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26) Elizabeth Ewing, Dress and undress: A history of women's underwear, New York:

Drama Book Specialists, 1978, p.11.
27) oo, F% 3, HEAE AL AEAY, 1998, p.79,
28) Ibid., p.80.
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33) o14%, HYS, ABe, JPREYAL AL FHEWAL, 1987, pp.204~205.

34) Ibid., p.253.

35) AAE(gussets) : €3 EA Y A3 T8 BAE7] YA B A7d o tiE
A e T

36) Harold Koda, Extreme beauty: The body transformed, New York: Metropolitan
Museum of Art, 2001, p.55.
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37) Caroline, Cox, Lingerie: A lexicon of style, Ttaly: Co &Bear Production Periplus,

2000, p.16.

38) o194, A44, Op. cit., p.60.

39) Phyllis G. Tortora & Keith Eubank, A survey of historic costume: A history
of Western dress, New York: Fairchild Publications, 1994, p.393.

10) AE, AA &uW ¥ BH A7, TRt AYvIERIA AR,

1997, p.8.
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1999, p.156.
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45) Blanche Payne, History of costume: From the ancient Egyptians to twentieth
century, New York: Harper & Row, 1965, p.355.
46) Bronwyn Cosgrave, The complete history of costume & fashion' From ancient

Egypt to the present day, New York: checkmark Books, 2001, p.153.
47) Blanche Payne, Op. cit., p.205.
48) A& Op. cit., p.208.
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Tog DU AR HoAE 2AE ©& AAy] 98 1856d =t
A A (steel wire)2 THE A Z(cage)Feie] Fglsdo] & A2, 194

71 71 2L b A AP HEdd Y s ThsA e, o

49) 0]«]?‘4 A2, Op. cit., p.71.
50) H9 =2, Underwearoﬂ #3 A3 Hoopd petticoatE FA o2, st =FF,

6, 1984, p.805.
51) A%%, B4 Suasel A7 A, QAGANGT et wAssl =g, 2003,
p.63.

52) Norah Waugh, Corsets and crinolines, New York: Routledge/Theatre Arts Books,
1998, p.93.
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T} .53)

277 @ARA FhEe] MEL} gl AgE FANANNAA AW =
PEde 1860ddd = Agr= JHZ WeHAon, B AAE @
o WolZk Az ARG(1Y 12).

186692 Ao dhe] 1 FRE A/E AokAw adEd Ade F9
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53) ¢ 74<, Op. cit., p.50.



APRES AEse fHol YU FEPUe 2AE WERE AY=E
oA b WEY Boz HE gohhA HAY AH=
By A4 ol 3

S HQEd B4 AYREE 18704t 18809t A E B, 254

3 ge Ansoz, 1880dudt X @ Moz wEd £ =4
27 i 9AE A2 B 98 AHIE Bt HAE §E0L 9w

Fgoss) (e 14).

1890t o] HEZEE Ydd 2
Bo Zol= FobA AT wi- A ash A

1900 FHHFE 191333 7HA & ¢33 BolER e frirt 1916d o] &
EFdo®E  Hya, 1920ddeds  HAZHA ZEFOE
silhouette)o] AMEFA S&3te]l 1930 7HA ALHAQow, ofzyd Zg=
(accordion pleats)7} 9+ Z @AM~ ¥ €] ZE (princess petticoat)7} #3352
ool A~ FHEIZEE Fo £H(silp)elet £ $ A .56

3 1950d o o Asl & He sl ZEY FAYHAE

(fronty petticoat)7} #& = om ojny g ol se|gol= Hudh FArs} =
g ZFo] ASHUT. T 2

g 271 A8 ol &=

A 29 (straight

o{u
o{
[>
N
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i

Fol e F27h B AYLESL FAD 9

54) 2E #Z(dust ruffle) @ Bd Zgd& 7129 2AE TH
Zol AAA B FHH S AA 2o olmbd FEo|y
E ©d QtZFd AHstxol AWMt oA fA Eolx AEd & UA

& 2AE Ago] YA E AL Hu THe] JIRA WA=

< st

723, A Ao S48 T2 (Hoop)ol| &3 A3, Adulstn sty MA18Hg =
&, 2004, p.44.

56) o], A44, Op. cit., p.81.

55)



1950d el = Fo5?) ¥ uFZ ®H =8 Yu HE2 A" dEH=
E7} o] & A HEIE 2AZE Wy 292 AS5E e Holy YIgE
o]l W <17 AU HAEZEE UwtHog 4 Felo WMEY HAG
gob ngstthrh 196097t HojMor 1R E eyt =gE o 19809
dols 245 YAY 3402 @ Pow 2gdo] Y58

olg1g 52&A HAY HAEZEE A IA toF tRolYEd
& GAHAQ B2, O sbeH 53 fH AAVIAE 2uds, 23 FA

h 9 gHsa ASFHA HAY onAE AFxed A2 FAoE

ol

HefAole] 79 ads E£3ko] 47k AUl 719 1000d o2 o

HEL A 27249 olxd 2 (apodesme)ES YT, TAL M=E 9gu|s
7}l = (breast—band), ZW(zoné) 33L& AE(girdle) 2 EHon, 71&5S
FEHAA FEgE vtES BXA fFHE AASY 2SS W £S48
T A& nAsAG. oHg ags A9 AHHS W ()Y xste g

57) yd4l, A A, dojaj e yebd GAFoo &3 AT, 7973 %], 24(4),
2000, p.464.
58) o9&, 1749, Op. cit., pp.81—82.
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.59 @Ae] BejAole Helma} w2
Mol wel2 ol &4 LEHFA
.

