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57) RAUE HEiwgol fd ‘Wrap S A2 11 FHE 5284 =71 thie doES Ho 9ok
“wrap-up(FH7)), secrete(FF71), cloak(@ml $l= F(EE)), bury(Wd3lth), obscure(E7 %
3h), varnish(Z=), ensconce(F3t}, 471th), disguise(H4, 74, conceal(F3T}), camouflage($]
2 W), confine(Ha3kth), limit(3HA, =+3b), entomb(m43}th), ensack, bag(7Pd, A%, hide(s
71th), circum-cincture(F¥-& ESAT)), skin(F|F, 22D, crust(BE3k ¥9), encirclement(%-2}),
cincture(E&#th, WE FEUD, ringed(XgZ E2MQD), hedge-in(AA), shellEMAE, 8=
), hull(BAA), cover-up(AA), facing(Z ©3), blanket(H£), casing(A4), veneer(F3),
shell, cinch(¢Fd ), tie—up(With, bind(EthE Z)), interlock(MZ AX|t}, W&}, shell,
mummify(MPE 22, coat(ZE), strap(7}5 ), lace(F2 &, I 1), wire(HA}), cable(#2 1t
2), chain(2ArE, 182), splice(FoFA SIh), gird(EHMAT, banbage(E), 7= A), envelope
(9], W), shroud(GA), surround(EEALE, AN ThH-"RHAavs & 299 EAAde
‘Closure(# ), 2HE Anj==o] ExxAE ‘Repetition(§H%), 18]aL o= #olsl2ES] 22}
2l ‘Quiescence(FE) olgls w@olE AH2-3th Elisabeth Sussman, “Letting it go as it will:
The art of Eva Hesse”, Eva Hesse, San Francisco Museum of Modern Art, 2002, p.25

58) 1966 39, Zst AIH(Joan Washburn)o] 7|83 FAad5o09l £& A FAF9
(Abstract Inflationism and Stuffed Expressionism); AA|= 778 &8t 22 2](Graham Gallery)ol
Al €t John Gruend <3 ¢ Hang Up>S Aoz E<bst o] Agolzt HFai(ws,
19669 3¢ 13Y) ZHE #AF 2 JEL 71 AAE vkA] FH Yl oikad ZeAY HAKS
Aoh(elEXH, 1966 59) o] AAdl= &Ae} nlo]y, Jean Linder, Philip Orenstein, ~L@]il
Marc Morrell®= o] 3}ic).

59) 19664 99, F4vt= A& 2] (Fischbach Gallery) ¥4 TYt =2(Donald Drol)Z5E AA|7]E
S R BA] g AT et &5 AR 18T o HoPdd Mgt g2 vl
o wydEls ¥F S olEE BFHA Agdd FEste] TV]eolgt F A (Eccentric
Abstraction)s & 71€38I3ltt 99 20~10€ 8472 GH o] e 714 Ao}, HE2~ p9ak
Folz F2zo} A2 ofd = E(Don Pott), Al@]l Gary Kuehn) o] #odsiglct. o] AA|=
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. sAl¢] 2ol Yebd ‘% nothing’e] 7Hd

A= AAs ol ¢ A= AT dHE "AEE gy o d&E
23y Bgirin 29 wHEy 5 oju|d nothinge] dFol vt &tk 1y
a HERFEFAR, @R dstE, H(JF)7]8+84 ], non, nothing, ¢+3] ©t
7" o2 HE Y2 everything® non-arte] Z=Eshd L3l 60
something®]™ Aol nothing?! H]i=g]% xjol Heu]x|o] ‘o}FAE o}
A, OMFARE ofd oW Aol EAIEA JAHE dAgth F(fi
ugliness)6D 2] o}t o]27, nothingsE A|2tshd Y362 A o
g ool A= 19609 7529 opvtEE v ASd] d HAUW FAS}

WMoz W WIYE “Primary Structures’ oAl “o]®E, 1<& nothingo]th.”

