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A0 wde AnzA dehb o dhan @ & Ak

AdsdA] WA RS o vitolEE 39 o & (behaviour art)¥ &
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s dd & dor des] Fate oA Alztd A gAeA
H
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pp.39-58.
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ABSTRACT

Body art Study Work Production on Entropy

Kim, Su - bin
Department of Clothing
Graduate School of

Sungshin University

Entropy is a unit of the degree of disorder, and the amount of entropy
1s characterized by the thermodynamic theory, in which it is said to
increase irreversibly in all the phenomena of material-energy, from
micro-thermal motion to the human environment, and even up to the
energy of the Earth.

Today, the impact of entropy with these characteristics is being
strengthened as it is applied and expanded throughout wvarious fields,
including society, culture, and art.

Thus, this study used the entropy as a medium so that the trends of
modern arts, such as painting, sculpture, and architecture, which are
accompanied by chaos, disorder, and order the inside & outside of it, can
be approached from a diverse and balanced perspective through the
interrelationships between order and disorder, and the characteristics of
entropy derived in this way were classified by artistic, informative, and

critical aspects to produce the works of body art by the application.



The characteristics of entropy derived from the cases of modern arts
of painting, sculpture, and architecture by applying the phenomena of
entropy to three aspects classified from the perspectives of producers
and consumers are as follows:

First, through the diversification of forms and collapses appeared in the
cases of modern arts of painting, sculpture, and architecture, this study
classified them into the diversity by form and the diversity by collapse
from the producer’s point of view in the artistic aspects.

Second, the polysemous characteristics in the artistic aspect are the
entropic characteristics being able to occur from the perspective of the
consumer who interprets the work, and this study classified it into the
autonomous polysemy and the relative polysemy.

Third, this study classified the chaotic complexity expressed by the
producer into the noisy complexity and the active complexity to deduce
the characteristics as the entropic ones having from the perspective of
the producer in the informative aspect.

Fourth, this study classified the intention of the producer or the work
accepted by the consumer in the informative aspect into the potential
informative usefulness and the efficient usefulness because of the
presence of usefulness which can be delivered potentially and efficiently.

Fifth, the irregularity shows the consumer a possibility of new visual
and perceptual experiences through changes in the form and semantic
system of the work performed by the producer in the critical aspect, and
this study classified the method of irregularity into the heterogeneous

irregularity and the expressive irregularity.



Sixth, the consumer needs the structural and balanced views through
the correlation between the elements and the whole in the high & low
flow of entropy so that it can be classified into the structural order and
the structural disorder.

Also, this study classified into the paradoxical order and the
paradoxical disorder in consideration that it needs to show the order and
balance paradoxically through the method of disorder maximization.

Analyzing the characteristics of modern arts, this study tried to look at
body art, which is a part of modern arts, by classifying the perspectives
of entropy in terms of the producer and the consumer.

Through this process, body art is also developing based on interactive
communications, showing the unpredictability and the uncertainty from
the traditional body decorations to the current advanced forms. In this
process, producers and consumers are supposed to see the phenomenon
of high entropy.

However, there could be the internal order in terms of entropy behind
these external appearances of body art being splendid and complex, and,
like various fields of modern arts, it can rediscover the perspectives and
trends while looking at each other in a balanced way through the fact
that such high or low entropy could be flexible in the production and
consumption depending on various environments, the times, and
perspectives, etc. Based on this study, it is hoped that body art can be
rediscovered, and also that follow-up studies of it can be carried out
based on various fields of modern arts making use of the characteristics

of entropy.
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