181696l A¢ 548 oolojsh Aaz Ad® 7kE BAE (bust
improver)'e BeAols ANo2A 12 AZE T A9 A ofur] wek

gor, N%e A oW NEE ¥ B 44T LE 29 Az}

24 o4Eo] & €A/ 2d S20 BAL AN HWA PEee B
g0 deje) Arelol7t 543

19008 3 =do] 7 BEdb 54 A3 19104739 nejAels 7
FESD Az g3 AQfEoZ e o t}.62)

204 7)6] SOlAMA QS B AFH AL Aoke] ZolET TEZ )
AE BAs Ho1e 2@, FYARS FHAR AL gge 7%
QAL AAgT o= A3} AHgel Be WL A8 A5ze BF
of g8 Avleln, 27 BAAE ¥AIL AFF2AE FHe dAAe]

oy 1914340 FEdan &2 BgAozt /pEHA, 1916 074 &

59) Béatrice Fontanel, Support and seduction: The history of corsets and bras, New

York: Harry N. Abrams, Inc., 1997, p.11.
60) Catherine Bardey, Lingerie: A history and celebration of silks, satins, laces, linens,

and other bare essentials, New York: Black Dog, 2000, p.31.

61) EZ]FZE(Tricot): A= wgokx9 dF. o] I (Z{LM)ol7] Wi FF
7 B4 F3, R a0l & AVA ¥ A & EEA ¥
Aol ok WEAY ARALE AMESt UE =718 Fe 2o A HS T

s,
62) Ibid., pp.91—92.

=

-~

fr



o] v HfAAZ et on 192740 = F MY T2 Aoz @ £ FL
BHefAo]ql "ME - (bandeau)’ 7t vERRtTE 1930 tidl= A9 712 HA of
ojdl oz T3 A wiHdsA HAew AE BAfrt A7 19359
o w 2ol YA Warner Company)olr HZx=2Z & @t= NS 1sHstA
WA B A Ate]zd] wEtA ABCDE F2e 'HAR]Z(cup size)' Al
7b A1 = A

1938del= & gl B Ao (Strapless brassiére) 7} =Y A #3
st (ad 16), 9kolo] B o] (Wire brassiére)= olul Yelgon %
2 A& W@ J= B xoj(Padded brassiere)7t 30t Fukol Yy

B AR A3 7hEe FEHA Ax FE e 195090y 58 B
oo Al B 4 itk B A o] (brassiére)d Ze 19079 K 1 (Vogue)= o A
S AFEEA63), 1910373 v2E ¢ 2® g (bust extender), HHAE 4ol
(bust shaper), Bt2~E wlt] 2 (bust bodice)5 2 &ol2 2o gom 64) 204
71 T dEE hes TAFAY WEE dxde HHoE BIYAE
Zgsto] st

AZA HHAAE FEe] e ME2(ketos)TF AE AA=d o] Zlo] W

1E 23D AAAAE 2 FAZ A% A3 A2y 18). Seeld s

(Playtex)Ake] At B2 (1994) = F47] e o4n 9 3AZ B33 JE

63) olXMA, 9y o]s), AL SHEAL, 1983, p.36.

64) Karoline Newman & Karen Bressler, Op. cit., p. 42.

65) oldS, dul ozt Lo #I A, AT st HAE=E, 2003,
p.12.
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g zE Halolth. o P HAxe 1790t AF(MHR) Wye 9]
A3 4P (F)S Fol wHE IF 7hFeln 66 Ay Hele dy Folx X0
g ol 2 (Louise Poirier)el 28] tjx<l = Aok 1990dt) U Belel F4
d BAFHE A9 golo HH AA TteF HE=EES okl FHel o] BAHAFOE
WD o o] e 2 FHA S A FA

B Ao AEAAELS ZE AU BZE A S

359 AAES ALFHoE wA ARG, Zg2o @ Ael(Lejaby)

i) (1995)= 214171 AtolW AAE & F4 3 vlzgdol ZA <
gAdezRe, BE=® F9=(foam pod)6®y Btz A FL FH 2 Y
°of MeE 7tHLA At AR By, vPFelu, F7] 2L Ao

ATHEY =, 1995\ o]F 2 k&S "ol gEv YZE Hoe Fiste v
W22 Y AR AP0

ol¢} o], 1990t Fxk BHefAolef AFL FrIRT JHHE AA=E 2
71 (second skin)” & “HAE 271(first skin)"S FTW3EA A Ho] §laL,
Holz ¢+ =9 (moulding) Be7U7E AT o] AL A= FAde] A=
HAY BAHdo] B glE seamless 28U =E 5

ol o] AU HYAdE tEEH Z UtES TAFI] Hstod ¥

ol
¥
iul
‘3
N

66) Caroline Cox, Op. cit., p.53.

67) Karoline Newman & Karen Bressler, Op. cit., p.51.

68) & =(foam pad): Eel S 59 BTA(F)2 HE A= 4P HHo=
S BH e A I,

69) Caroline Cox, Op. cit., p.70.

70) Farid Chenoune, Op. cit., p.174.

71) Alison J. Carter, Underwear: The fashion history, New York: Drama Books, 1992,

pp.148~148
72) Janet Reger, The best in lingerie design, London: B. T. Batsford, 1997, p.67.
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73) ol XA, oo o]y, & EA}, 2004, p.134.
74) o)==}, Op. cit., p.85.