il

60) “Yi= U7} vlEHvE(non ar)oll EEeHd YPATHE AL 71 g,
HER AR, vER RISk,
H|(FF) 71884 ¢l non, nothing,
EE Zl(everything), &&= 92 F/79], n|He], A=9],
s v 7EHomEEH U,
IRE TFe N
= 7hss BE AL A9 Ue ot
I uE EE o] fe A, A, $HOEREH Uete S
e 131@ S 3 Aol
ol FAI7F 1969 12€ 11¢ 759 A ZEA| vedlA dd TArt in Process IVa  ZAl
e 20l A% Zo|t}. Lucy R. Lippard, Eva Hesse, Da Capo Press, New York, 1976, p.165
61) oJdk Alz~AL w9} F7} Aol a HX AR ulE WEs] =ejdivta Bkt vl A|ujAl
Tk sHARl AEA, =Y, 1A Teja v ode] dAEa, = o FASHA HHEHA
I AR, AAH R awa ARSAoR delE wiokl QIFAR EANES] il D9t ANE
= Aot} o2y Hgl ‘:’]E AujA Aol o3l YzE 1, AFEENA ZFaw wiEHe]a A
Edoln AIAR] HFUT, F= 7o e agEY X}?q_oﬂ 7WhE GAA o HEE e HA
P 84 =2 ‘Folo] HIYE FAHA e A B AdE A, 7SR g A0
ok YR v FE VYo die 74013} ZHE S, d< g 15 AlZ Qe AgE
&4, TR vEAE 913 vjE80] 31y okES 2, 2006, p.424
62) Lol oy 19661 Ao sMleke] dstE vt o] 719 “EAle HE e BAlES
AT —F#7 do]xz EE ofE A— RS YA 3 IS Tk dAE s
“nothing” o]2} &%la1 Ap4lo] #A|2ksl7] YAw Zlo] nvlE “nothings” gkl 3Fth” Lucy R. Lippard,
Eva Hesse, New York University Press, New York, 1976, p.56
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BEH M, aedEe AE 9

wapl 7 FrREER
sfolth, 7ta & stk BEe Fol Jb glo] 04 ¥ wl gwe seud

Nothing-2 nothing®. & |3

i‘l
pu)

t}.”63)

Zeju wpeket 227 ABC ARTOA mlud 2248 AR 2£7]9] 4254
vjgolgt 71Ed AAY dide] 24E F6ky] fle et ofv], agja
45 4P nothinge] viUHelE3 @ A9 A4dds A4 i
= WA AAel 2 SA A cex AAF dE5H0A G Byd A
oA, MleAds Bl Aalel AP St He] Bk A, 5 E
$ubs SEataat sk Sl Al T nothing AlZHEbshE oled A4
Ao FAL dol F el o]2= A Aol & 3ol H= Aort et

Ao A LEbE 5 nothingd] 842 otatsE AL §4 9
olFd ez s dAHCR o = sl= M 8T I
ayeg o] For= A9 F nothinge] /Mda A 27] 3] 8elA

n
B yey= Hl FZHblank space), Y(circle)ZEH, 18] v H = F+ Q4

=5

63) Robert Smithson, “Quasi-Infinities and the Waning of Space”, The Writings of Robert
Smithson, ed. Nancy Holt, New York University Press, 1976, p.35



1. A9 ‘% nothing’e 749
“F nothing’®] AbHA A= vt 2

1. not anything 2. no thing 3. a person or thing of no importance

4. non—-existence 5. no amount, nought (7] naught)64)

I nothinge A “O}FAE 9L, 54 ‘GAR)Q LS sHx|ar gt} ‘of
FAL Q&'e fdez B 4 ¢ 9 AA'e #ddy ‘Foug

T UL FAR) TG Gy WA off-d JFs al
T 9AY §le7Y =Aelth B W, ¥, 49, § &

A, F7EA 59 9ulE Zt= F nothinge %59 & 5 gle Eoksty Fx A

flr
o]
o
T
i
ot
~
52

S 2A9TE ol R FAHoR Qo] oyt Alu| Aol AY AEA AT
S 7R A7FEe oA v 24 Zo] AFHT] AT 53] e Fxd
3 Aol HigS F OHAE, 717, YRIZ EAEGIAT] 5659 HAES
ol BE G Fxgsitiar Botr] wiEel A AEF
o Aol FFS WSS Pty Ay sloldA, AARE=S} g AE
9] "5 o] EAHoZ HAAME T nothingel td A= Qizle] &
Aot vEA ] #AE Asty o Ve Ied gl Aol Hlojy
AstA pdo R dAsty skqlt.

53], AFZEEE A0 WFHA o2 ¥4 dest

Mg 0w £8sa dAZES sholuA] EARA GG ol AA TEAs

o
o
1l
o,
r {
02
Lo
=
uioy
tjo

64) Oxford Dictionary, Oxford University Press, 1998, p.558
65) 1 & Fo]2, HHSE, ¥ HOEE golE wg HAA, APY W 23 xgto] F



T, 002 PR, @A BB KB A9 o] Hoq AlRED
= % nothing®] NS EAEH =% AFAZ Agteh Ao 24 ol

A el ZAol @ ol oAe e A, = wasie] o4 2= Ad v

a9 MAS Adste] 71 FasHA 71 JIEe R ol 92 Aol 84
U Ag7E obd ARl mbgo] oju|x]lojm HAAA sfm FAstE 7
A ek ko] sk ojm Ao YAlEo] Qe Ao AZS 23 A

