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L AU A= AFEW ol F AXA, BAl, AHE], e, 44 24 s
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g W stel] wE AL ol A el dAsta vk 2011d A&

Elya g AgAd AdF
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7t 2= 1880~90dd] Zef2of oo A FA o] ALE A A7 EH

Ao veor moh wrle w4 s gdstel s FIL

1 WAy, “Seo W A2l s $Ee wE, v S ARke] mE”
http://www.vop.co.kr/A00000878311.html (2015.04.28 73 )

2) ofrlel Fulo], “HAMAHoR ity = ANFE WFe] olo] A=, H= LA 71X,
http://www.asiatoday.co.kr/view.php?key=20150504010001148 (2015.05.06 3 ~)

3) AF & HE dade e Fof dld AE $1717. http//www.yonhapnews.co.k

r/bulletin/2015/05/13/0200000000AKR20150513131600009. HTML?input=1195m (2015.05.15 % 2)

4) A, “A3xF AARAL A&+ A", http://www.hani.co.kr/arti/opinion/column/657607.
html (2015.03.24 3 4})

5) AE(2013), “HAaA A vepd meo]ag] ojv A FHE fAkel 24 #24-2010 F/W~
2012 S/S9 4 AP FHo=” JAustw g A =E, pl

6) ©]&(2015), “Hg~ Q EFF Z(haute couture)®] & EH e} 5o B3 AF-E3le A3 A
Aakel A A -7, At t st AAFERS] =1, p.104.
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oo ¥ T APl Fen TR waAe ¥4 asy 04w

7) BHE A (2011), ‘Ao Ao THER F] ojn A AF-gHAy WA ZFFE FAHORT, SR
X}]:HKI—'_Y r,Hzﬂ—O] H/\}al—ﬁl_v:, p.74.

8) 442008, “ThAto] QAMF okt wlZb”, S st ohshel wHALSHe = 6.

9) AFE&, op.cit.

10) #442002), “thtol e HAbEA-FA4E FAHo, dFsta vty HAe
¢ =

11) 4 (1996), “1920d ] skarEgholl 71%1 olgglo} v7td2 9 AT, dxstu g
kAL

12) A£%5(1999), “Ent2wke] Der Todin Venedig® A7-d7lgd2e o SEEA FAo=
S-S A R R

13)A &3] 74 (2002), “emFHE AP YEd divtd = EAATFT, F4, 52A8),

pp.73-85.

143 (2006), “dujzj o] THE S Fol &3 AF", PR NS st wrALE
=

1543F2012), YA dztgd= Ady Ers ge] TEA®E, 7 T EEd A,
45pp.29-52.

16)47 8], Fe1=(2001), “du] A F wo]ade R dHFlG2=d S #g A7, EH,
51(7), pp.63-73.
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D oE #H29 A

9 E FE Z(Haute Couture)s Zgro]2 ‘o’ 50 ‘o't ofn)
¢l ‘2 E(Haute)'$} ‘wi=A’olg}= om ¢ ‘FH =(Couture)'® o] Folxl &
o2 FH ol (couturier) gt EZ&= Aol S g8 AJERE
s WxsL nAHY FEE Wol A A= A 2ol

Hzxo E FHEE 1889 #Za ZH =g ¢ x(Charles Frederic
Worth, 1825~1895)e JsliA] Ihgle A A|ZE S om 92~ (Worth)& 119
2218 NS R B/ 5, The/AE A4S 2T

2= (Worth)oll o]o] &3 2= FAl(Jacques Doucet,1853~1929), =
3} 78 (Jeanne Paquin,1869~1936)% ¥ 2 FH &2 1900 I vk
vl 2} 3] (the Paris Exposition Universelle)oll A 2] s At zpol o] -4
= A AA R

ol ggom dste] 2E FHR=EZ= W oxa AH(La Belle
Epoque), A1} AANA, A=) A, AA g3, Al 22 AARA o
o] 1950 2kl o] Aleholl o] =7|7kA] A Al A sl el e A9k A
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AEde fAsA
w3 oE FHE fOxlolvse 19119 ey 2E FH=2Z %3 (lLa

17) Gertrud Lehnert,(2005), vt=21 & TojA: 3ol Bz En2L g AA, |, A8 4
7, pp.114-115.
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QE FH=E A A A ftolv= 7R A A4 (Gabrielle
Bonheur Chanel,1883~1871), =& =¥ @ 2 (Christian Dior,1905~
1957), ol® A Z#(Yves Saint Laurent,1936~2008), =z ~E wkdl A|o}
7F(Crisobal Balenciaga,1895~ 1972)% ©|

U Zolld A3 & QE FH=E9 54 LE FHEY x4l vA
ojryel Ap4l(Chanel),t] 2 Z(Dior), A =% (Saint Laurent), %alA|o}7}
(Balenciaga)®] Q.E FH=Z AAMd Yzdls #A4¢ 43E EUZE this)
A, g oz Jepyth

|

18) ?-’F* (2008), “d= ml= A T3} Aol B3 AP Mgt gy vhabskg =
<, p.37.

