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Al T3t Foll FAE= W3 (utterance) ES T B £7 onE R

S S 99 Jidemnt serst g Qlny 2o o= ol o] Ab
ol kRl A, sake ok, dEHd v 5 5 FEEHA o

g]lell mEb AR ek 7] wtolvh. (A B AL, 1987) ol )

oA Aurw, IZEE dolE ARGl oA FFHS AFEToEN UAE W

oo 1%
i)
rr

i)

A FES & F U AtEeldtd o Wt RE Az 9 5 de or

& (o] W, 2001) o]l oW Holx= o]eldt thsgh=Hs A

3= Griced W3l ¥ =YD= (Cooperative principle)d 1 a9 S FAsaL )

= 3} 4EE(the maxims of conversation)= A7|3tH, o]& +AHZ st 4
T

AL wez et BEoule] Ya) Awmi, 7 SHE5S Lol

o

1) HEEH2001) A&

2) Saeed(1997)°l <8t Fnis MEAoR wWald 4 I 29 =g4ela /¥4 A(logical or
conceptual meaning)®], ¥3slojn]= ¥ g sk} sixbel Axbe] AeldE, aga wst o)A
= W mel gkl 4 ol vl TEAHA ujo|t},



Grice(1975)= oW o] thaha] AJabellA of= shite] whshes, o1 wspatA|
o] FxF 2= 9 olv|(literal meaning)?l ‘what is said'®} = %3} zA 2] 2o
& vtE o sty g AdeA =Ed FF97 < ‘what is implicated'®
TEva Bokrh e R 4k s, S At ARS S S e shA
AxF AF BTl A AR ARkl dFo] qlvhal Skglth. F, AR
g Aolgtal 7t Y BHEo AlgEo] Wk Ao diste FEAd We B
Al AT FAE
Gricex= o3k st s dHo] FAHoRE ALA AAA=A HAEst7] 9}
of Yl 7HA 71& dist AES At loen o]k dnkd fdx3 a1 A

th& 3 2t} (Grice 1975:45-46)
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rlo

(1) The Cooperative Principle.
Make your conversational contribution such as is required, at the stage
at which it occurs, by the accepted purposed of direction of the talk

exchange in which you are engaged.

(2) Maxims of Conversation

The maxim of Quality
Try to make your contribution one that is true, specially:
(i) Do not say what you believe to be false.

(i1) Don not say that for which you lack adequate evidence.

The maxim of Quantity
(i) Make your contribution as informative as is required for the
current purpose of the exchange.

(ii1) Do not make your contribution more informative that is required

The maxim of Relation

Be relevant.



The maxim of Manner
Be perspicous, and specially:
(1) Avoid obscurity of expression.
(ii) Avoid ambiguity.
(iii) Be brief.

(iv) Be orderly.

ool A A(quality)e] 2EL A7} AP R o] 7=, 2EI =79 Awt Wt}
= AeolH, Flquality)e] AE2 dHizte] 545 98 875 s 3 By @A
A= ke & de3dt AHWS wslel= Aotk #HE A (relation)d] AELS A

THE AR7E AAE = tekel ddAg ol lojof EwAMHl ¢ "ok Aol

A et o 2 B E(manner)®] AES AFTHE HAEE RIS AY Tl A
FAs vetal A WEeA dgstoof dnk= Aot ¥t $-grt
AAE ortrEs & w, AAY ol AE A wA Y FAAH A

A Fajopnt sh= A7 AAR a%A Fue A2 Ty & vk Grice®
AbgtEol o] i3te] AEES WEA OdE mEX] gevs As AT 1
doiH ou g o] f it g AU7? v dExl Aol BeRe AES
A (flou) AA 7 Kot} 17ke] B4l HolA x| = FHo Adol= o
st e dHo] AAALL vk Fatar o, o5 e FAe Ao st
of tiallA &2l A < FE(nference)S stA ™, 7 FAHS T3l dA H+= @l
Aol 7k AAIRE ‘HistekET ol gk g ol

theo] A=A distelsel dYS Ay i

(3) A; Where's Bill?
B; There's a yellow VW outside Sue's house.
(Levinson, 1983: 102)



e A" Btk a#y Gricedl w2 B walE HTh Z1E AdelA] A

galy = o dAMety gttt S uigs 5 AT AE
S e WstE 52 2 Bille] 9X9F w7k VWO fX|Afele] ojm A 7}
WE 7HAaL vt 85 oA =W, 25 Bill2 Sued]

