 ZI8iL]
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Oh. ulso) AU AEe Fuey dojgln MER: WAEooz, BLoM: 9Ee Fu

£ AF83519ict Johann Sebastian Bach, “Flute sonata in B Minor, BWV 1030,” single
manuscript within composite manuscript, 1720-1739, Bach-digital, https://www.bach
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e 1860 1920 1964
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WA ok Hog ok Fog ok
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—digital.de/ receive/BachDigitalSource_source_00001960 [2019¥ 119¥ 29 A <&]

106) Johann Sebastian Bach, Flute sonata in B Minor, BWV 1030, ed. Wilhem Rust, in
Bach-Gesellschaft Ausgabe, Vol. IX (Leipzig: Breitkopf und Hartel, 1860).

107) Johann Sebastian Bach, Flute sonata in B Minor, BWV 1030, ed. Wilhelm Barge
(Leipzig: Breitkopf und Hartel, 1920).

108) Johann Sebastian Bach, Flute sonata in B Minor, BWV 1030, ed. Louis Moyse, in
J. S. Bach Complete Flute Sonatas (New York: G. Schirmer, 1964).
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ABSTRACT

A Study of Performance Practice of J. S. Bach’s Flute Sonata
in B Minor, BWV 1030

Yanghee Kim
Instrumental Music Major
Department of Music
Graduate School of

Sungshin Women’s University

In this thesis, the performance practice of J. S. Bach’s Flute Sonata in
B Minor, BWV 1030 is discussed.

In the modern age, musicians have encountered difficulties in the
interpretation of Baroque music due to the limitations of notational
conventions from the period. Further, musical interpretations of existing
editions and recordings often differ substantially as well. For a ‘Historically
Informed Performance,” it is essential to study performance styles and
conventions from the period in which the piece was composed, and
accompany such study with a musical analysis of the work in question. In
this way, such critical aspects are studied within these pages.

The Baroque convention of ornamental performance practices is perviously

explained in a theoretical context. The performance practices of ‘inégales,’
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specific ornaments and slow movements, are researched based on Baroque
literature and scholarship of the present day.

The study of performance practice for the piece is developed as such:
First, since the thrust of this thesis is J. S. Bach’s work, the Baroque
performance practice of the Germanic tradition is researched, thereby setting
parameters to its theory and practice. Second, a comparative analyses of the
score editions and the performance records of J. S. Bach’s Flute Sonata in
B Minor, BWV 1030 are discussed, distinguishing who adheres to the
‘Historical Informed Performance’ on both sides, based on the Baroque
theories. Third, the Baroque performance conventions and techniques related
to the structural qualities of the Baroque flute are applied to the piece in
question. Lastly, since articulation marks on the score were generally
omitted during the Baroque period, this thesis presents its own edition
through the addition of articulation marks derived through harmonic analysis
and the study of performance conventions.

Through this study of performance practice, we conclude with a
discussion of Kuijken’s performance style, a noted historical instrumentalist.
This thesis shows an experimental process based on historical research, and
presents its own edition partly suggesting several possibilities of how to
apply articulations. In this aspect, this thesis would assist the study of J. S.
Bach’s Flute Sonata in B Minor, BWV 1030 and Baroque performance

practice in general.
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