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The advent of a feminist perspective has transformed
the way that it is possible to think about children's
literature (and other non-canonized literatures as well).
The proximity of children's literature to the domestic,
nurturing, maternal, and, thus, the feminine sphere can
be seen as a contributing factor in the marginalization
of the subject in academic discourses. However, it is
notion of the silencing of the “Other”, whether it be
women, children, or those who are racially different,
that enriches what it is possible to say about children's
texts and that has led to the process of change

currently taking place. (Thacker 3)
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The generic norms of the idyll, regression and simplicity, appear to

guide the production of children's literature. But the prevalence in

children's literature of oblique symbolism, imagery, and allusions

suggests that it is a peculiarly subversive literature, full of absent
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presences and present absences. However successfully evoked, the
projected child's experiences, mentality, or feelings reflect an adult's
need for escape from necessity, conflict, or compromise. Determined
cheerfulness or confident morality mask a guilty poignancy. An
ostensibly unambiguous realm, the idyll is filtered by adult
intellectuality, by an awareness of irony, sexuality, conflicts, and

social power arrangements.

_20_



aid

ST R s v S

Ea

FA7F 2

)
pul

oA F Aol L F Al A

Fok. 2041 7]

o

o

s
a

B 2E o7

A=

.
o

&= o]

A

o 2l = A ol =5 ] o

_21_



II.

e
rf

oX

1 EASE g4, Fasd o

TEGT, o FHEL ol FI Uk RS FRE FYHE 9A
Ao Aedleln AQB FAe] AEHE TR AAclv 49 B
A7k Aol @ AAT ol AAA ulFol 2w, e g
ANA oL g mASL deAst BHE Ba

I
k=]
= odAddee TAAEA FAS HEo o4 2ol BARA qAsE=

q
=
Iy
i
—d
=
=2
>
I
=
o
2
o
2
r
>
i,
2
rlr
ot
oX
i
£
oX
o
as
)
N
X

MEo A& WalshA Fdk=& dTlstH obErIvE Ao FEo jle
A dolgts AL 7z, Fol~ A=Y (Lois R. Kuznets)o] ©el§ % o],
“THEgR, = g 35S ddsud gou AL F4I AFHQ
FA--dA e AfE AR AT oo APd A, ofuiAel 24
HAA 5] HolEAdxe= FA ZAW--Z ANFA e

=

al
(175). 1A adolge FAAFI AN FEAE aewA e A

49 Aelt YAY Hmolx FE: Ak adoldel #F A7]A
AAe et mE, T EUR, gb ojge] BE sle] ohehes AL 19
=@A 9k “we AgEe oleprlel m=w, adelge a4e A

_22_



(asexual)?l AAH B A2 G5 As]elA A Eulitta
o] Zlo] ut= 1 o] A4l of2Z7lrjolel Aolt}’(Hunt 85). "B =i
ol HHAA T A FolM M2 M2 A AAE de del Azt

N

ftlo
s
=
rlr
1L
o,
il
lo
=)
o
)
et
(2
)
ol
rlr
oY
flo
2
)
1t
oft
re
ol
i
)
v

=
¥o,
)
2
fru
=
[>
i)
AvS
=
=
oo
=
p—s
[¢]
=
o
[¢)
=
[¢]
p—s
=
l¢]
=
rlr
2
ol
ax
[-‘O
[e3
S
[rtl
N
N
a
[e3
S
~
>
=
o
oo
o
=
oo
p——

1B B0 =t S ARFAY BRI A dHHA =g o

o
lo
u
Y
[
il
flo
al¥
I

T 9 (asceticism)e] AZATS AHsta A

¥

1
T E It A AH(Poss 85, AAE). 23 ofnm|o A ‘oA’
(3]
I

Z & (yardstick) o] th. FA A (F& GAEW) AAE AN FAY
(asexual) A A’7} o}y e}, ‘o] A’°(the other sex)S FA st wjA st Fw

stot= AAE A A AT tE obd Aol

712 vt o] FEY AAdA A4 Uttt L 24 E=(Toad)7} 7%
of Fa%0o] oA AlE i (washerwoman)® 713 o2 &S AL

WoQ1ghe] FH O ‘ol WHEH &of EFojeth. o ddgtelge] A

_23_



1=
28 EQE AR F s WAl AN F oA oA ol BEA A A A

ofl
ol
o8
rir
e

T 944”(“And no more weeks in hospital, being ordered about
by female nurses” 63)¢}= X9 Zo|t} o] M= E=9 EIS o