v
ol A= EEH= A& o]t oldl FE3Ao] vt= Griced Watgt=
&

ol ¥ digtedFHE syt o] Foix = EA T A ulste] Ao Folg A}
HE, 283 o] AlgEoe] 74X wjA A A ZE Eule] oEdE FE #F
olg} & 4 glth.(Mey 1993: 102)

o]# 3t 2 Ao thate] Leech(1989)7F A3 AL AHREE A, 2

= BEAQ g Ee AT AV AES ddee A tiE dEdHed o

|l a. <Formulating> the most likely available hypothesis.
l b. <Testing> it, and, if it fails.
|l c¢. <Formulating> the next most likely available hypothesis.
(Leech, 1989: 31)

gHen fFold golt e 49 %A AW Gricert ANT 5
RS A Grice ta AFEo] AH] FREE dF olelel oA
T A 3= (conventional implicature)X® A A &<t}

Gazdar(1979)< A S| tiste] ta3 o] s,

A

“...Grice claimed that there were two types of implicature: conventional
and conversational. The former arise solely because of conventional

feature of the words employed in an utterance..."

(Gazdar, 1979:38)



(Gazdar, 1979:38)
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(4) a. Mary got pregnant and John was pleased.
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(6) John has two PhDs.
+ >I believe he has, and have adequate evidence that he has.
(7) ?? John has two PhDs but I don't believe he has.
(Levinson, 1983:105)
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A9 BY () A9 AR Frohe ZF2A, oW Aol oW WS
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(8) Nigel has fourteen children.
+ >Nigel has only fourteen children.
(9) The flag is white.
+ >The flag 1s only white.
(Levinson, 1983:106)

21 (8)oll A Nigele] AAZ 14980l A7t & A5, S 1 ARl (8)



Qe FHD Ak @A HH o

s

A

1
s

o ojuet

o

)

—_
file)

i
of-
ﬁO
)

—_
file)

-
N

el

o}, (10b)el A

~

(Levinson, 1983:97)

-

s

o}

(e}
A

Aoz Aol Ay BEdol

3}
SRR
Bo] tiwo]l A

+ >Pass the salt now.
B; Well, the milkman has come.

b. A; Can you tell me the time?

(10) a. Pass the salt.
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clockwise as
(Levinson, 1983:108)

the door handle

turn

the door,

b. Walk up to
far as it will go, and then pull gently towards you.

(11) a. Open the door.
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ol t},
hgel o AR

(12) A; What on earth has happened to the roast beef?
B; The dog is looking very happy.

(Levinson, 1983: 126)

(1214 A T2 23717 gldds HAastn F& do] do=Ae sl
125 X

A BelA ARWT. oo B ¥ A, %, wA4, BEe v A 4F mE
g ulstn QAW BrE dael slelsh da FRUAe F5eka o )
s, 1 HA/E He g A lRel Fob melrkn Fea so) A
A% etdEol WA Aolv, AF oAxEe]l HTHOE ool Hrkum ¥
F Qe Aotk awthe ¥ el FE AW B, ABWZ JEH 9

FS 192 9guzto gz =EHE 3= nE Au KA},

(13) A; Teheran's in Turkey, isn't it?
B; And London's in America [ suppose.
(Levinson, 1983:110)
Ao sl B7F A om ARdo] opd WELE 3 o]lw= oz e 4

g2 AMTORA A7} A Ao BT AL FFH] AFolnh



o 3o oS AR A
(14) Queen Victoria was made of iron. (Levinson, 1983:110)
o714 8= Victoriaol ol et AHE F=d dojA] ogo] AAR F5

A HE H Aol ofyr=E ojrHoz o A
ATk 2EY FAA GrataAES fT dist §

il

dgel wel of g Audoelyt A e YA 84 5 55§

% @ 57 9E Al

tee o Agol E oB vz,

I

(15) A; Where does C live?
B; Somewhere in the south of France.

(Morgan 1975: 51)

o) ool A Bel tge Ael AR FRI AnE AT
SR TE Ae wolFth kst ofr) b AR 4
FA) o xgsae] oftizbe] AThagt Wl wol, duel e A
Aoleta sl4E & gk, ey vis AGAFel AgeThE F8H FAT 9

 ANE AT Behs A9 ABS F5@ gelvtn 4ol Hssi

(16) Dear Sir, Mr X's command of English is excellent, and his

attendance at tutorials has been regular, yours, etc....