19) 3]/8‘2%(2013), “glg] QE FEZ9 Z=7|HS A3
Ed o] Z3(Atelier Lognon)¥9] ZetHgolHd 22L& &
<] 134), p.111

20) Kawamura, Yuniya(2004). "Japanese Revolution in Paris Fashion; , Oxford: Berg, p.78.
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2) 9E TR 54

(1) v=344

2041 7] F Wb EAE R Y ZE(post modernism)?] 3 OE QE THEE=

Aol HEe AW Ao st #AS VIEdew £3}
A Ogds AL E3tE B 7Y A3 ZWA BHE 550l UEA
o).

1909 Al Z Alo] t]o}4d ) *E(Sergei Diaghilev, 1872~1929)7} ©o]11+= 2 A
of Wwte] mElFgAdS Fal T ofZ vt fAte]l AViE o EMAD
g 5ol A ol oo g A QA4S FA Hrh A7]eA IS
2 % 3Fo}d(Paul Poiret,1879~1944)%= ¥ 7132 3} n}#] (Harem Pants)%}
B, dEFo nyal F4Y(Minaret Tunic), &5 27 E(Hobble skirt)$}
2 AEI A W ReE XA Ha st o4 HIEFS
Wk AAA A Hately gz JIAWA "

EE 1918 ol F deje Aol EY WHARA BAS "WAA HHEA
1920 5B 1924744 2 Alote] o gk2dol o] o] thi-E & Ao W&F
o YIS vEdE W2 AP AgR A4siu). AR (Chanel)

[K

21) Storey, John(1996), [Cultural Studies and the study of popular cultural: theories and
methods , Athens: University of Georgia Press, p.26.

22) #H3A(1999), “20M71d ddl HAdd Yt oEsige] dge] Bk A7, Aot o
25L0_] H]—A],iST—HLT,: D‘l?)-

23) Kennet.,F.(1994), "Secret of the Centuries; , New York : Orbis Publishing Ltd., p.27.

24) Charles-Roux,Edmonde(1979), "Le Temps Chanel ; , Paris: Chene-Grasser, p.130.

25) oM 5(1998), “Akdl ~Etd A7, olstoi i gtul ofsh HFARSH9I =& p.25.
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1920t 2wk Aot FAE F ool AW A AFE U0
T "o ARESte]l fAlole] ks oAl mgsdd. < 1>&
1918 AFd(ChaneDo] ¥3Eet oo w2 Alg] A ¥ (cire satin) 7lo]Z= 7t
do] Egii s o] gl

Akl (Chanel) o] ¢l = ] 2 2 (Dior), A & (Saint Laurent) ©] =22l
2E A =43 fEAHQ HAtelyE ol
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26) °|" <, ibid., p.27.
27)Martin,Richard., Koda,Harold(1996),  "Christian Dior; , New York: The Metropolitan
Museum of Art, p.123.
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<29 1>9
A Alg A" A o] =
Chanel 1918 Collection
##:  Chaney(2012),
Chanel: An Li

e, ,London: Penguin Books p.84

Intimate

Zelrr 2dl

"CoCO

Christian Diorl 1953 Collection
Z32]: Martin, R., Koda, H.(1996),
"Christian Dior; , New York:
The Metropolitan Museum of
Art, p.&9.

f

<% 3> Mexico =d
Christian Dior 1953 S/S
Collection
Martin, R., Koda, H.(1996),
"Christian Dior; , New York:
The Metropolitan Museum of
Art, p.123.

=]

<29 4> Christian Dior 2003
F/W Collection

(& :www.style.com)



<19 5> o=zt =~
Yves Saint Laurent 1967 S/S Collection
=4 Steel, V., Solero,I.(2000), "Yves Saint Laurent Fifty Years of
Creation, , New Haven : Yale, p.141

<oy 6> HAY F& AR =g
Yves Saint Laurent 1976 F/W Collection

Z]: The Metropolitan Museum of Art(1983), Yves Saint
Laurent, , New York: Clarkson N. Potter.Inc., pp.56-57.
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<O 7> duge] gyl 34
BEAole gAe FE |
Yves Saint Laurent 1976 F/W

Collection

=*]: The Metropolitan Museum of
Art(1983), "Yves Saint Laurent, , New

York: Clarkson N. Potter.Inc., p.58.

<71¥ 8> wH|do] gd F4
BeAol= gt ZE 2
Yves Saint Laurent 1976 F/W
Collection

=*]: The Metropolitan Museum of
Art(1983), Yves Saint Laurent, , New
York: Clarkson N. Potter.Inc., p.59.



