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ABSTRACT

A Study on _Johannes Brahms’s Klavierstiicke,
Op.118

Kim, Joung Eun

Department of Music

Major in Instrumental Music
Graduate School of

Sungshin Women's University

This thesis is concentrated on <Klavierstiicke, Op.118> composed
by Johannes Brahms(1833-1897).

Brahms(1833-1897), who was born in Hamburg, Germany, is a
composer who worked in the romantic period in the late 19th century.
He established his own unique world of music by his free and
subjective concept of romance with classical form .

Music from the romantic period which emphasize individual emotion or
expression had been influenced by extra—musical factors. This made the
composers of the 19th century to put poetic and literatural subject in a
free form, and character piece had become the typical music form. In
the past, the character piece usually had a form of implication of

summary or mood of the music along with the headline-like title,
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however, in the late period, beauty of form was emphasized and
character piece without headline-like title appeared. Character piece of
Brahms which was faithful to the classic concept reflected well about
these changes. His character piece used generalized titles without
headline-like contents such as Intermezzo or capriccio and by which, it
shows his objective and universal world of music.

Brahms’ music is divided into 3rd period, and all of his character
piece is composed in the 3rd period. <Klavierstiike, Op.118> which was
composed in 1893 has a total of 6 pieces and composed of 1 Intermezzo,
1 Ballade, and 1 Romanze. Except for 1 piece which is composed in a
form of two parts, all pieces were written in three parts form(A-B-A).
In these music, Brahms show contrapuntal techniques such as Cannon
by Stretto, Ostinato, or simultaneous use of two melodies. In terms of
melody, 3, 6, and 8 degree and their combination tone, dotted rhythm,
and syncopation was frequently used, and nonharmonic tones such as
passing tone and auxiliary tone, accompaniment in forms of broken
chord in a broad range was also frequently used. Orchestral tone could
be sensed in other section of the music, which thematic variation and
Picardy third cadence was used. Also in use of the rhythm, cross
rhythm of 2:3 and 3:2, Hemiola rhythm was frequently used <Klaviersti
ke, Op.118>, which was composed in 1893, refuses the extramusical
ornament, which is a unique aspect of Brahms, emphasizes intramusical
consistency such as lyricism, simplicity, and expresses musical

excellence with maturity well.
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By <Klavierstiicke, Op.118> which is a typical opus with a mature
spirit melt in, we could find out that Brahms tried a new change by
balancing and developing the color of romantic music within a form of

classicism.
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