(Grice, 1975: 52)

do] F 2 Abge A% wrEEA AF wAY AL 7] HPstE 1
o AR X HEoR (16)3 g FAFL Ax gtk Wit Al FHA
AH LFHAE Hawe] PR A e 2hsh GBS Ak A,
YR gheE] & ol o] WAt RAGeR sl X7 AFe] #dE 4

ol Mg Agol RHEE FHS Wole]7| S JusuA gErow g



(17) A; I do think Mrs. Jenkins is an old windbag, don't you?
B; Huh, lovely weather for March, isn't it?
(Levinson, 1983:111)

AT Mrs. Jenkinso] tjgk vj@ & dslE sl Bol| Al s9E 5tal Qltk 1
A B #dA gle deks fgowA gty sAs sEe R B S 9l
= Zlojtk, Yol g3k v|H S EoH o] A Algho] FHof Qloy x4

tge Hmel ARS nolw SMFoA 47E FHonel dot,

(19) a. Miss X produced a series of sounds corresponding closely
with the score of "Home Sweet Home".

b. Miss X sang "Home Sweet Home".

(Morgan, 1975:55)

Miss X7} wdlshs A2 2 Abgre] (19b)9] BAL 274 23 (190F 439
the 9] e obvhE Miss Xo| wel$H7t FAATE AAE S 915t

rHon Bre] AFE oEHom gusgina %+ vk

AG7hA] AHE s gdSFdd disiA] Gricew WgEFe] oAl 7 54 S A4

39}k, (Levinson, 1983)

AR, dedHS ALE 5 Ak (cancellable). 3352 d ol A 9

U dy Ll oleiA FelE e Aolnm 5A4F WE &KoA Hddste
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(20) The Duke of Norfolk has three mansions, and in fact more.

(Levinson 1983: 129)

(20)¢] ool A and o]A7HA o] EAAA FHHE Y= AYS Al ) HA L
olth, ey &AL andF el WEk e = in fact, moredtal F-7FA <l w7}

SlZof A oha akgk gA o eyt stgedom FHAH.

=4, dgtg=2 v/ (non detachability)?] 54do] At} Gricex W33t

F2 4T guE Ad vE Ao vAgARE I FFE e AHHL

=
ool Wate gkn FReh F, dEEEel BAtE We]l FUAA £

(21) a. John's genius.

b. John's an idiot.

c. John's metal prodigy.

d. John's an exceptionally clever human being.

e. John's an enormous intellect.

f. John's a big brain.

(Levinson, 1983:117)

Aol (21b)7F (21a)¢] wWrojHl digtgr=oletd, Fd3 Wego] FAH= 7
(2la)E (210)~(210D¢%} vt ME (21b)9F FHA e 5L on&E Zte=
U= Zlelth
A, e AL =)7 s A4 (calculable)o] v th3

2=
A, hegEe v 244 (non-conventionaDo|th. =, wrale] ou]7} welo

Wl gegd ¢ glornz Aoy oz uAHHE ou 7} ofy
mpxeko 7 31858 B34 4 (indeterminacy)o]th. S W ol A ofw
st7b AYe distsse Ay A7 ds 7 de 7 dte 2otk



(22) John's machine. (Levinson 1983:118)
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A3 Aolsh do] TolA] YahaE BAT =)
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@70l s Qo] UolRE APAB b THE HE 27 AN e
uz]

2o g A Azel olste] JEviEe A A, 200792 TFOR
Mg Ao A9E GANES TRk B4, MY BUE 432 Y @ ol

