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A5 5 A9l
Two Songs, OP. 72
1. Ein altes Gebt
. Zachari
1914 2. Deine Blumen L. Zachanias
Two Songs, OP. 73
1. Grossm utterchen Harias
1914 L. Zachari
) 2. Der Totenkranz Songs acharias
Four Songs, OP. 75
1. The Candy Lion A. F. Brown
1914 2. A Thanksgiving Fable D. Herford
3. Dolladine W. B. Rands
4. Prayer of a Tired Child A. F. Brown
Two Songs, OP. 76
1914 1. Separation / Stoddard J. L. Stoddard
2. The Lotos Isles A. Tennyson
Two Songs, OP. 77
1916 1. “T” C. Fanning
2. Wind O’ the Westland D. Burnet
1922 In the Twilight, OP. 85 H. W. Longfellow
1922 Sprit Divine, OP. 88 A. Read
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1922 Message, OP. 93 Teasdale
1922 Constant Christmas, OP. 95
Four Songs, OP. 99
1. When Mama Sings A. Beach
1993 2. Little Brown-Eyed Laddie A. D. O. Greenwood
3. The Moon-path K. Adams
4. The Artless Maid L. Barili
Two Songs, OP. 100
1924 1. Mirage B. Ochsner
2. Stella Viatoris J. H. Nettleton
1925 Jesus, My Savior, OP. 112 A. Elliott
1926 Mine be the Lips!, OP. 113 L. Speyer
1925 Around the Manger, OP. 115 Davis
Three Songs, OP. 117
1. The Singer
1925 2. The Host M. Lee
3. Song in the Hills
1928 Rendezvous, OP. 120 L. Speyer
1929 Springtime, OP. 124 S. M. Heywood
Two Sacred Songs, OP. 125
1934 1. Spirit of MGTCY A. Procter
2. Evening Hymn : The Shadows of the
evening Hours
1932 Dark Garden, OP. 131 L. Speyer
1932 To One I love, OP. 135 2} A1) 2
1933 Fire and Flame, OP. 136 S. R. Quick
1937 May Flowers, OP. 137 A. A. Moody
1937 I Sought the Lord, OP. 142 2} A1) 2
1932 I Shall be Brave, OP. 143 K. Adams
Though I Take the Wings of
1941 R. N. Spencer

Morning, OP. 152
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ZHWE H#9-4(Robert Browning, 1812-1889)& B E #|o} &% Al Z U
‘ot dwe Aoz F2 7ot

(CamberwelDoll A 19 14 + Aoz HoWt, 19 oA ZHE
(Robert):= Y=o 2304 =2 d8s wE Fdolx 2 de #
S VAL, 28k AbelzE ZHE Y oMy Abel by B ek (Sarah
Anna Browning)< =23k 2ddelz Al e SA7FAT 29 ol A
= 6,00001 A ol e FAE B, 1 F B HEo] FAsiden A
gk w3 Ads 7 A A | as AAdxgA 23S st

Hck 19 b sk olB Aol Fiha e BHL AES e

W ARG ole@ PRy Agon It AR A 4 39
om NE Fobstm FAFIIE Ak 2k 122 W AL AP A, F

1S sl EFAE flolA Al o E WA= o
ZHE Hg9$de E A gu(Thomas Ready)ZAbdo] ZAdgsts 7)<

Abgetate] gy w5 wekedH, Stud el A4S A ehuA

1) 2HE Hebeel oa) SgH Ao @ PO FURe dAGEA Suse 92
ozt u

12) & &at, 1999, TEebs-de] Al , AAIE3A} po 194,
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Z2HE Hg9dLe SAH= tfsto|A M. A.(Master of Arts)sr¢]ES HbaL
(1867) AdHB gl Ao A= L. L. D.(Doctor of Laws)st9]E REQL© ™ (1879),
Al S =oA D. C. L.(Doctor of Civil Law)8t¢] S kt}(1882). o o
Helo A D. C. L9 E W d3E T3 rH(1884).19
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Hol e olggolm 7hA o5 A Auirhrt 1889d 12€ 12¢ WY~
ANAM A whzedan. 2= Aol FQ Zo 2375 Adsdeoy =
o)glo st @xmoR 7 HAL AZET2E ALY AQIE Y (Poets’
Corner)ell SH&H AT, 27F Alds WU & dAdoM = 219 wpxh A
el <ofax =& (Asolando : Fancies and Facts)>7} &3 ¥ AT},
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1835 (3t} A 2~ (Paracelsus))
1837 (2EZE= (Strafford))
1840 (2249 =2 (Sordello))
1841-1846 (A9l ¥u2gdE 2 (Bells and Pomegranates I-VIID))
1841-1846 | (&3 47 (Bells and Pomegranates))
1868-1869 | (®kA9} A (The Ring and the Book))
1817 ek E 29 233} (Balaustion's Adventure))
(A= 32E YolEx) =7 == HEZ 2 89 (Red Cotton
1873
Night-Cap Country, or, Turf and Towers))
1879-1880 | (=A<l ofol€d = (Dramatic Idylls I-11))
1885 (Z3} o] (Men and Women))
(259 ol Fasg AEE 19 FHHol= (Parleyings
1887

with Certain People of Importance In Their Day))
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1) Al 13 - “The Year's at the Spring (Z &9 &)”

