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2024.07.25.)
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1982, 1= A73] 7 =5pE AA B AES AEstee 2dE

el BE Fo dFds A2 felAM EH, O syv= g
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36) Joseph Beuys. “Statement dated 1973, First published in Caroline Tisdall: Art into

Society, Society into Art, ICA, London, 1974, p. 48. Capitals in original.
37) Richard Reames. Arborsculpture: Solutions for a Small Planet. 2005, p. 42.
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39) Grant H Kester. “The One and the Many: Contemporary Collaborative Art in a Global

Context”. Durham: Duke University Press. 2011, p. 10.
40) Suzanne Lacy, ed. “Mapping the Terrain: New Genre Public Art”, Seattle: Bay Press.

1995. p. 19.
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41)Mary Jane Jacob. “An Unfashionable Audience.” In Mapping the Terrain: New Genre

Public Art, edited by Suzanne Lacy, 50 - 59. Seattle: Bay Press. 1995. p. 7.
42)Mikhail Bakhtin. 7he Dialogic Imagination: Four Essays. Edited by Michael Holquist.

Translated by Caryl Emerson and Michael Holquist. Austin: University of Texas Press.

1981, p. 276.
43) Ibid, p. 293.
44) Suzanne Lacy, ed. Mapping the Terrain: New Genre Public Art, Seattle: Bay Press.

1995, p. 171.
45) Nicolas Bourriaud, Relational Aesthetics, Translated by Simon Pleasance and Fronza

Woods. Dijon: Les presses du réel. 2002, p. 14.
46) Claire Bishop, 2004.,“Antagonism and Relational Aesthetics.” October 110: pp. 51 - 79.
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ABSTRACT

Social Participation in Art

— Focusing on researcher’s works —

70U KE
Department of Fine Art
Graduate School of

Sungshin University

This paper focuses on the social issues presented in the artwork and
the phenomenon of participation therein. Such participatory phenomena
within art are manifested through the diversity of creation and various
forms of audience engagement. However, for the audience who
experientially participate in such works, curiosity 1is aroused,
transforming them from passive participants into active ones, turning the
entire artistic process into a space of active communication. The research
unfolds from this point, and through this process, I have come to
understand that the social communication of a work can be realized
through participatory collaboration with others in jointly completing the

work. Furthermore, by expanding the meaning of artistic creation to
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encompass collaboration, cooperation, exchange, and joint completion

between artists and audiences, it realizes the democratization of art.

Social participation in art creates a world of human relationships at the
core of philosophy and constructs a theoretical framework by negotiating
interconnectedness and coexistence. ‘Participation’ emphasizes that art is
no longer an isolated act of individual creation. Throughout much of art
history, the aesthetic quality of a work has been considered the primary
criterion for evaluation. ‘Participation’ is seen as a typical method of
expanding the boundaries of art, where, from a participant-centered
perspective, artistic creation 1s completed through interaction and
collaboration with the audience. The 20th century expanded the public’s
understanding of art, considering concepts and processes alongside
aesthetics. Entering the new millennium, the situation reversed, and
people began to emphasize process over product, which became one of
the defining characteristics of socially engaged art. Claire Bishop
introduced the concept of “antagonism” from political philosophy into the
understanding of “relationality,” arguing that participatory art must not
only restore social relationships but also realize “antagonism.” Art, she
argues, must possess criticality and antagonistic qualities, reveal social

1ssues, and promote social progress.

Within this discussion, participation becomes an important theme in
exploring an open view of art. Based on philosophical discourse, this
paper analyzes three forms of “participation” The first is the

implementation of social consciousness in my own sculptural works,
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where the audience is led into shared memories through the work,
generating empathy. The second is the creation of meaning through
participatory phenomena related to Nicolas Bourriaud's “relational
aesthetics” and Grant Kester's “dialogical aesthetics,” emphasizing that
art must embody the essence of communication. The third is the
introduction of Claire Bishop’s political-philosophical concept of
“antagonism” into the understanding of relationality to expose social
problems through antagonism. Also, in Jauss’s “reception aesthetics,” the
process of aesthetic reception and creation is completed collectively by
the artist, the work, and the reader. The above-mentioned practical
characteristics of “participatory art” can be found in the historical
context of public art practices ranging from the early 20th-century
historical avant-garde to the neo-avant-garde movements of the 1960s.
Essentially, it aims to intervene in everyday life through the pioneering
nature of art to pursue a more ideal society. In concrete art criticism,
“collaboration” and “antagonism” constitute two creative directions of

Western participatory art.

Finally, part of this paper explores the way participatory artworks
engage In artistic creation in specific forms, analyzing participation as
the central element of the “artwork,” defining participatory art as the
practice of art democracy, and presenting participatory art as a form of
developmental art expression. The participatory nature of my work
transcends the framework of artist subjectivity, audience, and artwork,
placing the audience and the work as the subjects and having the artist

step back. I hope this paper offers a new momentum for contemporary
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participatory art and further envisions how art might contribute to

building a fairer and more equal world.

Keywords: Participatory art, collaboration, problem consciousness,

audience participation, relationality, dialogue.
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