How EASE Ad UFd o4 HA TR = A, = T ouE =g
W Ao) vl A=EZe o4& $e] /% Wetolm wste] s]Rolt}.
£ JMdoA o]¥ F nothing WA F¥3=2 =dvs AAA 2= st
Agel FxzA] el Zl)lstar A AAlCl ek dehd AS wEe=
FAE AI2EZ9 ndte I pothingo]|dts IGA#0l S AEA Q] A9

2o] FAlo] EETED DB AFEZEZ A EAQE Qe Aola FE UA

66) 1943del 7+ o] AL Aoz EAjoln I AAR FFHohs =W e AlA AYA = =
AHEVHzensoD) 9 2A& F3lA S TE}(WAI:) 7F AA Eefets S EAY A7t A
e A A pour-so)$He] B4 HHAE Sfal 71 Atojoll ARMY-Z Bl ) Sl EA, =
HEF# fih:pour—autrui), —L2]al o] &r} ‘*‘ZZ«W BT WY ol delA] AR olEe
g QA7) AfrE Fleew § Ao =k & 5 Qo Ak

67) HHgl, AFREE 18} AEo] 3ste], p.93
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oro Alo|Auk AAY] EASE ‘FAE 1 AA|7F FE ELS EFolojok sfaL
FAAR T R e EAe TheAd e A AL )lojof jitt
Aol Aol ol ‘EAlcts o dde e F Uk Wl 3t
(blank space)¥ ¥ REHEES Fdl dAle o AAZAR /ES AHHo=E
=l gl vl easl EAE FaMeE ARE e T L
&

o) ¥4 AYE o FE FL EAH FAY AL A R AES @
O~

2. A8= F nothing® JH4 IFH

—

) ¥ F7ZF(blank space)

1l F7H(blank space)< nothing®]™ A9 something®]t}. something¥}
A3k nothing &A1Y 7574, F nothings WAlskaL Stk slA 2ol
e B 33 Ao 2733t 5 B Xt 1958 oY A ShA
A A= ZER[A9 <White on White> X Z-AlM 9] <White
painting>* ¥ M| Az E TFHTL(ERI) A g A= F
o] AFES AA AATE dEAA &g ot 19599 Al13] g7 & w

S| ~E o] FEEO A HEY #u ZEo] FATE6® 1960 X, T
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FUE 2579 Aslet 29 FETIeb A9 T F A e
ChAl 8 aEo]l 49t 19599 71, &lAl7E &£438td 7HE ofd, & H
A#, dH=2E Aady, z22a g9 = F99 AFER o]FX New
image of Many HAI7} 752 MoMaeolA 7HH RS, I7F s FA= o
T B dAIEel 78 Al s ved soA 718 HAMT A F AT ol 2

& AR 9P wgkee Awsh A 27, Aadee] §u

ko

_\":1,
BN U
&
Ho
i

eolMe] 2% UZehs mhEAsbed] AYe BNTNE, He 2AE BB
Fom SBARE T A w

A o A a¥, gpE Q33 4us o
#

o FEA e #Ye Fgo Felda gt AspPlA dsmi A9 4

ARG FEE ATE FYHNE HACRIO(EHS)

jur)

1 Z7H(blank space) d A A~22 7} Bz s ZEolgt FAdt <¥4

>R ARHow ANAAT. Lelw A9} 2L, 27

Ly
>
5

68) o] ZE2 195949 A3 7 & v|EHELd E¥FEo] FEHlolulgte] 2l Leif Sisberg
oA FZHI o]F Myrtle AugustindlAl ZH o T AR ofWAl A gelAA| Fal itk
Renate Petzinger and Barry Rosen, Eva Hesse Catalogue Raisonne Volume I :Painting, Yale
University Press, 2006, pp.92-93

69) Annette Spohn, “Werkverzeichnis der Gemilde von Eva Hesse”, diss., Freie Universitit
Berlin, 1997, p.156 ; Renate Petzinger, “Thoughts on Hesse's Early Work, 1956-1965", Eva
Hesse, San Francisco Museum of Modern Art, 2002, p.44 (#]¢18)

70) Lucy R. Lippard, Eva Hesse, Da Capo Press, New York, 1976, p.13



©] 1958 M x3|stel G, el JFuAS Axet AR on] Iy
AY EAAE 1w o3 2 e iAol A W T
S o] &3k nothings EeMal gle AAY] 2y Hox BE3)

AL FHE HARE 5o 4% 919 2 EF ofyolx] 3z o
ojufel whetel] o} glom FUlE 71 £ Td oA ofF Mo
o] MxIgS Hoo