LE FH 29 AFA(Avant-gardism)S 7] 7} A Aol o)t

Azg MARNE FPee Aoz Feu sl deld AwHA e
Nzgs wdas 54L ouan

%4 Edol vld Bdglel Az AN wgsts o= FH=e A
34 4o sl w5 dE B olue AHANE 7 £ Ve o)
G OAnAAE N9t 484 A9 oyrtEs el it % opy

oo obgst obErheS AUk o= Dion7t HAAF 2P 4

E4e HYFAEe goln Agol AAE W FHL AgE FxE Ed

E3 @l A o} 7H(Balenciaga) = &0 tigh 5Eg A4S JMH 1 oA 9
TaAsty 9 xS ddl 2A4E AFAAR FAS A= A
ol THatden AAE FASANcEN A2 FEHE FRIYTh3D
<2y 9> AMUIEE {FE(semi fitted suit)E 1951 T x I ooz

gl AAT g 2L AART FARA RF AFE FAFA

29) 2= 41(1994), o g b= = o] T AT, AL TSt ekl HALekel = p2s.
30) 778}, ol 8142004, AT B, A& FEHAL, pp210-211.
31) whg 8] go) eH(1995), “AH A9 o AriAele] N EaA AT, By 258 p22l.
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Hol=2 HA 9 G3E dFshe Ao 5otk

a2 Al o7k (Balenciaga)« 19554 7Y FEIY FFEE 19574 Sl

Al FAmdg geleo]l FxHe] A &2 A = X(sack dress)E HHE S}
of AAxe] e e AAE FASATHLH 10)(2F 11).

<a¥g 12>% A 27 (Saint Laurent)o] 1965 F/W A& do A &
oz FoE EgQFHPiet Modrian,1872~1944))¢] 3|stE ©H2 &}okAY
AA =e oty 8k & whxH(Harpers Vazaar)= ©] 2]/l whske] “w] e
o oltp, @A FA, 7] Aso ZiE, wHHI AN AAZ PEe
golEo] At Hs} it

1980d ol S = AE2HS & FE(Jean Cocteau, 1889~1963),
7Y (Paul Gauguin,1848~1903), v}¥] = (Henri Matisse,1869~1954), I3

ot
1o

(Vincent van Gogh,1853~1890), B.2}=(Georges Braque,1882~1963) & <l
=719l vt (hommage)E Atale] 2hE ol Holulm o= sjde
AE AEsto ofEu0RS 477 A EH4E HFA FUr. <

13><a¥14>% 1987d B2t (Braque)® A REEE AE &Aje] o]B Y

7ol A Ao whel o] e E FHES AL AdAE st =9
sre® Yt AjFa 7)stebA Rl EAFEHE A = deol

32) o]F A AFATA(1993), Tl B AR, A& o]F HAF AT 4, pp.25-29.
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<¥ 9> AnEYE GE <a¥ 10> FYFEEH 9 FE
Balenciaga 1951 Collection Balenciaga 1951
%A L'officiel de la mode, n Collection

353-354 A

Z AL officiel de la mode n
353-354, p.140.

LOFFICIEL

<9 11> A =Y
Balenciaga 1957

Collection
Zx]: L'officiel de la
mode n 427-4283% 4.
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<9 12> et gskzEel ds

Yves Saint Laurent 1965 F/W Collection
=4 Yves Saint Laurent - His Life and Times DVD.

<19 13> BEtad A 94z7S wol
EHg o]BY 7
Yves Saint Laurent 1988 S/S
Collection

R
Saint

Foundation Pierre Berge-Yves
Laurent(2008), Saint
Laurent Style; , New York:
Books, p.186,

"Yves

Abrams

_15_

<a¥ 14>Egadq 97
wol &3 o]B Y Aoz,
Yves Saint Laurent 1988 S/S
Collection

%A Foundation Pierre
Berge-Yves Saint Laurent(2008),
"Yves Saint Laurent Style; |,

New York: Abrams Books,
p.186.



2. Holay

1) Welagde /g

v o] 29 (make-up) & %
M EE AAetd, ‘Rgsittele fo R dnkz o
£3te] AA 9 ofETtE FES EHOLEE s, ofHoly F3 RELS 5
A3tAY Beste RATS gujgith. F woladde 23S 53 FAES
ZAA A obF A Hol= As welH, A FEa ouA RS 3}
A BE ZAEAA ARRte] A= 55
st Al7l=d EH o] JrE3
o] A2 2w Y (cosmetic)s XTI uH|E T 2ol AAWEHA
Z(cosmeticos)oll A frefElow “2 AEsta AT =S 7PAA
913,35 ¢Joj o] o] =Y (make-up), # 2 H (painting), EY
(dressing), T+ Z #2202 nl7|o}lF (maquillage)sol FHT. Hol=ay
S 17A7] 2 g9 Al Hak= A #9r(Richard Crashou, 1612~ 1649)9)
os) Hzx=Z AMEHAL, o)HTE A 1647] =] T3 dEd AT
o] (Willian Shakespear, 1564~1616)¢] 3|24 ‘5 <1 ¥ (Painting)’ o] 2t &
oA7F A& AN oM30 164 7] olEElotol A Hd F2 wolayds 7t
2t 16-1741715 F8 AWM S daz e 29 FAJ1E(Paint) et

(A
ot
=
oX,
o
[-'O
i
ol
ol
2
=)
X
oy
)
o

12l (toilet), =24

33) AE(2002), TSR, AL AEAL plOL
30) WERQ00D, (HlelZe), , ME BEA pa2.
35) 7+e3(2003), Wlol= Y tlxpl, , AL EWIAL pl3.