= T AT AAAE =gt FE2E ARG AR, dstE gzt FoARES
T =
==

ol A

o,
o

golel Wtk we 9sE AAsth dustd dige] gt ohsde
Fi= 497t B7) wielal oo
o

o= dnksta]7]7]e] FE 7 37

o

AR = Ak =2t F=2o f=o] g3t F HS AT, o] o
WEo tiststES RoxE 93t EAFEA, The Devil Wears Prada (2006),
Music and Lyrics (2007)% XA a1, o] hatgd5S AAr s = dEAzs
2AME, HUYs HZ9(2006), 2t ~EF2006)% AASATE. The Devil
Wears Pradat™ Abslel A& W= ool & s A HFF HA=EA
JALSFAA AA H= N IS T2 dsolH, = rys JZYE
A9 w& 7H 3 ool |AA 2] Hay iy JhaR 2sS St
AsadZFad dPgee Aestel ERlo] AR 7I+=E dHFdvs EA8E 7HA
i v 7 g3t v 200 FRke] ool g ARSI AdelEA o] nA ] FY
AA FEE Wi dve FAE T8k vk oFbS# Music and Lyrics®t 2}

© 2 F Fste FAe APEE FAE EA9E AL A 7 93t &2
T ogdel A717F AJAT A5 dFEY #HA FolA Holxl g 3 7kt

A7l JFEeHE olobrlth vl g8 wE g, A 5 Bahels el A9

X



FAAES oleprleh A, dse] Fad FeiAsol BAHon ATE, 4%
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(23) I've read this millions of times.
(24) You're the only woman in my life.
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(25)
A; Who's Miranda?
B; Oh, my God. I will pretend you did not just ask me that.

She's the editor in chief of Runway, not to mention a legend.

You work a year for her, and you can get a job at any
magazine you want. (DA million girls would kill for this job.
A; @It sounds like a great opportunity. I'd love to be considered.

<from the script of The Devil Wears Prada, 2006>

A gt FelAeE 200 Tk F oojAdomsa xwolt. e 9fs WA
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(26)
A; I hope you know that this is a very difficult job—— Mm-hmm.
for which you are totally wrong.
(DAnd if you mess up, my head is on the chopping block.
Now, hang that up. Don't just fling it anywhere.
Okay. First of all, you and I answer the phones.
The phone must be answered every single time it rings.
Calls roll to voice mail, and she gets very upset.
@If I'm not here you are chained to that desk.
B; Well, what if I need to—-
<from the script of The Devil Wears Prada, 2006>
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A; Dad, how did you—- It's—— @OI'm gonna kill Mom. Dad, thank you.

Mm-hmm. It's really good to see you.—
B; You too, honey.
<from the script of The Devil Wears Prada, 2006>
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(28) John is a tiger.
(29) John is ferocious or aggressive.

(Lyons, 1995: 279)

(30) A; What kind of mood did you find the boss in?
B; The lion roared.

(31) The lion's roaring is like the boss displaying anger.
(Levinson, 1983: 153)

(32) These stones have drunk a thousand years.

(Levinson, 1983: 148)
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(33)
A; This is her- the new me.-
B; Hi.
<from the script of The Devil Wears Prada, 2006>
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(34)
A; It's—Yup, the Dragon Lady.
B; Oh, Miranda?-
<from the script of The Devil Wears Prada, 2006>

(35)
A; You know what?
I just have to stick it out for a year. One year.
And then I can do what I came to New York to do.
But I can't let Miranda get to me. I won't.
B; Easy there, tiger.
<from the script of The Devil Wears Prada, 2006>
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(36) If only you knew how much I love being woken up at 4 am by a

fire alarm.

o,
tgol s Are A4 62 AHRAY.

(37)

A; Great show, huh? They love you. they're hot for you.

B; Of course, they're also hot because so many are going through
menopause.

<from the script of Music and Lyrics, 2007>
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(38)
A; There's new old acts coming up all the time.
B; Tears for Fears is going on tour. There's talk of a Spice Girl
reunion.
A; That's not my audience. Ricky Martin.
I'm dead. I'm dead. I'm dead. I'm finished. I'm finished.
B; No, you're not dead. I'm gonna wind up doing bar mitzvahs.

<from the script of Music and Lyrics, 2007>
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(39)

A; Oh, my God! DShe's going to murder me!

B; @What does she want you to do, call the National Guard and have her
airlifted out of there?!

A; Of course not... Could I do that?

B; Come on. Come on.



<from the script of The Devil Wears Prada, 2006>
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(40)

A; Thanks. That's really helpful.

B; It doesn't have to be perfect. Must spit it out.
They're just lyrics.

A; "Just lyrics"?

<from the script of Music and Lyrics, 2007>
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(41)

A; Like you don't make these decisions yourself.

B; You're mad because | work late all the time and I missed your
birthday party.— And I'm sorry.—

A; Oh, come on. @®What am I, four?