< Aol 2HAG. o] Fr|2 =Y2E VM £ HAER ey ¢gkn
3 Rl $ oyl M<Ed(dacca muslin) &2 wEolA Aol ey &%
o] W3 et Aoh.75)

A

flo

Y AlY HlZ2E A9 22 "Alollen, 1860~1870dth e A
To] zlo] goln W2 FHE oA wEolo.

1882 o= B ¥ (cambric), vFE] 2 E (batiste)76), ] ¢1< (nainsook)77)<
Bo] ARG Fola AL oy tARZ AidA= BFoldTt.

18809 t) FRREE A dP4do] AL avje Hzz 448 A5

AEQo %7

N
rr
=)

oy BNI(2Y 23)02, ojluydole Hdaz vE
Atk 1908l = = SIREo Heolay g S AYAIA
vl Zekdo] #3F st

1900@ ) fu=E o)A Al 7)o HlE Folg Zolz Ao H I, 1914374 9

4rlzE 22027 Sede B2 v 9 Zod
19208 3% 8 0= §48 2ol Yo A4F uetsd, £9

75) MAA, G EE, AU FHEI], & BEA, 1998, p. 253,
76) H}E] ~E (batiste): @ & ¢ 2w,

77) Y24 (nainsook): QTS &9 & ke T,

78) o]%A}, Op. cit., p.86.

79) o9&, A4, Op, cit., p.101.
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<@ 1> snake goddess <8 2> 2& Z=AM <8 3> A At A0{g (AMeke
(Support and Seduction, p.10.) (Support and Seduction, =425}, p.183.)
p.27.)

<&l 4> corst, 1880~1890 (La <22 5> 74o|s 2| <12 6> 2 F=AM (Support
moda, p.74.) [=2AMl, 1893 and Seduction, p.85.)
(eicq9llof, p.60.)



<0zl 7> 52,1947 (oS0, <12l 8> corselette, 19474 <212l 9> noblesse, 1990 (A{<l[0f, p.50)
p.44.) (eiefgllof, p.46.)

<&l 10> Nelly O'Brien, 1762~1764 <ag 11> 3e|=8l, 1865(/4:),1875(4i) (La moda,.p.78.)
(MA T M AL2, p.46.)



<% 12> 3z|s2l 2L, 1860 <7l 13> bustle, <12l 14> AEBZE, 1878~1880 (La moda,
(MATHMAL2, p.117.) 1870~1890 (La moda, p.81.) p.80.)

ILe soulien goréz
o o

BAEVETE 560G

lienl el mainlient

sans épaulel!es

<738l 15> HWEIZE, 1890 <72l 16> strapless brassiére <72l 17> no bra bra, 1965

A

(o190, p.81.) (el 9llof, p.95.) (iAo, p.97.)
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<12l 18> wonder bra, 1991 <% 19> L}0|E =34, <8 20> Z=2FZ9| gHd|

(el ¢)lofof, p.98.) #0|=, &2/, 1935 (21 %lof, olAteia}, 16M7| (Mol
p.103.) =425, p.117.)

<a2 22> 22 W #O|=E2 ge 23, 1801, <32 23> =& ZAE zid

2l 21>
(Mo 4235, p.198.) (The concise history of costume and fashion, p.151.) F0O|=, 1825 (oi{9)of, p.32.)
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I % 19733d A EvulA(Chantal Thomass)7} 71u]4 & (camisole look)
S RS oY dAA ASHIT Jdon A e Jdd 488 29
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th.84) 1990dd] & Z 19 (Jean Paul Gaultier)7} tz}<lst wpE1}o
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224 Sdst A93F0 FANUA, £20] Ad AATL Qe Az
3G A9 WA AsRoE AYRg, Judde §4, 283 4

4 548 5 49 7ol § 23E Adsiolda B & glon, 3y

81) 24, 9id Ueld o2 EAIEY maAWH B3 A 2o 23 dAAS
ZAozg gdAadxy sy gty A=, 2004 p.40.

82) Richard Martin & Harold Koda, ]2 A &, Op. cit., p.13.

59) B4 B4, Ae) AR EAD Av|E B D £ 30, 1996, p220,

84) A4, Op. cit., p.116.

85) Farid Chenoune, Jean Paul Gaultier, London: Thames & Hudson, 1996, p.13.

86) Cecil Willet Cunnington & Phillis Emily Cunnington, 7he history of underclothes,
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London: Faber and Faber, 1981, p.13.
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<&l 30> Jean Pual Gaultier, 1990 <&l 31> Gianfranco Ferre, Spring <712l 32> Roberto Cavalli, Spring
(Infra—Apparel, p.9) 1988 (www. firstview.com) 2004 (www. firstview.com)

<22l 33> Moschino, Spring 2005 <22l 34> Dolce & Gabbana, Spring <& 35> Dolce & Gabbana,
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<212l 61> Jean Paul Gaultier, <72l 62> Gucci, Fall 2003 (www. <22l 63> Gucci, Fall 2001

Spring 2001 (www. style. com) firstview.com) (www. firstview.com)
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<72l 67> Antonio Berard, Spring <212l 68> Rocco Barocco, Spring <712l 69> Rocco Barocco, Spring
2002 (www. firstview.com) 2004 (www. firstview.com) 2004 (www. firstview.com)

<712l 70> Rocco Barocco, Spring <72l 71> Gianfranco Ferre, Spring <22l 72> Moschino, Spring 2004
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<32l 76> Alexander McQueen, <& 77> Alexander McQueen, <32l 78> Alexander McQueen,
Spring 2003 (www. Spring 2003 (www. firstview.com) Spring 2003 (www. firstview.com)
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<212l 82> Gianfranco Ferre,

- <&l 83> Roberto
Spring 2003 (www. firstview.com)

Cavalli, Spring 2004
(www. firstview.com)
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Westwood, Spring 2005
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Z4Fo] Hole g g A AL F A JUelye
R. Hollen, 7extiles, New York: Macmillan, 1988, p.138.