=

%) o4 £Q007), "ol Al e ohgrhE s S4e e <17-2001~2005 shel e
T o 7" Aozt st ek HhAL ]'-.4%55—, 7.



o] s A oA 194 7] Fukell A 204 7] Zol o] 2 Ao A}
%354 7HAE AUA HASHB) 4dste] 553 HEo] SEE Y
g F Akl 7hsal A sde] maste] Al wjAo] ATk EI S
Fo AHES A& Zdiste Age A7tE =4 5 JA "l w
g m Aol Ad W3t 2n 7} =7 skl BAE3I w30

Wol=g e 2047 FurE Aze g4 94% A Fe A 5

S Ueya gom, A ve AxE Bge velage Amet mawy
o #AE FUmHD WolAPe FEA dErAe] F A2z WrhO
olsh o] wlolage QAREH A EARE Bl v fYHS

dsiskon, A= ARE FAAM A, A9, T3 A, AHEA 9,
WA, olm Al & A= detsts ATyl o s WA A

W o Ao Fxye= Adow Ao dupd)

37) MAT(2001), ‘W EAS $8&3 AL vwolay tel A, S e
AqA1eQl =8, pd.

38) WA(2008), ‘Aol A O£ 4ol Wrl vlolagiel YEhe HAAA 8k
of #slk A", Zdoistal e A9 = p.33.

39) =45-(1998), “20M7] HWlola olE AF ~FrollFeket o]t} sHFIHe] we|ag] olEE
FAoZ-7 FEustu st A8k =i, pp.l-2.

40) o] 7 =H(2008), “sNA T2l A7 HY woladel #d AF-2000~2008'd 4] AHMA FA
o7 stAdoistn oishy ”/\}3—.‘-‘?’]}5%, p.2.

41) o 8A(1994), "o 4, A& AFEEANp.25.

42) WM A(2012), op.cit., p4

43) ©] 7 2(2007), op.cit., p.7.
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(1) Wol=2yd &+

Holade HE HolZYP(Beauty Makeup), °FEH o] 24 (Art Makeup),
#Hlo]#x] wo] =% (Stage Makeup)o. 2 EFHolxn Zd EHo uz}
, AAA el wel A S Fdste] oln| A&

al
e FHoEM ALgE T
@ FrE Hola4]

FE vlo] 32 (Beauty Makeup)< YWFH o2 olE0S HX oz s

A0 Aol A &3] Abgstal e A&AQl Helay FHE Lot

o} Fae] 2HA F971E dF ste FEHWo AR Ade] wep A
78 2~ A (texture) & EE] i
HE wWolzyl FHAE WFE wol=4y (Natural Makeup), 919 wlo]=
A4 (Wedding Makeup), A& Ho]l=ZY(Season’s Makeup), A wolaY

FEot= A7 2 Thas)

44) W3 3(2013), “wleolaq oA o wE A|AZF dhgo] Fa EjEe] v X = JI, 4
Fopsta et ALY = pb.

45) HR(2007), “molAge] YEd nAAEY B4 ek A 20029 ~2006 9y A
AAS FHOR" st YA A=

46) 2.31%1(2011), “FEmolage] YER oo Heulq &

ZUshY AALE =R b7,
47) & 2(2013), ibid., p.b.
48) 31 2H2007), op.cit., p.S.



(Fashion Makeup), 3+¥ wlo]=Z Y (Party Makeup), ¥E w o]= < (Photo
Makeup), #32 Wo] 24 (CF Makeup)©] UT}.

@ otE Heolad

olE wo] Y (Art Makeup)e ‘Art’'®} 'MAKE UP'9] Aoz F249
n A gl RE HolaAHy ool FojE ofEgte] Ajtor vkt

AZS EFE AHgatel QAo EAsE 2P dERopRA obe 229 A

ok olde QB & vk 4P xPelEe] & FEEA ofEvol
X
-

T dARH FAAS FdstE TS oa, AAE B s AL
A olm Ao WA olFTES F et A=l

2E <29 15>9 e eBAe Mg o &
Makeup), ¥ ¢] ¥ 91 ® (Face Painting), $+E}#] ™| o] 2 ¢ (Fantasy Makeup),
nit] o} E (Body Art)”7} A t}.53)

19) MFQ(2013), ‘R AHT AF A §7149 Fx JUE $EF opEvol A
A", JAlelAehetin gl Tl Aelth kel A Asel = E p6,

ozl g, A ALek =, pd.

51) st=rm]-§3+3](2003), "W&ALA, , g AFETAN p5T3.

52) o] &41(2011), “22F gte] HuWHS S8 vojay AEAZ, Ao §3tel
=t A A9 =, plv.

53) Z3&21(2011), op.cit., p.4.



© zHo]A w2y

2 =, 93, Widh 5 5
gEAel wel e ol webd A de 2Asta Foiarier a4
o A7, Jelw WEAl E@el W2 RiE Fascks wolagsne @
b BE &7 (Straight makeup), 44 &7 (Character makeup), 2|3}
A1Y 24 (Painting makeup)?t #EFA] 24 (Fantastic makeup), 524
(Special effect Makeup), 14 v ©] 2 ¢ (Fashion Makeup) & ©| $1t}.55

A wolad2 Aol FAIek AAlste] 553 24 2 xd7Y
= velaAde® Yyatol el &4 ov= B8 AR A, 2344 onE A
dot= 7 Z 20 A S FIAHS Foletm, oA, sl e, HAA
Y, 2% - BEY WA g4mA o4l wE M HE et <ad

54) &1 (2010), op.cit., p.40.