<from the script of The Devil Wears Prada, 2006>

And you think fashion is stupid. You've made that clear.

You-You hate Runway and Miranda.
Andy, I make port wine reductions all day.
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<from the script of The Devil Wears Prada, 2006>
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I get to go with her to Paris for Fashion Week in the
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I get to wear couture. I go to all the shows and all the parties. I
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A; I mean, you get coffee—and you run errands. Yet I am in charge of
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le})]
meet all of the designers. It's divine.

importantly, um...
fall.
B; Okay.
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A; Emily.— Hi,

B; Hi. Sorry I'm late.
It's just Miranda wanted some scarves from Herm?.
And she did tell me yesterday ,but I forgot like an idiot.
And so I freaked out, of course.

A; Emily, Emily, I-1 need to talk to you.

B; I called Martine at home, and she opened the shop early...

<from the script of The Devil Wears Prada, 2006>
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(44)
A; You know, the Andy I know is madly in love with Nate...
is always five minutes early...
and thinks, I don't know, Club Monaco is couture.
For the last 16 years, I've known everything about that Andy.
But this person? This ‘"glamazon" who skulks around in
corners...with some random hot fashion guy? I don't get her.
B; Lily.
A; Have fun in Paris.

<from the script of The Devil Wears Prada, 2006>
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(45)

A; So is Sophie here?

B; You know what? haven't seen her. Yeah.
A; Chris?

B; Who?

A; You know, my manager.

B; I'm sorry. Have fun.

<from the script of Music and Lyrics, 2007>

(46)
A; Oh, my God! This is the new Marc Jacobs!
This is sold out everywhere. Where did you get this?
B; Miranda didn't want it, so—
A; No, no, no, no, no. This bag is, like, $1,900.
[ cannot take this from you.

B; Yeah, you can.

<from the script of The Devil Wears Prada, 2006>
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(47)
A; A million girls would kill for this job.
B; It sounds like a great opportunity. I'd love to be considered.
B; @WAndrea, Runway is a fashion magazine...
so an interest in fashion is crucial.
A; @What makes you think I'm not interested in fashion?

<from the script of The Devil Wears Prada, 2006>

(48)
A; @I don't understand why it's so difficult to confirm an
appointment.
B; @I know. I'm so sorry, Miranda. [ actually did confirm last
night.

<from the script of The Devil Wears Prada, 2006>
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(49)

A; You coming to the concert tomorrow?
B; Can't disappoint Lucy.

A; Yes, yes, very important.

<from the script of Music and Lyrics, 2007>

(50)
A; But the thing 1is, it turns out there is more to Runway than just
fancy purses. Look, here's an essay by Jay Mclnerney, a piece by
Joan Didion. Even an interview with Christiane Amanpour.
B; Looks like someone's been drinking the Kool-Aid.-
A; What do you-

<from the script of The Devil Wears Prada, 2006>
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(51)

A; Could I get a picture too?

B; Only if you're single.

; I've been married 16 years, but nothing's written in stone.

<from the script of Music and Lyrics, 2007>
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(52)

A; You know, the Andy I know is madly in love with Nate...

1s always five minutes early...



and thinks, I don't know, Club Monaco is couture.

For the last 16 years, I've known everything about that Andy.

in

person?  This "glamazon" who  skulks around

this

But

corners...with some random hot fashion guy? I don't get her.

B; Lily.

A; Have fun in Paris.

<from the script of The Devil Wears Prada, 2006>
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A; I'm sorry. don't understand.

this

let

they would never

Smokey,

heroes, the Beatles,

Your

happen.



B; That's a completely different thing. They were geniuses.
They wrote dinner. I write dessert.
A; No. You're better than dessert.

<from the script of Music and Lyrics, 2007>
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A; I want my fans to know the same spiritual uplift that your
music gave me.

B; MThat would be lovely. I have a few tunes. It would be nice to
update.

A; @Oh, I don't live in the past, Mr. Fletcher. It was so long ago. I
want you to write a new song.

B; Okay. you see-

<from the script of Music and Lyrics, 2007>
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rethink the
fetch.

to

decides

speak to him and he

you

if

Well,

A; So I don't need to fetch Stephen from the airport tomorrow?

divorce...then, yes, fetch away. You're very fetching, so go
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A; I'm so sorry, Miranda.
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A; Is there some reason that my coffee isn't here?

