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Abstract

Study of Design Applying
Op—-Art Pattern

-1960’s silhouette centered-

Hong, Ji Youn
Dept, of Clothing
Graduate School of

Sungshin Women’s University

1960’s was a time when various silhouettes and styles coexisted in
terms of fashion. It was also a revolutionary period in terms of fashion
due to the appearance and trend of miniskirts. Moreover, the mix of
fashion and op-art proposed a new genre called op fashion, and until
now, studies on fashion integrating op-art through reinterpretation of the
1960’s and op-art could be counted on the fingers of one hand.

However, in the researches of present domestic fashion scene and
dressing, studies on ready-made clothes lack a lot compared to
researches centered on art wear. Therefore, this study aims at
reinterpreting op fashion in a way that could be useful in the current
practical life and also appropriate for ready-made clothes by analyzing

representative artists of op-art and 1960’s overall traits of fashion
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design.

We manufactured 8 clothes by applying the result of the analysis of
op—art and 1960’s fashion trend. Following the op-art pattern, we applied
a method which increases stereo effect by escaping the existing flat
application, and dividing pattern’s basic elements into 2 or 3 and then
overlapping these elements.

Work 1 is a black & white colored stripe patterned mini dress, which
is designed by applying 1960’s mini dress silhouette and Victor
Vasarely’s Bora-iii painting as a design sources. A 3 stripe patterns
with variety of widths were used to make waists seem thinner, then
manufactured.

Work 2 1is a blouse and skirt using black & white colored stripe
pattern which expresses a unique change by placing Victor Vasarely’'s
work Riu-Kiu-C’s stripe pattern in different directions. To slightly
reinforce sportism of the clothe, we put a white sport collar which gave
also a youthful feeling.

Work 3 is a blouse and pants manufactured with black & white
colored, go board shaped checkers. The blouse applied a combination of
plane checkers and line checkers, using Victor Vasarely’'s work,
Naissance, as a design source. The pants are cut with a A-line shape,
and are manufactured with one fabric layer put over another layer on
one side only in order to show Moire phenomenon in Jests Raphael
Soto’s work, Espiral doble.

Work 4 has the same color and fabric as the Work 3. The blouse and
the pants were manufactured applying the movements made by the

changes in the square pattern’s size in Bridget Riley’s work, Movement
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in Squares. This particular work needed accurate divisions to calculate
the gradual size changes in squares.

Work 5 is a black colored, checkered lace dress which applied Victor
Varsarely’s work, Biaden. One can see the three-dimensional shape using
flat checkered lines of Victor Varsarely’'s works. Like this, we made sure
the fabric’s checkers can change according to women’s three-dimensional
body and movements.

Work 6 is a top, cardigan and a skirt manufactured using the same
black lace used in work 5. We designed it to create the illusion that
there is animation in a flat form by giving varieties to the shapes of
squares and circles like in Victor Varsarely’s work, Supernovae.

Work 7 is a dress manufactured with a black & white colored
transparent material and stripe patterns. It is designed in expanded forms
of Moire phenomenon in Jestis Raphael Soto’s work, Structure Cinetique,
which is made by overlapping patterns.

Work 8 is a black & white colored jacket and skirt with finishing
touches of go board shaped checkers. Moire phenomenon shown in

Soto’s work, Espiral Double, was applied in the design.
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