55) fr&(2001), “Adl Holadel veld AMxsge] xHVHA #Hek A--A7
og- ”’ ZO]—]:HEY]—"! 401:2\11\:].]6‘]—‘& )\4/\}-6]—H _‘_TL pp.42-43.
56) & 1](2010), op.cit., p.42.

57) A& <(2010), op.cit., p.11.

o

d 4

=]
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HE A 7Ztste F

S
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sl
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4] 4(7),p.564.
63) 7<% (2003), op.cit., p.107.

62) A4 2](2009),



ol el glojA e AAA mAI 3o AAE ==

2 oo =9-(Eye Shadow), &

A8 d

@ 2%
s wel s Azt Ao Vet AR QAgke] Azhukg o
A e Guol $astel 1AM i HeE G APonA B

Qlolup Abslel Sd& wgdsts I 2
Ao s Hv, At FE AdHE A
7t Fate] stve AAS dovle AHEA Mo R theksiAl yERd
t} 69)

sghe] Aot AT WA WeAL AL 2F Bxg E I

(Johann Wolfgang Von Goethe)= M| Aol & Fa|A] wpsst Nz
271 Mol gdHoz AAGTL FPgom 0 Woladadd waH 7}
& A w5 e fAHo R AZtEE AlZHA HAdle] a4 w e
Z1Zu A E 3= o] 2 8 ofyg Atz st= Hol4

el ol A& A= A4 a9Es Foh

64) 74 (2003), op.cit., p.108.

65) A% 3](2010), op.cit., p.40.

66) 7+ (2003), op.cit., p.107

67) ibid., p.108

68) ©]g-2(2003), “otolmlo] Gl 23k oju]=] Ao ek AF, I T A
Abet 9=, pdb.

69) A% 3](2010), op.cit., p.43.

70) Il (Johann Wolfgang Von Goethe)#, &3]3 <1(2003), "AMA&, A& : WAL ps

71) A-&4-017d11(2003), “Au] HWolaYgel el FolE A #g AF7, oFwn/ S5
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M mIE Sust AA & F e, <2¥ 18> o

)

ol

juzel

-

o
o

A
A

)
=0
]
S
7
L
e
T
o
ﬂ”

T
N

of AfzE WA oA

N

U

Hol™ 7zte %

_l_?__
¥ A (Surface quality)e]2}ar

Agow T

1
a

R
!

o

o= Y A

el

40w

A =

-
1

RS

o] el A <1

S A3%Y
(glossy),

wjr

N
n
2

(pearl,

H

shimmer, glliter)

o] FRFETHT

s

=0

B

Jjo
)

AR whe) o)

o] %ol A

, op.cit., p.107.

, op.cit., p.17.
, op.cit., p.46.

~~N NN N

H]-Xé Al
U

4% 3]
el

=

, op.cit., pp.108.
, op.cit, pp.15-19.

~ o~ N S S~

72
73
74

75
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<" 15> eBAlE &83 ofEdolay
Christian Dior 2012 S/S Collection
Z*: TChih-Hao LI, IN BEAUTY,
2012, issue.8, p.23,

<29 16> A& o] &% A moj=
Vivienne Westwood 2014 S/S Collection
Z A http://www.fashionising.com/runway
/b--vivienne-westwood-red-label-
beauty —ss-14-62830.html#0(2015.04.12 7 A)

<Y 17> g T FHWE wolag
Jean Paul Gaultier 2013 F/W Collection
Z ] http://www.style.co.kr/collection/

view.asp?scd_code=3016&pt=
3#206274_1_4(2015.04.12 7 21)
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<aE 18> AE S A xst Hwolad]
Chanel 2014 S/S Collection 1
% A :http://www.fashionising.com/runway

/b——chanel-beauty—ss—
14-64356.html#0 (2015.03.12 7 4)



3. H7lg 2

D g7k 2=e g 2 A

H7td == gEloe] WAL g 7hdlEl ol (decadentia)ol A THAJE o] A 78),
AAZ AREE 715 EA8HA Fov g wmE 7SS 13417 TA g R
olol A & & dvkal vk o5 AfA= Itz o= F2 1880,
90dthel Zexa FxolA FAdE Ao A 2ZupAl=e] Eeojdtal &

oS MNER 3 9AE doer PolEd (U™ G AE 53 2

—_

Age wolm ) 55 WA FEAI FulH o

7
gow At Hild AFE wolt ol 5ol
o

H7hg s 19471 2 2 2ol58H Lo

713 =S 19417] 229 E£38h4 Asbol A 2okt

dA dtg e g

o=
o
N
[y
rot
[H
o
[>
rir
FN
>
Rui
3l
%
Mo
oft
=2
=
ot
=
o

H Al (Anti-thése) 2 Aol EdALz2ZA 71327 FAH ol §F= =g

78) 2 F7(2008), "HIFFF,, A AAdEta F3HE pp.8-9.