<22l 86> Gianfranco Ferre, Fall <% 87> Antonio Berard, Spring <12l 88> Dolce& Gabbana, Fall
1998 (www. firstview.com) 2001 (www. firstview.com) 2004 (www. firstview.com)

<12l 89> Gianfranco Ferre, Spring <22l 90> Alexander McQueen, Fall <72l 91> Chole, Fall 1999 (www.
2003 (www. firstview.com) 2002 (www. firstview.com) firstview.com)



<& 92> Gianfranco Ferre, Fall <72l 93> Roberto Cavalli, Fall <218l 94> Rocco Barocco, Fall 2002

2001 (www. firstview.com) 2003 (www. firstview.com) (www. firstview.com)

<&l 95> Gianfranco Ferre, Fall <212l 96> Gucci, Fall 2003 (www. <32l 97> Rocco Barocco, Fall
2001 (www. firstview.com) firstview.com) 2001 (www. firstview.com)



ey

<J¥ 98> Gucci, Fall 2003 . <&l 99> Gucci, Fall 2003 (www. <12l 100> Seredin et vassiliev,
(www. firstview.com) firstview.com) Spring 2003 (www. firstview.com)

<22 101> Thierry Mugler, Spring 1991 <2l 102> Alexander McQueen,
(Support and seduction, p.143.) Fall 2002 (www. firstview.com)



<22l 103> Gianfranco Ferre, Spring <32 104> Comme des Garcons, 1990
2000 (www. firstview.com) (La moda, p.180.)

<72l 105> Gianfranco Ferre, Spring <212l 106> Sonia Rykiel, Spring
2000 (www. firstview.com) 2005 (World fashion designer
story, p.163.)
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[e)
Ag

=
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e &8s 3
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lgom(2d 108), <28 109, 110>2 Bz o]

Heldst AlA 2
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L

of
g

)

0

<]
7

ofo

BR

—_
file)

B

ZeA &

HK

22 E 7} (Roberto Cavalli) 9

1
L

<29 114>

I

[e)
225 W

l

9l

lg3, <19 115>% A|Z =g~

g Jas A

I

FE 2 XA 2gdolt. <Y 69, 116> 3709

E

g gadez 7t

of Fol 2ol WE F4L

£

ojw
g

Gl
!
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o
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A24A

|

9l

9. 4 (Gueel)E ZE

3
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F2 Az

<19

Aok(z2d 117).
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i
)

118>2 2 A 7)%(Moschino) 9

=
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WHAAA HE A2 olrAE dEdAH.

tafF3lern(a
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= (Valentio) 9



¥ 119), Atz @z oe (Gianfranco)d T4 BelAols 2oz wa
FAe ol gaATH Y 95).

<29 41, 120>& m2Aou AHA AW B A5e 8e 444

d EF AHd e 5 FdA ZAAE Z2AS 29 YAl &3] AHEsta
ATk, 21E I2AH AES, Bg Az EAL o]F = n=v}(Madonna)d 9
g A ErolE o]/ (tight—lacing) & A7) dvith A&3te] Ao &uto g
FHY s dHdoz P nE ZEAE Jage d4FY
B xojg} AEZHQ ElolE FolAdog 2H9 =59 I HXE A A}
gatdgie)(ad 27). dg F2 (Thierry Mugler)d #Z#& 2249 ¢
H U Eto]E #o] A (tight—lacing) & H47tA AL&3te] AAnE Fx34
g (z2d 121).

23 23 (Rocco Barocco)e] ZHES AR M EolEZ A=A =
I

1

ANE AHEFORA B obgrtEEsD A4

r
r
oy
tilo
N
X
_OL

o

69). <29 122> Z2AY AHS AHZ ALEst HEde] FAsE
ZxE A

<a9 123>& A ¥} JFHEEES HHUE ALEE ool

<ad 124, 125> £Ave Ubg HolA FogzH oA A}
A FAAHQ 232 WA

AF7HA A gaeliEe] AFAA &2 U s JAAHY 1 5o
2o gzl Argg s AHRYT. R FAdE B &&37

AlzZto g Azt WEE £ Aot

Ll
N
ot
e
pos
o
2
iy
)
re,
po

>

116) Z&F, ddusd A&d sfAFd4 2dWH, TIdsta Agvjshstd A

/\}'—}H%:‘} 1995, pp.53—54.



