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before 1567, Tempera and gold on panel, 614x45cm, Holy
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=32 ot=dgolA~ FHx2A T <AR9 9= The Dormition of the

Virgin>, 1480-90, Tempera on panel, 85x545cm, Hellenic
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of the Temple>, ¢.1570-1, Oil on a single poplar panel,
65.4x83.2cm, National Gallery of Art, Washington DC.
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the Temple>, 1571-76, Oil on canvas, 117x150cm, The
Minneapolis Institute of Arts, Minnesota.

=95 29 49 &

=36 vtEAR wF2E(?), <Ad Ades dEzoA s adiE The
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Museo dell’Opera del Duomo, Florence.
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and gold on wood, 103x84cm, Byzantine and Christian Museum,
Athens.

T2, 9 119 R

=313, o] &, <EgyuZe AX® The Virgin of Vladimir>, 11-124]7],
Tempera on panel, State Tret'iakov Gallery, Moscow.
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wood, 92x45.8cm, Rena Andreadis Collection, Athens.
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field>, 144] 7], The Byzantine Museum, Athens.
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Blind>, ¢.1567, Oil on panel, 655x84cm, Gemaildegalerie Alte
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Apostles” Feet >, ¢.1547, Oil on canvas, 210x533cm, Museo
del Prado, Madrid.
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¥ 2~% Christ healing the
Blind>, ¢1570 , Oil on canvas, 119.4x146.1cm, The
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on canvas, 401x229cm, The Art Institute of Chicago, Illinois.

H

#23. A adFZ, <A FYLA The Trinity>, 1577-79, Oil on canvas,
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=925 4 ¥, <27t WA o] uwl# The Burial of the Count of
Orgaz>, 1586-88, Oil on canvas, 480x360cm, Parish Church of

Santo Tomé, Toledo.

=326 A z#EF, <AA7F #ME The Crucifixion>, 1595-1600, Oil on

canvas, 82.6x51.6cm, The J. Paul Getty Museum, Los Angeles.

=927, 9 29 3 <% & The Resurrection>, late 1590s, Oil on canvas ,

275x127cm, Museo del Prado, Madrid.

=328 oA 93, <2825 Ad The Baptism of Christ>, 1608-28,
Oil on canvas, 330x21lcm, Tavera Hospital(Church of the
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=929 9 oY x, <FeH A The Annuciation>, 1596-1600, Oil on
canvas, 315x174cm, Museo del Prado, Madrid.
=330, @ 29, <Fe 1A The Annuciation>, mid 1570s, Oil on

canvas, 117x98cm, Museo Thyssen-Bornemisza, Madrid.
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Conception>, 1608-13, Oil on canvas, 348x1745cm, Museo de
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34, 2%, <Al The Betrayal of Christ>, 1547, Monastery of
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=335, #xn Ak <wj Al The Betrayal of Christ>, Early 12th century,
Byzantine Mss, Bibliothéque National, Paris.

E936. H gy~ ~EAME A ~-nlEl 2~ <vj4l The Betrayal of Christ>,
¢.1535-45, Tempera on panel, 46x147cm, Monastry Iviron,
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E937. A adE, <ag2%9 & #Z The Disrobing of Christ>,
1583-84, Oil on canvas, 165x99cm, Alte Pinakothek, Munich.

E338 A YA, <ayg 2% %5 H7 The Disrobing of Christ>,

1577-79, Oil on panel, 55,6x34,7cm, Bearsted Collection, Upton
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Saint Maurice>, 1580-82, Oil on canvas, 448x301cm, Monasterio de
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=341, 9 28 H, <& The Resurrection>, 1577-9, Oil on canvas,

210x128cm, Church of Santo Domingo el Antiguo, Toledo.
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Paris.

=351, vAGdA 2 <AHA7F A3 The Crucifixion>, ¢.1538-41, Black
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=355 ZAA A5 @ FAF <HEH The Crucifixion>, 1473, Oil on
panel, diameter63cm, National Gallery of Art, Washington.

=356, 9 2d 3, <3 The Crucifixion>, 1595-1600, Oil on canvas,
The J. Paul Getty Museum, Los Angeles.

=357, 29ty Ay, <A A7F A8 The Crucifixion>, 1501-03, Oil on

panel, 81x49cm, The Albert Gallery, Prato.

=358 A 23, <H¥ The Crucifixion>, 1596, Oil on canvas,
312x169cm, Museo del Prado, Madrid.

=959. 518, <#:3& The Crucifixion(The Large Passion:6)>, 1498.
Woodcut, 39x28cm, Graphische Sammlung Albertina, Vienna.

=360, 9 2d 3, <F& The Resurrection>, late1590s, Oil on canvas ,
275x127cm, Museo del Prado, Madrid.