7dts HES 27F 393 delE A

... but, seriously, don't you see what an awful ass you've been making
of yourself? On your own admission you have been handcuffed,
imprisoned, starved, chased, terrified out of your life, insulted, jeered

at, and ignominiously flung into the water--by a woman, too!
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‘You common, low, fat bargewoman!” he shouts; ‘don't you
dare to talk to your betters like that! Washerwoman indeed! I
would have you know that I am a Toad, a very well-known,
respected, distinguished Toad! I may be under a bit of a cloud at

present, but I will not be laughed at by a barge-woman!’
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Now the gaoler had a daughter, a pleasant wench and good-hearted,
who assisted her father in the lighter duties of his post. She was
particularly fond of animals, and. ... This kind-hearted girl, pitying the
misery of Toad, said to her father one day, ‘Father! I can't bear to
see that poor beast so unhappy, and getting so thin! You let me have
the managing of him. You know how fond of animals I am. I'll make

him eat from my hand, and sit up, and do all sorts of things.’
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I'm afraid they're in trouble. Little Portly is missing again; and
you know what a lot his father thinks of him, though he never

says much about it.
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To his horror he recollected that he had left both coat and
waistcoat behind him in his cell, and with them his pocket-book,
money, keys, watch, matches, pencil-case -- all that makes life
worth living, all that distinguishes the many-pocketed animal, the
lord of creation, from the inferior one-pocketed or no pocketed
productions that hop or trip about permissively, unequipped for

the real contest.
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The Mole had been working very hard all the morning,
spring-cleaning his little home. ... Something up above was calling
him imperiously, and he made for the steep little tunnel which
answered in his case to the gravelled carriage-drive owned by

animals whose residences are nearer to the sun and air.
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“T'll always stick to

Mole's going to stick to me and do as I do, aren't you, Mole?”
— 37 —

you, Rat, and what you say is to be — has got to be. All the

“Of course I am,” said the Mole loyally.
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well, rather fun,

same, it sounds as if it might have been

you know!”
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But even under such a test as this his loyalty to his friend stood

firm. Never for a moment did he[Mole] dream of abandoning

him[Rat].
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Badger and Rat are mature, paternal characters. Initiated in their

world's ways, they are insiders of River Bank society who can

manage the Wild Wood; they are protectors, rescuers, teachers,

and directors of Toad and Mole. Toad and Mole are child figures,

uninitiated outsiders, the learners and seekers of the book.
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It's me, Rat, and my friend Mole, and we've lost our way in
“This is not the sort of night for small animals to be out,” he

the snow.
said paternally.
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“And beyond the Wide Wood again?” he asked: “Where it's all
blue and dim, and one sees what may be hills or perhaps they

mayn't, and something like the smoke of towns, or is it only
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2

I've never been there, and I'm never going, nor you either, if
you've got any sense at all. Don't ever refer to it again, please.

“Beyond the Wide Wood comes the Wide World.” said the Rat.
And that's something that doesn't matter, either to you or me.
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The mother-weasels would bring their young ones to the mouths
of their holes, and say, pointing, “Look, baby! There goes the
great Mr Toad! And that's the gallant Water Rat, a terrible
fighter, walking along o' him! And yonder comes the famous Mr
Mole, of whom you so often have heard your father tell!” But
when their infants were fractious and quite beyond control, they
would quiet them by telling them how, if they didn't hush them
and not fret them, the terrible grey Badger would up and get

them.
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There was nothing to alarm him at first entry. Twigs crackled
under his feet, logs tripped him, funguses on stumps resembled
caricatures, and startled him for the moment by their likeness to
something familiar and far away; but that was all fun and
exciting. It led him on, and he penetrated to where the light was
less, and trees crouched nearer and nearer, and holes made ugly

mouths at him on either side.
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It was over his shoulder, and indistinctly, that he first thought he
saw a face: a little evil wedge-shaped face, looking out at him
from a hole. When he turned and confronted it, the thing had

vanished.
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But he soon stopped laughing when he come to consider that it
was now very late and dark and cold, and he was in an
unknown wood, with no money and no chance of supper, and
still far from friends and home; and the dead silence of
every-thing, after the roar and rattle of the train, was something

of a shock.
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ABSTRACT

A Feminist Reading of The Wind in the
Willows

Kim, Yoon Kyoung

Department of English Language and Literature

The Graduate School of Sungshin Women's University

This thesis analyzes how ideas of patriarchal ideology are portrayed and
developed in The Wind in the Willows. The author Grahame creates four
character animals and applies the literary genre of “fantasy” narration.
Nineteenth-century England witnessed the abusive effects of civilization, which
surfaced during the industrial revolution and development of democracy. In
response, the English searched for a breakthrough that society was not able to

provide. Hence, what the English could not find, they created within the literary
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genre of “fantasy.” Fantasy not only served to provide an indirect means of
exposing and criticizing social evil but also served to provide a means of escape
from reality. Grahame's narrative fantasy yearns for escape because he earnestly
desired to free himself from his wife, Elspeth Grahame.

Grahame's tragic childhood evolves around a motherless experience,
which later leads to the portrayal of the absent mother and how women are
described in his text. The author's unhappy marriage experience also reinforces
his distorted view of motherhood and womanhood. For example, in the text,
Toad's interaction with women is portrayed as very dangerous. He has to avoid
the Wild World where women are more threatening than cars. In the text,
although young Portly's mother, mother hedgehog, and mother weasel are of the
female sex, these three are exempted from the group of dangerous women
because they do not harm Toad. Toad has been tortured only by human women.
In The Wind in the Willows, Grahame practices and emphasizes misogyny.

Grahame realizes how much easier life is without women; hence, he
constructs familial circumstances by allowing the mother to disappear in the
relationship between father and son. This is associated with the problem of
women's representation in the text. Grahame's text is inclined to be conservative
in a number of ways. In the thesis, I object to both the misogyny and the elitism,

which is depicted through the invasion of Toad Hall by the lower-class weasels.
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