79) AH-8(2008), op.cit., p.b.

80) 2.9¥z1(2008), op.cit., p.S.

81) A H-8(2008), op.cit., p.6.

82) ¥&l 4 (2011), “ddl A HHHE F7] onA AF-LENH =
Wolxd gkl ok A ALELQ] = p.74.

83) ©]%<(2009), "sHule]E wgh, | A& FRAL pl04.

=
)
X,
o
ofy
>
o
iy
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o wRAAWG| A Fo}R F g

Z, 1870 2% Aol el izt vHET HHe] @S FRI SE

ol AAMAT TP AEL AAR Bold gl Be] mBAR 1
el Ae ggd FolA Avlwe] At GAE Hestis Ao vhe
54 403 dnsel 9ee &+ AW of& HGAB] o]
e ged Hues Adnd 288 ovse WA A dzd 2
e !

19471 BAe Fd7)e] Apdolut B3} ool Hul-Ho Ag-AdA-F

=

2ol Aol el YA AREL AR

gl wEEol e

OE
>
1o
(i
o
I
=
x>
et
¥
%0
0 :‘o

s 0% dv
5 R o] 2 o] 2}
1806 ~1888)= ‘HI7}d 2

Az Bz Hdstd AR AR fgzol g 2, AR e
T A m2A 5l FAA AS AFgste A ToE Qs sy
Hod 1wE = AFE I o2 HEY Z(Charles-Pierre Baudelaire, 1821 ~
1867)¢] <oFe] HE>o s JARAQl H7tE e AlY] HAHS =EAoR
R

U= HulEs 529 AFAEA A4l

of Mojso] B & 5 A o

84) RE AA . 1870W7¥ 199-1871d3910d, FHNFANA ZgFxo] FEHo] FAHIT =X
ol FRe] EAlAE AR A4,

85) 342 (1996), op.cit., p.14.

86) FHA(2004), “EeHFoZA ] <HFFA>-1947E s §5h § 5T Fo/ET
gFof % 58, .469.

87) AF-8(2008), op.cit., p.7.

88) oF7(2010), “Aregdwo] Ao w7t A", et ek A Ape9] = p.16.

89) AH-8(2008), op.cit., p.S.
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91) 7 <3]-v-Ad 7 (2008), op.cit., pp.75-76.

90) A H-8(2008), op.cit., p.9.
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2) WG 29 dsH 54

O

1% 3t dElde Rz &Tod Seked 9,
& frulFoel Fe W ono e fuFoe
A g (Ex) oA A Hae A E Fe AT AA A RED

S tal, oy FR20 o5 A oW JArE Za 9o, 2ol ¢}
A A (Schelling, Friedrich Wilhelm, 1775~1854)°]1} U A (Nietzsche,
Friedrich Wilhelm, 1844~1900)°l ¢Js A &<l = dvh. webA da Alx=
Aol frulFels dEsAdFele g AFEA 1947] kel o FE vk

(Oscar Wilde, 1854~1900)¢] &-&o] oA & ¢ Wiz, H7tds-1

dnietd AEgFE FHEstE Adolth
frol gl z2E o8 FFEL 1

7k A glot shihe] e are

o <olgtE Foolde ¥EE NI EAS X 9] wjFo]tt %)

o
juto)
o

92) dlo]w X2 W3} “F1]F=2]” | http://terms.naver.com/entry.nhn?docld=894878&cid=42642
&categoryld=42642, (2015.05.02 7 )

93) oy AWMy} “HwF=9]” http://terms.naver.com/entry.nhn?docld=1132421&
cid=40942&categoryld=32856(2015.04.29 73 A1)

94) dlolw x| Awy} "fu]E2]” http://terms.naver.com/entry.nhn?docld=113421&
cid=40942&categoryld=32856(2015.04.29 73 A1)

95) A7 %(2010), “HiIES] FrulF] Al AT, s AR Yt gt AALES =i, pll.
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FrHlFo = 19417] &3 oA A ZE R %) FujFo] Abx
22 g Ine] gk ALgolE IE O E A|Fo R FE ol JhA
aL, ool A3 F&Aoly =Yg Its Fastthal FAsk s 9
(Wilde)v} =82~ Z 9~ ~(Joris-Karl Huysmans,1848'd ~1907d) %3}
2o ATbEe] FEa ool FEet A, A A RAHORRYH AFE

AA 715 Hotd A7t 5EH 493 S TAHW
w

Ll

3L
[¢)

Y
ol
ol

e

=

g welgoE mM, WRE /W B, F Bope] &S e Rofe
Aoz HASE A, 19n FYRnE Gudcm F4HA AX 5
Sqolm, fuFe] ool JFL WH FuF WEAEES HA
FAA A6 AAA AL F Bsa G4 AEL F7E9

ftlo
ol
o
o
X
2
Y
b}
il
1o,
X
2
fz
O
r
)
2
)
2
ipY
a2
r O
>
o

H= Ao O 7HAE FAE F o]t
s3], Al7Igoleta A= 2041719 whA9E of 20 7te] MBS o] F3
H o] A}xE HE9 2 (Baudelaire), 1LE ol (Gautier), ¢+¥=(Wilde)s©°] =L
ZAECIH, T e, AW, 2y £ewe] HAA A

olgt= Al 74 wHelA @ F 9SS & F vk

96) ~EEYE, =24 9(2005), <=0l %ab HsAbz ) A& 97, po2.