<Three Browning Songs, Op. 44>2] A 7Re] 7}= & & WA

i

Ql “The
Year's at the Spring (72 a9 &)"9] 7IAle= 28 E vy 9o <y %
L7 ok (Pippa Passes, 1841)> 8= <A 5 “I3o] = (Pippa’s Song)” 9
7HAME S AR S Aolth o] Al 2 8o ' o] FolA Qltt. o} 9
2, EYER7IYMS AEsto] st Asd 3l
Wl w29 A" A5l fof e Aol &

& wdsta A Bel TE Aol ol

b

(1) A9 419

The year’'s at the spring, a3

And day’s at the morn; aga s F okb3;

Morning’s at seven; ol 7A]ell;

The hill side’s dew pearled; A TEO = FE ool @
& haL;

The Year’s at the spring, )

And day’s at the morn; aga sk S ok,

The lark’s on the wings; T = G AL sha,

The snail’s on the thorn; dafo]l = JPAIYE ol Al

18) A&A, TR AT Ay, (JAEFHE=EF, 2001), p.35.
19) 2 =29 A7 “ohAs"e] o 4



God’s in His heaven, stud 2 19 Ao AAY,

God’s in His heaven, s e 19 AT AAY,
All's right, okAL S E 3o}
All's right with the world! MA BE o] whtald &3}

o]
AR TR v [3E 5l A B o5l

[ 5] “The Year's at the Spring”2] o}= &4

% %4 a2 mht)
A Db 3/4 — 4/4 — 3/4 1 -9
A’ Db 3/4 — 4/4 — 3/4 10 - 29
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[¢}H 3] “The Year's at the Spring”2] 19-29v}t]
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2) Al 23 - “Ah, Love, but a Day! (¢}, A&, 284 & dF!)”

+ EHE Bg94dY 9F ARAl <3]F9 FH<=E(Dramatis Persona,
1864)>2] 149 “Jame’'s Lee's Wife(A 42 29 o) & 1H “James
Lee's Wife Speaks at the Window(A 42 2] oll= H 7oA 3t}
ANA LA g Ao)th20 o] Al 7 198 0= o] FojA 3l

of Fe A F F MY B LU o e P FAL B EH

s Aol gFalor Ak, 53 AFASANA We AL wol FrioA
A% AFH A e, Aol Awt mx ose ofeolAy FHolw

Ag mhEo] FAR ")

(1) A9} 342

Ah, Love, but a day, of, Abg 2y & sF,
And the world has changed! a8 AAS WHE TR ]
The sun’s away, = A 4L,

And the bird estranged; AME Holx 7har;

20) WA, Tololv] wlA sbFel hehd Sokelw AT, , TS A A4 =,
2015, p.45.



The wind has dropped,
And the sky’s deranged;

Ah, Love but a day,
And the world has changed!

Look in my eyes!

Wilt thou change too?

Should I fear surprise?
Shall I find aught new
In the old and dear,
In the good and true,

With the changing year?

Ah, Love, Look in my eyes,
Look in my eyes,

Wilt thou change too?

Summer, Summer has stopped.

vz weke Fesaol shtar
dE A2e A Rolo dhte

21) =] ATAk “/bAETe] 9% A
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[} H 8] “Ah, Love, but a Day!”¢ 1-107}t]
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[e}® 9] “Ah, Love, but a Day!”¢] 10-21w7}t]
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ABSTRACT

An Analysis of Amy Beach’s Lieds
Focused on “Three Browning Songs, Op. 44"

Jihye Ahn
Vocal Music Major
Graduate School of

Sungshin University

Amy Marcy Cheney Beach (1867-1944) was a talented musician who left
a name in history of the US music. She was the most successful among
the female musicians. She was engaged in music composition actively.
Because she composed many lieds among the various genres of music,
she was very famous among the vocalists.

The purpose of this study was to review “Three Browning Songs, Op.
44" one of her representative lieds. Specifically, the researcher analyzed
this music piece, while reviewing her life, characteristics, background and
composing techniques of her works. Besides, the researcher examined
Robert Browning’s (1812-1889) life and works because his poems were
used much for her lieds.

The theme work of this study or “Three Browning Songs, Op. 44” was



one of the works belonging to her middle period works. Here, her
composing techniques influenced much by the FEuropean Late
Romanticism are revealed well. This work is characterized by frequent
changes of beats and tempo as well as by chromatic melodic
progression, uneasy harmonies, etc. Thus, her intention to more
dramatize the poems used as lyrics was conspicuous.

This study analyzed the musical characteristics and lyrics of “Three
Browning Songs, Op. 44”7, while reviewing the ways how to use her
own unique composing techniques and how to express Robert
Browning’s narratives’ states of mind musically. It is perceived that this
study may well suggest a direction for the vocalists to perform this

music work effectively.
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