E=36l. S d2, <ag~%9 W8 The Transfiguration>, 1518-20,

Oil on wood, 405x278cm, Pinacoteca, Vatican.
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Transfiguration>, 1370-75, 38 = H & &,
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Collection, Washington, DC.
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c.1613-14, Oil on canvas , 110x83cm, National Museum of Art

of Romania , Bucharest.
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20) 19 2o #F 75L& ofF wEA b itk HEdE miEolae FA A e
A ZFed 39 A8 = =Y HAEYY olo] 9 ok Aloannes Gripiotis, L&
A 3] AA| Janni De Frossego, 32 ZI-#9l Marco Astra = 3 %S o g =9 -~
+0]9S Aow F=3513 vt Fernando Marias, El Greco in Toledo, p3T.

_10_



s7he] x27] ol dE oS IFAIZ AP 204171 FRbel E o] A
of o]FojA =d|, 18] 29 Al Z2ASyrosd o 2% Z 7] ~Ermoupolis®] 3]
oA w2 29 g Ao Eo] aA
1983 vl E 2 F 2 ~Mastorépoulos’t & WA 3] Orthodox churchell
Ao dubg ol FA 9 Y <A Rl dFThe Dormition of the Virgin> (&=
)2 o] Ziconoll Al A Hl I AWES dAF wel, aa e 26
A AR FERS F 2 dode aFde] FES YTl

a EAel zElse 27 AdE Al7IY] EE S oldisted TaE T

U= oS stA sk7lel o Fi&5& £t

21 ARSANZL@AI5H)S 6471 4ol 2 W o] =21 A & (Dormitio U A]
A e "WolH)2 Ex o, vt Al -2 (Mauricius) A (A 910 582 - 602)7}
F99 =2 o HOKkIR:Dormitio, koimeisis)¥ & 8€ 1540 AA s A=+ Wlol A
olF AVEE I Fog Hazith. TA7Io] s oA dubA o w A AA A
wog Aalgom a3toA 847]q 8¢ 159 = IRV &A= A

22) ? A Q1 AR

=
2E} aAmAE AN AF AR G 2x BAE AEHTE
o

5 S}
, A#HPal Kelemen, Blo]@Robert Byrons ¢ A5 ZAE Lo udiolyg

A&t a=
F7R e 3]st Al 2Aste] sk dHE FAg wk AT Robert Byron,

"Greco: The Epilogue to Byzantine Culture.”, The Burlington Magazine, 55, no.319,
1929, pp.160-176. olol thet W& FHo EE 3 I T HEFS B435H
AA T o H o,

_11_



<
e

—_

o
"
Gt

—r

ofujel M= Fe] e v

KN
R

]
<H

o
T

28 o] o=

al

X
)

H

—

o

gl

1] & of A

me!
~J

a9 =7 &g n) @

ol
=

o] t}.
ag 1 1516471 258 e

Bl

NI
|

o

i

o] A d,

o] 7] W&ol

al

K

]

XA

2 9

o)

pu—

0

B/

B
o

R
oF

J-

i

of =it iy

=
=

A 2}

=

=

3]
A P =
5k 1

} /\‘1 liturgical
EIRE
o
3]

pul

2
-
-

L

3
1=
o1 7] o A
of A

|

t}. David Davies(ed),

&O
At
=7
L

Ao vz agarwe] AAd, FAY trks o

]
ol ol %A

[¢]

dhol W@ %

J

c!

S

al
F ke o] 2ot

=

o

A g =7F v

e
HA}o
ez <1

=
-

}

h=
=
9

pud

|
_12_

o] &

o
R
o]

o]
H

k9
“

1T} .25)

R

obhi ol gelol ol

ol

15

1l

L

Aol
=

3

gl

o] A|Z2Syros A9 ‘AR gmuslthe Church of the Dormition of

5

AA
d] o] H] ~D.Davies

el Hoj

3 nAHe

mageryS X%
El Greco, The Metropolitan Museum of Art, National Gallery Company Limited, 2003,

the Virgin'ol A <uje] thAla cult object 0.2 A 2]
p.74.

24) 5

fois
Al
fs]

1

booksS S 11 AFA| 9] A9
°

Bz d5 Ayt A A

A Al 7} 7k
23) g2 oA

°f
w2 o] ot
7]



A Hr ko] wlv x| olete] Edd wRE ool Ml IS Wk
d Ay E Ao 37E F eh=dol~ g x 2~ Andreas Ritzos®t 19 ol &
UZelxs, o=golx dH|ol A~ Andreas Pavias, UZF#ox AESE 2
Nikolaos Tzafouriss 2] W7lEL 959 =AE HF3 39S 7MA
Ad=d, Gl ofxes TAHoR HA M2E =4l o] o] AlAtEa 3l

Atk AR S A7ls) & Zart S Aolvh. 15417 TANE 16417 =

9

Bk AzE AEEY o] Z2ELS 53] FEol&R A e
Palaeologan style26)o]] /] E & He g Ao A& 37150 1d AEE
Lo olggolu=e EAH 84S AN

HWe] HolE v glth2n olg % AYE vt SAAY MR =4S

aEs & ow -o] o]Fo] o e =t wlvlAot= o]Fetr] o] el el

& wE olgele}l v&e] GFS We Ao YzErh

AT WES A O dEAv. 2ddave] Aol 29 s
stebe]l e A AR AHE A HWAed, ole BIE w&d
HAPAD dFoA ojgg A il AW st APz Aart
=] ok

Aol AbgE Seixvopl’Ete BAME Ll g so 2 mEFE] A
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Icons, Royal Academy of Arts, London, 1987, pp.49-50.
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51) Francisco de Borja de San Roman, EI Greco en Toledo, Madrid, 1910, pp.195-197,
Harold E Wethey, EI Greco and His School, 2vol, Princeton, 1962, pp.77-78.
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53) José Alvarez Lopera, "The Construction of a Painter. A Century of Searching for
and Interpreting El Greco” , José Alvarez Lopera,(ed), El Greco : Identity and
Transformation, Skira, 1999, p.26.