97) 193} (Parnassiens): ILE] <] 9| E] o] Ao AIQIE. A9 A Ho)a 5514 ol ETw
I AA FHE T AAY Y-S WA ]‘}D}% g g akske] 1t At

98) 77 %1(2010), op.cit., p.14.

99) ~E& ] E(2005), op.cit., p.92.

100) Ibid., p.90.

101) 171 =} “HulF=9)”) http://ko.wikipedia.org/wiki/%EC%9C%A0%EB%AF%B8%EC%
A3%BC%EC%9D%98 (2015.04.29 7 4)
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(2) &8+

o

1870 ) o] xeraE 7|E THA AAIY FHolA o= AAA F
AzbstA Adstax S YA, B T2 (décadentisme), T2
(esthétisme), F414 FAYX e (an-archisme) Sl Zo] mwxown o]
2o A3 Fxe ZAl A4S nteel ZaA FyE A AAE A He)

1A% MRS BY B olde AAFnA @ Aol AT ki)

e}
o

1880 TtHE A F-38te] 204171 =744 FHAdHel A A7 544

102) #171%(2000), "TdAF2]e] olsE sk, , A& =FFFA AU, plo,
103) 2=ElE #E(2005), op.cit., p.90.
104) UZ HEE, HAe& 9(2005), "1947] v&, , AL () AZ9 4§, p229.
105) A7 2H(2005), "= AT, | AL dAAdEgw 35, pls,
106) AW H(2012), “AbA oot A Fo mEaFd UEd &

2} qEul2E T3 Au AR, AHuistu gigtd AARES =i, p.1ss.
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pp.55-56.

J A9 335 583 Boddy Paintingl-+7, A
(2011), op.cit., p.92.

A
[e]

p.19.

]

\=3

=

AFotg) e
=

110) 47 & - el =(2001), op.cit.,,
s

p.

yS|
o, "

9l

.

=h

1860~1949), ol =n}2 F = (Edvard Munch, 1863 ~1944)
=

= (Arnold Bocklin, 1827~1901), A ¢ 2~

107) A4 3], FE14=(2001), op.cit., pp.64-65,
108) U= ¥ = 2](2005),0p.cit., p.229.

109) 3% %(2008), “19417]
112) U= =g (2005), op.cit, p.123.

SRR
111) =¥



kY A 7FE] U (Giovanni Segantini, 1858 ~1899), ¥ 2t]Yd < & 2] (Ferdinand
Hodler, 1853~1918), 2 #~E =9 (Auguste Rodin, 1840~1917)2 &3}
A S gEow, O B AAFYAES vuTiy & FolA A A4

AlZbel T WA 23, S8 559 S w4 R 44 =

19417] AAF & ARAD TAAAE 22 AAAAL AZAA
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j&q=&esrc=s&source=images&cd=&ved=
0CAMQjxw&url=http%3A%2F%2F
www.inspirationbycolor.com%2F
dior-spring—2004-haute—couture—egyptian
-gold%2F &ei=yX-JVY_yAeLamgWFn4CQD
w&bvm=bv.96339352,d.dGY &psig=AFQ
JCNG22fqSlsgqmFdABsssZDOhccu2XLA&
ust=1435160780088508&cad=rjt (2015.04.26 7 A)
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S/S Collection 1
Z 210 http://www.bainayi.com/upfiles/
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scd_code=2024&pt=3#134658_1_1 (2015.04.26 7 2) /07/backstage-at-jean-paul-gaultie
r-fw-14.html (2015.04.26 7 )
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<219 39> Christian Dior 2012 <19 40> Versace 2012

F/W Collection F/W Collection 2
Z A http://www.fashionising.com/runway/b—— &= http://www.style.co.kr/collection/view
christian—dior-hc-al2-2-26333.html#23 .asp?scd_code=2553#181053_2_1
(2015.04.26 2 4) (2015.04.26 31 41)
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<729 41> Armani Prive 2013 <19 42> Christian Dior 2013

F/W Collection F/W Collection
%2x: Chih-Hao Li, IN BEAUTY, 2013, issue.ll, =#: "Chih-Hao Li, IN BEAUTY, 2013,
.25 issue.11, p.23
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<19 43> Stephane Rolland 2012
S/S Collection
Z%=x]: 'Chih-Hao Li, IN BEAUTY, 2012, issue.8,
p.33J
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<9 44> Jean Paul Gaultier 2014
S/S Collection

%1 TChih-Hao Li, IN BEAUTY, 2014

issue.12, p.26,
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<% 45> Chanel 2012 <71¥ 46> John Galliano 2009

S/S Collection S/S Collection 2
% 2]: "Chih-Hao Li, IN BEAUTY, 2012, issue.8, % *: http://www.bainayi.com/upfiles/image/
p.34 2009/05/05/03/46/4da141943 (2015.04.26 7 Y)
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<719 47> Chanel 2014 <19 48> On Aura Tout Vu 2013