Has she died or something?

<from the script of The Devil Wears Prada, 2006>

A; Before the benefit tonight, I need to make sure...
that you're both fully prepped on the guest list.
B; But I thought that only the first assistant went to the benefit.
A; Only when the first assistant hasn't decided to become...an
incubus of viral plague.

<from the script of The Devil Wears Prada, 2006>
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A; 1 flew up to Boston while you were gone. [ interviewed at the
Oak Room.

B; And?

A; And vyou're looking at their new sous-chef. I'm moving up
there in a couple weeks.—

B; That's great. Congratulations. @ I don't know what I'm gonna do
without those late—night grilled cheeses, but-

A; @ I'm pretty sure they have bread in Boston. May even have

Jarlsberg.
<from the script of The Devil Wears Prada, 2006>
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A; Hello, I'm brilliant.

B; No.

A; Really, Monument should be erected in my honor.

B; You didn't.

A;

cover art. and she

the

friend does

a

A  friend of

Yyes,

Oh,

happens to have the manuscript.

<from the script of The Devil Wears Prada, 2006>
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ABSTRACT

Comparison Analysis of the Conversational Implicature between
Colloquial English and Korean

. Focused on General Situation and Conflict Situation

Lee, Eunsil
Major in English Education
The Graduate School of Education

Sungshin Women's University

The main purpose of language use 1s communication, thus the
inference which links 'what is said' to 'what is actually meant' is essential
part for natural communication. In order to explain 'what is implied' as
opposed to 'what is said', Grice(1975) said that human communication is
presupposed by the 'general cooperative principle' and 'the four maxims of
conversation' which both speakers and hearers try to observe for
successful communication. If what a speaker says appears to superficially
lack any of those maxims, the hearer is expected to go to a deeper level of
the utterance searching for an implicit meaning that the speaker intended to
convey. So, it is crucial for language learners who aim to cultivate
successful communication ability to be aware of patterns of conversational
implicature in target language. In addition, analyzing conversational
implicature by comparing mother tongue with target language also helps
learners understand cultural and linguistic differences in target language.
Thus, this thesis is to reveal occurrence ratio and patterns of
conversational implicature in actual conversation in both colloquial English

and Korean according to the flouts of conversation maxims. Also,



considering implicature as contextualized meaning, I largely divided those
implicature occurred into general situation and conflict situation. I specially
believe analyze on conversational implicature in conflict situations in both
languages would suggest important guide for Korean English learners who
need sociolingustic competence in real situation.

For this purpose, [ firstly selected two screenplays which will
properly show everyday conversation in each country, then turn-takings
are counted through all the texts, and the turn—takings including
conversational implicature are also counted to reveal the ratio. They are
sorted according to situational categories and maxims flouted and put under
the statistical analysis.

The second chapter introduces theoretical background which will
explain the mechanism of conversational implicature. Specially, it shows
the actual application and inference of conversational implicature by
flouting maxims, which is the main method of this study.

The third chapter shows the ratio, patterns, and characteristics of
conversational implicature in both languages' screenplays in terms of both
maxims flouted and situations. As a result, conversational implicature can
be said usual, and it's occurrence ratio according to the maxims is
generally similar in both languages. However, the overall ratio of
conversational implicature in English was higher. This indicates they use
conversational implicature to express their way of politeness compared
with Korean which already has explicit honorifics. In addition, when it
comes to the situational category, Korean has higher tendency to have
more conversational implicature in conflict. This can be analyzed as
follows. If Korean have an competitive conversation with someone who is
in higher position or less familiar with themselves, Korean would use
indirect expressions like conversational implicature. Also, each implicature
in flouted maxims has its own patters.

In the final chapter in this study, some implications would drawn for



Korean English learners based on those findings. First, since English has
its own polite expressions using conversation implicature, Korean English
learners should be taught by systemic curriculum in terms of specific
context with regard to politeness. Second, since the differences in conflict
situations in both languages are relatively remarkable rather than those in
general situation, Korean English learners should be offered situational
teaching method with regard to conflict situation. Lastly, since the ability
to infer metaphors 1is related to the ability to infer conversational
implicature, special teaching methods for metaphors should be provided
for Korean English learners to better understand sociocultural background

and context in target language.
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