<28l 107> Gianfranco Ferre, Spring <212l 108> Dolce & Gabbana, Fall <712l 109> Dolce & Gabbana, Fall
2005 (www.firstview.com) 2003 (www. firstview.com) 2002 (www. firstview.com)
firstview.com)

<18l 110> Dolce & Gabbana, Fall <72l 111> Gianfranco Ferre, Fall <12l 112> Gianfranco Ferre,
2002 (www. firstview.com) 2004 (www. firstview.com) Spring 2001 (www. firstview.com)



<&l 113> Gianfranco Ferre, Fall <&l 114> Roberto Cavalli, Fall <@ 115> Roberto Cavalli, Spring
2002 (www. firstview.com) 2003 (www. firstview.com) 2003 (www. firstview.com)

<72l 116> Rocco Barocco, Spring <38l 117> Gucdi, Fall 2003 (www. <28l 118> Moschino, Spring 2005
2004 (www. firstview.com) firstview.com) (www. firstview.com)




<72l 119> Valentio, Spring 2005 <72l 120> Roberto Cavalli, Fall 2003 <72l 121> Thierry Mugler, Spring
(www. firstview.com) (www. firstview.com) 1991 (Support and seduction,
p.143.)

<12l 122> Rocco Barocco, <12/123>Vivenne <72l 124> Roberto <22l 125>Dolce

Spring 2004 (www. Westwood, 1997 (La moda, Cavalli, Spring 2002 & Gabbana,
firstview.com) p.169.) (www. firstview.com) Spring 2004
(www.

firstview.com)
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118) o]&<, Op. cit., p.197.

117) o]34,



ob-¢ol e ARl U UAIdS vd, ¢did=et = A (Alexander
McQueen)e] #EF3} Zo], z2Aloz s 7t 2dqF1 duHe=
2AEE A FED (2" ADF §H4FE ntaa 9] SR
< A d% e A dxAT(ad 42).

3, 2% 24 55 ol&d wol AF7E glol & = FHE UEd A

M
o
<
>
il
U

(¥ 68, 69, 74)0] Y1, StEY S W29 (Antonio Berard)e ZE2 =
2AE AfEoly A glo] gAAHJH (2 87). oA &l ¥
Ao uZE 7= AAE o3 A 29 IFRYgeE =4S AsA AH

3 AF(E 92, 96)% & =AM FAE 2 A(2Y 91)

AN b
Horlr ox
Jp

o

[t

ZE BT ElolE A RS HoFt,
A b 7bkyd(Dolce & Gabbana)e] ZH#F & Z=2zAS WE gz gy
3t AlA #olol= A7l 2etdolt (¥ 36).

I 9l AdFdS ZYEY, JtEd M¥S ¥4 HEES HoM =FS

*—‘i; O]
=

dHS A Aol #AA A= H2F 8= V4L SFxA Al
HAAT, Adol M= gAY AAAME FAHI dSs AY A



224 S gRE 4o ojolge

=
(Roberto Cavall)ZZ X e =g 2 ez TN E st9h(ad 32).

) ¥ €] Z E (petticoat)

APREE AFve Zzo AN #4L SRz sy, m2gow
Heg zolwA o9 ATAL BHFANA AZYF WS LPHAE IE
£ AYZE 9. o9 2L AHIEES 243 HAAL ool oA 2%
o ARAL FAHE BAY A5l Hold F2 FAFY UAdelY
H2749 ouoA g¥Hor #4¥ don gol AR Ytk g
e Hod AL YeSHR y2AZR 448 & dov, BHAY u
gAY AYILES AW 2d7t ot AR =27 PHFL =
259 487 £22 WA Aol

o2 S g% 7Hsol HolA @
o1, <18 60> 1747 4ol <d 4 APIEES 149 Fg2
EE

A gAd o g o] AFE BF offo] 2P AFds BAE
Ly

<19 56, 120>% RJE2AER Y FEde] ANH A4S B2

oFEY 2 W2kt (Antonio Berard)9] 2F#Fojt}. <@ 55, 56> = W& Al
o ¥& 23 FeoldA offol g2 AFAS F Yl

2000 tol Eolsh A FEFol AFL AAGT A2 wo] FEH wet
&0 F R Tl 2R HEHILE ol AHRHAY. 53] FHE

z 2
FEV} 223 HUAM 2AE ooy HolE ~AE AAE TR FA 5
1= B (2g 53, 54, 60).

a9t AFdoze Agpdle] I 2 (¥ 82, 103, 104)¢F Hepdd
(1% 83, 102, 105)%5¢] glt}.



(3) B A o] (brassiére)

A v St

8 £ 9o RalAol g 202 B F83s dolo= A7 FH (2
¥ 37,39, 40, 611 £ A DIAA FA9 4TS ¥ 28Yo] Yo
zgdol Y1y

B

lo

S FEYAA AR A4NE FHO
109).

B Ro)E ool de A(2Y 37, 67)F gl A(2E 63, 86)°]
om, 7tERAE HEY FEYZ e UAA FA 345 A & UA
= A2 d 95).

frtt
<
o
s

(4) 477 Z(chemise)

Tz 5o AFd2 2EHA LAE AR BolE dFde] JHE

o

]
Holth(2d 37, 69, 71, 130). =& Hepel Azol(ad 70, 72, 81)oz =

T sk, ke Belolt BEe MPoz Add Asdn Ade 26y
o

Agle] AFdr BAATG(2Y 131).