54) L o] FA Y AESE BT 75 Rk oF 409H] AlEvke] 7] = o
ARt Fc) Pal Kelemen, EI Greco Revisited @ Candia, Venice, Toledo, The
Macmillan Company, New York, 1961, pp.104-105.
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109) José Marfa Azcarate, 'La iconografia de 'El Expolio’ del Greco’ , in Archivo
Espariol de Arte, X XVI-1I, no.111, 1955, pp.189-197,Jonathan Brown(ed), EI Greco of
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110) José Maria Azcérate, 'La iconografia de 'El Expolio’ del Greco’ ,Jose Manuel Pita
Andrade,"El Greco in Spain”, Alvarez Lopera, José (ed), EI Greco : Identity and
Transformation, Skira, 1999,p.13701 4 721

111)Robert Byron, "Greco: The Epilogue to Byzantine Culture.”, The Burlington
Magazine, 55, n0.319, 1929, pp.160-165.
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118) George A.Rodetis, "El Greco’s Statements on Michelangelo the Painter”, The
Journal of Aesthetic Education, vol.31, no3, 1997, p.34.

119) David Davies(ed), EI Greco, 2003, p.52.
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120) Robert Byron, "Greco: The Epilogue to Byzantine Culture.”, The Burlington
Magazine, 55, n0.319, 1929, pp.164-165.
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121) George A.Rodetis, "El Greco’s Statements on Michelangelo the Painter”, 7The
Journal of Aesthetic Education, vol.31, no3, 1997, pp.34-35.
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124) Max Dvorak, "On El Greco and Mannerism”, The History of Art as the History
of Ideas, trans. John Hardy, Routledge & Kegan Paul, 1984, p.98.
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ABSTRACT

A Study on El Greco’s Late Works

- on the Basis of Byzantine Painting -

Choi Ji Hyun
Dept. of History of Arts
Graduate School

SungShinWomen's University

This is study on El Greco’s Late Works and Byzantine Painting. El
Greco 1s Cretan—-born painter who settled in Spain. He was known as El
Greco (the Greek) but his real name was Domenikos Theotokopoulos (A
opulvikog ®cotokdOTOVAOG) and it was thus that he signed his paintings
throughout his life, always in Greek characters. Although little is known
of his youth, a few works survive by him in the Byzantine tradition of

icon painting, notably the <Dormition of the Virgin> discovered in 1983.

El Greco was trained in the prevailing post-Byzantine style of Crete,
and, though he subsequently adapted and ’transformed’ what he had
learned on moving to Italy, this background remained fundamental to
him and it almost certainly influenced the unique style that he forged in
the later part of his career in Spain. He occasionally continued to use
compositional schemes and formal or iconographic motifs that originated

in Byzantine painting in his mature work. In such art there is no

- 105 -



concern with optical observation, either empirical or scientific. Its
purpose is to convey the transcendental world of the figures represented,

rather than natural phenomena as perceived by the senses.

El Greco's interests in theology, liturgy and hagiography, combined
with philosophy, history and literature, are reflected by the inventory of
his library. The treatises on painting, sculpture and architecture to
which Pacheco refers are lost, but further important evidence has been
discovered which vividly conveys El Greco’s ideas, at least at one
particular period of his development. This is the annotations on his
copies of Vasari’s Lives and Daniele Barbaro’'s edition of Vitruvius' 7Ten
Books on Architecture. It becomes clear that El Greco held trenchant
opinions about style and the nature of art and architecture. He is

actually a learned painter and a theorist.

Surely, while he stayed in Italy, Venice and Rome, aimost for 9
years(1567-1576), he rapidly assimilated into artists of Renaissance and
Mannerism, especially Titian, Tintoretto, Michelangelo. But El Greco’s
late works gradually turn into stylistic development after 1580’s mid.
Remarkably, the brushwork is more vigorous ; light is bleached white
and fitful, colours are pure, luminous and vibrant. As they glow with
unearthly beauty, figures are more elongated, dematerialised and
dynamically charged. There 1is a new spiritual energy. These
metaphysical light and abstracted form reveal unequivocally that the
mystical imagery of his late style was personal to him and Byzantine

painting. Moreover, the image that emerges in his work is illuminated,
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dematerialized and flame-like. Occasionally, his treatment of light, colour

and form reflected the concepts of Christian Neo-Platonism.
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