S/S Collection 2 S/S Collection
Zx]: "Chih-Hao Li, IN BEAUTY, 2014, issue.12, Z2]: "Chih-Hao Li, IN BEAUTY, 2013,
p.24, issue.10, p.33
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<219 49> Christian Dior 2007 <219 50> Christian Dior 2007

S/S Collection 1 S/S Collection 2
22 http://www.vogue.it/en/shows/show/ss-2007 3 #]: http://www.vogue.it/en/shows/show/ss
~haute-couture/christian-dior/collection/96074 -2007-haute-couture/christian-d
(2015.04.27 71 4) ior/collection/96074 (2015.04.27 7 4})

_73_



2) A4

ANAL AAFol & Ao 1847] Zygx Fx AF2(Jean
Jacques Rousseau,1712~1778)166)0] 23] dz] =z ‘3173 1] 7]l (Noble
Savage)’, & W SdHA ¥ AES FHUA oAV= BFAA A7
oA FalHEATL st oer, Al FHl(William Rubin,1927~2006)2 €
AlFo 5 ‘oz, ‘Aot ol o] B mEF oA EEHE o] <&

AEL F2AE 4GS FHTR FAhI0

(Maurizio Galante)<= 2011 F/W Collection®| 4] ©o}E w o]z
dlojoll A RAA=e] 12704 2FMo=m AF Fdo 434S 93 of=y
7b A ANE wWezA st dolo Ui HdrE RO
ol AAAEE SUSAA Yelti(adE 53). & 2T F¥= 2014 S/S

166) =912~ Avvlel A Ejoldt Zgkio] AlgTFo HshA)
167) A %3](2010), op.cit., pp.25-26.
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<214 51> Christian Dior 2007
S/S Collection 3

=210 http//www.vogue.it/en/shows/show/ss-2007

-haute-couture/christian—dior/collection/96074

(2015.04.27 M)
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<Z1¥ 52> Maurizio Galante 2011
F/W Collection 1

Z#]: "Chih-Hao Li, IN BEAUTY, 2011,

issue.7, p.29,




4 4

.M .
<229 53> Maurizio Galante 2011 <19 54> On Aura Tout Vu 2014
F/W Collection 2 S/S Collection
Z#: "Chih-Hao Li, IN BEAUTY, 2011, issue.7, %: "Chih-Hao Li, IN BEAUTY, 2014,
p.29, issue.12, p.36,
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ABSTRACT

Ahn, ji young

Makeup-special makeup major
Graduate School of Convergence
Design and Arts

Sungshin Women’s University

Today, modern society is overflowing with anxiety worldwide due to
crisis awareness of the World War III on politics, economy, and culture
and disaster and infectious disease according to serious environmental
change.

Due to the sociocultural background, decadence with sensation of fear
and apocalyptic atmosphere is making influence on the field of arts as
art, music, fashion, and makeup since 2000.

Therefore, the purpose of this study i1s to suggest new research
model and point of view for future studies on makeup by analyzing and
deducing aesthetic characteristics of decadence which is expressed on
Haute Couture Collection makeup based on characteristics of decadence
in philosophy, culture, and art field.

For research method, this study conducted literature investigation and

case study. Theory consideration was conducted around preceding
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research as book, thesis, and academic journal for literature investigation,
and case study used academic journal, book, periodical publication, and
internet sites to collect visual data by limiting to Haute Couture with
strong experimental nature.

Elements of aesthetic characteristics of decadence were deduced
through cases of Haute Couture collection makeup based on theoretical
consideration, and aesthetic characteristics of decadence are as follows.

First, decadence was expressed into gloominess, revulsion, and
resistance. Gloominess was expressed with lifeless and morbid images in
low-brightness color, and revulsion and resistance were expressed
through exaggerated form and color, distortion, piercing, and tatoo.

Secondly, abnormality was expressed into double-sideness, legend, and
mythology. Double-sideness 1is expressed into neutral images by
emphasizing thick angular brows and outline. Also, legend and
mythology were mostly expressed through pale skin and burgundy lips
or expressed denial for the present age through pale tone shadow and
shape variation using objet.

Thirdly, sensuality was expressed into eroticism and perversion.
Eroticism was expressed through brown, khaki, and purple eye makeup,
highlighted glittering eyes with gold and silver pearl, red burgundy lip
makeup, and see-through objet. Through exaggerated eye line and shape,
perversion expressed apocalyptic atmosphere and social phenomenon.

Fourthly, exoticism was expressed into Oriental trait and aboriginality.
Oriental trait was expressed by using fancy colors, through Japanese
kabuki and Chinese opera makeup, and by using objet that reminds

Buddhist culture. For aboriginality, fancy colors were used on entire face

_88_



or partially, and used thick lines and folksy pattern to express African
people who color their skin before they go out to war or hunting.

As explained, decadence aesthetic characteristic in Haute Couture
Collection makeup expresses animosity towards the past centuries and
has creative and experimental expressive elements. Therefore, various
studies on decadence aesthetic characteristics according to various life
styles are expected to be conducted in a follow-up study from pursuing
personality aspect according to various life style based on such

expression elements.
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