AL A9, AAv e 2dd FHE Fol s



AR s FHMAE, 7teH Yol Fx2 AF FAF
A E el AAAOR wRA, 23F, WEol AU BaoMs g
Weto A Fe S FAHOE AT EOEF R =718 FE EloE

=
=
AN e Ug uir] AMA(body conscious)E HE3F Bo 2ELoa H

ool dolo= 2utdo] ged, odd A gt 2Ede AW 497
$9 BHOE A AP2A BRIW £25 Aol B8 AR

ki
A 2edEA ZEHZ FWF AdZEAFS HEHA 2L Gy

2 5 gtk oRe 49 Hol AHHoR dzesA TASE Ao
% ¥ & 9ok
2) %)

(1) Z2A (corset)

HA =249 ogoz 2z A8HUA Bl Hol4e], g4e E2z

£ e 5 HoA FAATGE 44H SN B w AREL 22409 o
$ ANGTGR AZeA B ot BolE dolAd o8 xold T2 AL

FE B 4B FaBFoR A2Ed oWAST AYAT U7 o
Foz B & Qb2 mA B ol AACE 1@ 44S wdd U

119) Elizabeth Wilson, Adorned in dreams: Fashion and modernity, London: Virago

Press, 1985, p.240.
120) Claudia Brush Kidwell & Valerie Steele, Men and women. Dressing the part,



150l ®ol Sled, 2W2E 7% (Roberto Cavalli), Atz 79
(Gianfranco Ferre)e] =g AR E(29 32, 92, 112)7, & Z 1¥ 9 (Jean
Pual Gaultier)9] zt#& (29 27)oly &4 b 7buly(Dolce & Gabbana), 2
3 82 3 (Rocco Barocco), A<tz &= ¥ ¢ (Gianfranco Ferre), g F&
2l (Thierry Mugler)o] ZZF oAt Zo] el Aty d2Egd =
(29 34, 73, 75, 101, 12Dl A 22& F3lo] & & Atk R & EolE
A ZolA i YA Fol ¢tol Hole FHE AHste oA 4TS T
ooty HeH YA a37A A dEi o

TE HolA HEdA AHEEeRE AAAU aH/E UE

=4, 7% (Gucci)et =23 vlE 3 (Rocco Barocco)d ZFZ oAy 1AL E

{14

1

A dUE AL3ged, vH o g2EL T (Vivenne Westwood) 9] 23
oA, 371 AHZ wj¢ Ze Uedd ads Fu Jonm(2d 123), A
=33 ¥ (Gianfranco Ferre)o] Al #ojx 2EHA Ao A7}

Ao ZH AZEF 7l5rE BoFn di(ad 89). 23 wE A (Rocco

Barocco)9] ZEF& 529 7sAY nE HUE 4d Aoz Aues AL

F vt2 3 (Rocco Barocco)] 2FF Zo] 2EHXA &2A9 A}
o o E 2W e (g 68)= don, 4 A 7huk(Dolce &
Gabbana)9] ZFIAAYE AR 9&E& e £ AL 28dE dg(2
2 88).

olgx dulel gMe ARE oFe 4T Ext ofy FA e JF v Fo

Washington, D.C.: Smithsonian Institution Press, 1989, pp.54~55.



2

AReS & & Ak

(2) €] Z E(petticoat)

HEIZE §9 A9 £Ro0=2 LIPS W T4 Gz AL gl
ddat=zgl WA (Alexander McQueen), A ¢F T &3 # ¥ (Gianfranco

Ferre)o] 2F 7 o] & oW& A& Zlo] gla(2d 102, 94), EW=E
7] (Roberto Cavalli)®] #3553 o] nirjzo] RAYS ¢ FHoARo] 7}
F R@AoR ASHATG (LY 124).

227 % (Moschino), A ¢tz &5 ¥ @ (Gianfranco Ferre)e] ZrE oA H o
Ae @ 284 ZAede doduE Argsdv(2d 81, 134).

3) B.# ] o] (brassiére)

B xo] 28 ool gle & QW (full over)AEIYE 7)ol YRrE =
Ef A &5 AHESt oAFES gl 2Edol M go(2d 33, 37, 46,
49, 106, 126).

ool As AS, dAN=g WA AFH Po] HHe] BHA| (2

tizele]l Boh(2g 50).

2w 2 E 7h2e (Roberto Cavalli)e] ZEF-E Elo]EF ]z qg9Ss 3}
Aa(2d 40), @ 2=gt @A (Alexander McQueen)e] ZEL Fo 3z oyl
B ofolth (2 39).

a2 WY oAgog wEo] el oA I A aFHE A I} A=,

Aotz g5 ¥ ¥ (Gianfranco Ferre)d] ZZE oA & & dh(2d 95).



(4) 477 Z(chemise)

FoZ2E YRE ool gl 28dE, F4(Guec)d #HEoY 23 ulg
F(Rocco Barocco), E27)x(Moschino), A¢t=&3  # d (Gianfranco

Ferre)e] ZEZ Soaje} Zo] Eo 3 =2

i
Mt
re
>
O
\:u
)
)
8
O
H
[~

EFA 2A4E AL £ oW (full over) 28 Yol BTH(d 63, 64, 70,
72, 131).

a2 oghel kel Al ol (2@ 130, 1354 AT (2 69)F Anje 2Er gl
AT,

EY AH, F, golE golA Fol AU HAdM= ™ =2 s

AW gretUet o B9 W HAE FoFe AAA I SEER ALE
= Ao

53 A oAga ddel e Ve oleAe A& wep
FANE 7FA F o9od 12D EolE HolA I oW dd W olyzgl a7
of 7HAE AEZHF AAS Fxde HHIRE AEHL USS ¢ F U

3) A/ o} E(dart)

Aol g W2 AE AAd FHe FAY AW A wHeE, £

2122, 24129, 2 ok Fo| AHL Atk JASE 29 o= E4@

121) 2874, AHE 843 JAYAQ A3, AUy AdviEdishd AALst 9=
T 1994, p.37.

