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ABSTRACT

A Study on the Media Expression of the Virtual
Experience in the Theater

: Expression study on my work

Kong Euntaek
Department of Sculpture
Graduate School of

Sungshin University

This paper reports the analysis and research results focusing on the
works from 2020 to 2021. Based on virtual experiences through theater
activities, I adopt a digital image expression method and express it as
work.

As I made and acted the play through theater activities in the past, 1
paid attention to the light that I felt directly with my body when I stood
on the stage as an actor. The light on the stage in the play did not
only light up the stage but distinguished the audience seats from the
stage area. Simultaneously, the light made actors immerse themselves in
the situation on the stage. I recognized the virtual space created by the
light through naked eyes, allowing me to have two perspectives in

immersing in the play—One as an actor who plays a virtual character



and the other as a virtual character. In the works, the eye, an organ
that accepts light, is symbolized by a sphere and expressed as a digital
image and an objet d’art.

In a play where synesthetic interaction occurs between the actor and
the audience, the sound and image of the performance require the actor
and the audience to have a sense of hearing and vision and immerse
them in the virtual created by the stage. Through the works, the
process of immersing oneself on the stage as an actor is described with
synesthetic directing methods using sound and projection video images,
which induced the immersing of audiences into the works.

The play starts by lighting up the stage and returns to the dark state
when it ends. It is reminiscent of the appearance and disappearance of
virtual images on a black media screen through light. I used the
advantages of image projection and the features of lenticular printing
material to express it and prepare it as artwork through the illusion of
variably changing light.

This paper consists of three chapters based on the above process,
including in detailed description.

In Chapter I, the introduction, the purpose and the research method are
described.

In Chapter II, the main text, firstly, the background of the formation of
the works was explained, focusing on the light sensed on the stage, the
sound and image of the synesthetic stage, and the illusion image that
changes to the variable characteristics of the stage. Secondly, the eye,

expressed as media in the works, is symbolized as a sphere, and the



synesthetic directing method was explained, designed for the audience’s
direct experience of the works. In addition, the method of expression of
the work wusing the variably changing image of the illusion was
described. Thirdly, the process, techniques, and production intentions for
individual works were analyzed and described.

In Chapter III, the conclusion, the contents of this thesis are

summarized, and future work directions are explored and described.
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