122) &2 (slit) @ A, 2 AR, AAoly ZdA 2, 2AESY TH T
AFREE Fu 70 AYES ¢

2:5}
123) £ 41(slash) @ ol HH® EUS EopH, do] Zetd EJARE &R0l Ho|



Ao Ao AAGNAY N2 PolFozH, Fg AFAE EnE 7}
AshA e WA wH2T 2 5SS 5 YE WYz,

HZE2A FL o8 7HA dE e dE sy EdoldSs AbEsta Y. txF
o1 ~glde gz WP (Alexander McQueen)e] ZEZoAxd 7S 1

g (29 38)F, FAENE A&t A oyt
2 1~370¢ AME Yol IE A7 (29 31)7F U}

e JgEe M- FEE AHEEHY Ttes Ax(2¥ 62)st1 2E
g3 2AE AHEste] s FES BolESA 9HA sto tolEE AME 3§
A e A2 137)% Ao,

FHANGY FHE Ho Ao o] 28AL ThEF otgelA FHE T
AME A7I 3 ot B FANYE AANS AFESEA, BEA ol U
7F &7 gAA(2d 65, 74)0|t}.

P AE7A AZ2E A0 &

=

fu

Y= (¥ 30, 44, 123).

T

rol'

) ¥ €] Z E (petticoat)

HPEHIE F2 gFEE Ho=E 2AE FHZ EE 1, d/Mde 3
et gom (g 50, 51, 103), 4 <8 7}upt(Dolce & Gabbana)el 2+
FA Hox & ooy Eloj= duith T (fril)g #E AAdE 2gY




E3 vtz 22 =& JHY Afode B2 A2EY FHANAES
AES Ozigle]l gla(zd 53), FgAdd FES Fe A= dG(a¥
134). Aotz &= # g (Gianfranco Ferre)e § HEo 432 AMAe ALE
i gl e 7tE AAS st A4 AAnE FEI}AT (2
T3 3 FES L2AE FHE FHAMNLSE ¥ ] vE offd HE

2 AL 3 e Bz degst (2 136).

3) B #] o] (brassiére)

BefAlo] 52 2EHA A& AbEste] A doly BEV gl FHE
A8 Aol Bt oMol mlokA (Issey Miyake)o] 23 ZuwAbst gojx
£ A&t FEee AAWE U2y 79), &Yooy (Sonia

RykieDe UE o] 232¢ ot /&S o
A ol 7t (Dolce & Gabbana)d] ZAE S ZLeko) B xo]7p B2 A A3
I AL JEUA stgd(zd 126). AS=F 3 o (Gianfranco

Ferre)o] A#F& 344 ZHLAR 7t&S 42T 28dolt(ad 86).

o)
N,
et
o
BN
o
[~
o,
1o,
o,
)
s
=,
Y
r O
[kl
)
2l
iy
=
o
o8

=

=
o8

=

o

o

=]
D

=

D

1o
i)
i

o8 =FANE Qo] Yol Yo gl Aetdolti (¥ 65, 66). A
g Evf~(Chantal Thomas)e ZEFEX B xoje] HijxMo] 3oz 5o
A= 2etdoltt(ad 139).

X

DolEE o] RFS 22 AHAE A% vz oA BPAAA &



AANE 3 A5, ¢EYL #21 (Antonio Berard)2] 2HEFo] (a2 d

T oo 89 ol BES AW 2BAE QoY 90).

(4) 97v) Z(chemise)

=2 2& 23 vE 3 (Rocco Barocco)d] g x}ely o] ~EH X A7)

T Eo| U= ‘6:]1;]](11‘—') 70)9,]_ 32 Y A
Adojyt 3lg BEES Yo A" E9712 Ykl RA(2Y 68)o] 3

il
>~
>
ofo
=<l>l=
vl
[e]
o
lu
A
()
=
2
o
e
=

[>
K

<39 62, 72, 74>} FZo] 7k miE ofefel FHANLE Ho TtEF B
5 e &AE U 7SS A2 2Ede] At o Jis FEe By
Aol wa wr5o] Gl 2ol 7Hd HHE Ao},

I wrol 7k ol FEL ol ZH XA e E 2w (full over) 2E
(29 63, 64)olv UAZHJAANA FES Fol GES §ld 2E€HIE Ut
(29 135).

ANl thoteel Age AAlel we 42 dHz yrhjid, 229
A aA} wol AgHE A He gxat BT Addns E om
289z FHHIE o

HES Algo] 9g AS WREE mAc ofN FARANL AED

Hale]l 74 g



<AFEl 126> Dolce <AFEl 127> Chris by <A}Zl 128>Ralph <A}Zl 129> Antonio Berard, Fall

& Gabbana, 1995 Mondi, 1995 Lauren, 1995 2004 (www. firstview.com)
(HchafMel o], (chafMel o], (SoimiMel o],
P.158.) P.158.) P.158.)

<AIZlI 130> Dolce & <A}Al 131> Gianfranco <A}Zl 132> Dolce & <A}Zl 133> Antonio
Gabbana, Spring 2004 Ferre, Spring 2005 Gabbana, Fall 2004 Berard, Fall 2004
(www. firstview.com) (www. firstview.com) (www. firstview.com) (www. firstview.com)



<A}Zl 134> Gianfranco Ferre, Spring <AFZl 135> Chole, Spring 2005 <A}ZI 136> Antonio Berard, Spring
2003 (www. firstview.com) (www. firstview.com) 2003 (www. firstview.com)

i & -
<Al 137> Gucci, Fall 2003 (www. <A}El 138> Yohji Yamamoto, 1999 <A}Zl 139> Chantal Thomas, Fall 1991
firstview.com) (La moda, p.185 .) (Support and seduction, p.143.)
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ABSTRACT

A Study on the Vogue about Outwearization and the Pattern

in Female Underwear

Yoon, Jin-a
Dept, of Clothing
Graduate School

Sungshin Women's University

As the present generation is the age that the pattern of an attire is
being split and confused, it is preceeding with being converted into the era
of diversity in which the masses express internal desire and aesthetic
sensitivity in line with each personality under individual preference without
being bound to the form or tradition, escaping from the age that had
uniformly conformed to the fashion dressing. This tendency is due to that
the value toward beauty has relation to a change in society, and it is one of
phenomena that is being newly changed and developed even in modern
clothes.

Accordingly, clothes can be proper for physical characteristic in a human
being, cope with necessity of physiological characteristic, and psychologically
offer satisfaction and stability, thus aiming to manufacture clothes with high

appropriateness, it is required the correct pattern suitable for the physique



of human body, which becomes the basis of wearing clothes.

The purpose of this study is to understand the background of historical
costume in underwear through historical consideration of female underwear,
to grasp the concept of outwearization in underwear and the vogue about
outwearization shown in modern fashion, and to unroll and manufacture the
pattern by developing the design in the underwear with outwearization,
which can simultaneously satisfy spontaneity, functionality and fit property in
silhouette. Through the process of originating design and of manufacturing
pattern this way, it has significance of a study in trying to be conducive to
creation of fashion mode.

As for a range of research, it selected picture materials that were
published centering on the collection of Paris and Milano from the 1990s that
outwearization of the past underwear began to be shown notedly, to the
year of 2005, and limited to corset, Farthingale, brassiere and chemise, in
which the phenomenon of vogue about outwearization is remarkably shown,
among female underwears in modern fashion. Also, based on the analysis of
these things, it manufactured pattern in relation to a creative work of this
researcher, in line with the size of the body.

As a result of investigating the phenomenon of outwearization in
underwear, the contents are as follows.

First, it was settled the underwear look in various designs in which the
wearing position was changed.

Second, it was represented the phenomenon of being deepened exposure

in light of the characteristic of underwear.



Third, it was indicated the phenomenon of a change in materials suitable
for modern sensation without limitation in materials.

Fourth, it was created a detailed change by making it ornamented with
details in tight—lacing, zipper and belt.

In consequence of examining after dividing the compositional elements of
underwear look shown in the phenomenon of outwearization in underwear,
into silhouette, adjustment, dart, and cutting line, those are as follows.

First, the silhouette in the corset look includes hourglass silhouette and
tight silhouette, and the shape involves the belt shape and the vest shape.
The petticoat look includes many fit & flare silhouettes and the hourglass
silhouette. The brassiere look has most in sports brassieres with diverse
shapes. The silhouette of chemise look is tight silhouette, but tends to be
much in H-line silhouette that seems to be naturally flowing on the body.

Second, the adjustment of corset look has what was formed more
conveniently by using details such as tight lacing, buckle, and zipper. The
adjustment of petticoat look is similar to when having worn as underwear,
and is common in front adjustment and back adjustment that used the waist
belt. In case of lap style, it was also used the front adjustment. As for the
brassiere look, there are many shapes that mostly removed adjustment, and
when there is adjustment, the back adjustment is universal. There is also a
shape that functioned as ornament. As for chemise look, there are mostly
pull—over styles.

Third, the cutting line of corset look includes many shapes that made it

fit by inserting severally cutting lines such as a slant line, vertical line, and



horizontal line, and also has what stressed breast by using shirring or
wrinkles. The petticoat look has many horizontally cutting lines, and also
includes a shape that did put the vertically cutting line on the region in the
hip. The brassiere look involves many shapes without the use of dart, and
still, has a case that used horizontal cutting as a role of ornament. The
chemise look has a style that did put princess line or waist dart, and a style
of being fit to the body without dart. Also, by cutting to the horizontal
direction right under the breast, it i1s universal in a style that added
brassiere separately in the region of the breast.

Based on the compositional elements in the above, it manufactured the
rehabilitated design and the pattern in totally 9 works. As for each pattern,
it manufactured by dividing it into 5 flat patterns, and 4 cubic patterns, and
the following 1s the synthetic conclusions that obtained through
manufacturing a work.

First, it could represent the dressing beauty by physical exposure,
simultaneously with artificially highlighting the body.

Second, it could well represent the characteristic shape of underwear, by
projecting the breast, which becomes the sexual point in the female body, as
the cubic shape, and by expressing silhouette of tightening the waist.

Third, the design, which applied the shape or body—line in underwear for
correction, presented the possibility that may be the motive of emphasizing
the smoothly curving beauty in the human body.

Therefore, by originating the dressing shape that integrated into the

outwear escaping from the function of protection, which is the original one



possessed by the underwear, it identified the possibility that the vogue about
the outwearization in underwear may be the new idea in forming the dresses
and ornaments, other than a tool aiming only at visual stimulation. Further,
given an increase in the formative body of women, as the historical ideal
for the 21st century, the underwear look can be said to have high possibility

that will continue to become fashion in the new form.
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