FN

HAl= o] FREAA AA vt 9 109 E(E04.8cm) EE  11YE
(335.28cm) 4dolo] 1 HAE wj$ =it - 1 HAE something BEE

nothingol] A Y&t} nothingdll HE #$x1 gt dAAHoz Mol W= A

ol A HAE AgAZ A 2] vrekd g e Bl e3s AT o] #%,
<HZol>E YA meog IS A9a dAlolA o] mede dxdes
Faele] ot Aol & A shA 3 dFe] Aedd 4 A=

ga Uy FeAelm YR Fxsy] gl o 4ES Tolar)E e

71) Cindy Nemser, “A Conversation with Eva Hesse”, EVA HESSE, October Files 3, The MIT
Press, London, 2002, p.7



B Ho>E Tl A= Aol F7t3lE F nothings AASHete s

2 ¢ vk <SRV EARA O>(Ed2D)olA HEs Atolo] Wt
= FHE I SGA XA AAZE nothing®] &7Fe]t}. <Met ro

nom ic Ir reg u lari ty>2 4 37|19 AESAd 22 Zdojo] k4o Hoj

Al Al 7hel qrAstE A ALY sldE2 2 e AAEEY o

A SN U2 24 glolo] =50 o8 EH3t6t A

T4 oA HA HE HEEH 22 A7 T F W e $folo

=59 ¥zt 959 something®] HA|RF &

ojtt. ol EFwlEl I, oA Bokd oA I2F(cork)Z7tolH &

(naiDZ=ZtA 5§ W3t 29827 v A e S digk Al dss B

oFE Zo=m By ¥ 53], A <HAo>Y <MIASA7| 9 Bt

A > ¢ o] blank spaces gy =4¢l o|&3 ZAA|F o Ay =

& frob7le] el Al tig d 3ol ‘blank space’®] &FE &3 U
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)
r

ghe =9} ylolFEt~E A 2FgE <Sans>A]#] =9} <Repetition Nineteen>A|
gz W Fh E=g SidHo] B wAYE, 4V]F FEHE B XTh
grol2 ‘~Qul el 9] ‘Sans' Al RO A wHEAHo g wld, Adty ke ub

2 FHES FAAg =9 2y " ovodu Ay Hoe] Az o

(e

il

72) Cindy Nemser, “A Conversation with Eva Hesse”, EVA HESSE, October Files 3, The MIT
Press, London, 2002, p.7

73) Melanie Klein, “Infantile Anxiety Situations is a Work of Art and in the Creative
Impulse”(1929), The Selected Melanie Klein, Harmondsworth: Penguin, 1986
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York, 1989, p.68

74) James Meyer,
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76) Angela Carter, The Sadeian Woman and the Ideology of Pornography, Pantheon, New York,

Helen A. Cooper, ed.
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Eva Hesse . A Retrospective, Yale University press, New Haven, 1992, p.101 (#21-&)
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Contingent”, Eva Hesse: October files, The MIT Press, London, p.29
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100) Elisabeth Sussman, “Letting it go as it will: The art of Eva Hesse”, Eva Hesse, San
Francisco Museum of Modern Art, 2002, p.19
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101) 1966 I|Hulz A7l we sAle] A7lel w2, M= Scarsdale Studio Workshop©ll Al
n&ES ZtEFT AEs 7)1 OEL T gloy ot 1965 d o2 FA L. 19663l+= Riverdale
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Sussman, “Letting it go as it will: The art of Eva Hesse”, Eva Hesse, San Francisco Museum
of Modern Art, 2002, p.19
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ABSTRACT

A study on the concept of nothing presented

in Eva Hesse's work

Choi, Eun Young
Dept. of Art History
Graduate School

Sungshin Women's University

This thesis is a study on the concept of ‘nothing’ which is presented
in Eva Hesse's work. American society in the middle and late 1960's
when Hesse actually started to her work was plunged in confusion with
Anti war movement, Civil rights, and re—-emerged existentialism and
nihilism that suspected of human existence so it is widespread in the
all genre of art. Absurdity and nothingness also showed Hesse's work
who wused to live under emotional instability through the tragedy
experience of Holocaust. Hesse suggested that the act repeated
meaningless of two heroes in TEn attendant Godots by Samuel Beckett
is the rightly keyword to understand herself. and also she considered
her work as opposition of contents and form, form and form, and she’d
like to present her vision about absurdity through obscure coincidence

and repetition of opposite parts as neither/nor. also she would like “to



get non art, non connotative, non anthropomorphic, non geometric, non,
nothing” and it is accord with negation of New York world of art in
1960's as well. In this context, hers work, specifically showing in
sculpture after 1965 shaped empty place and a empty container, and
impermanence of latex and fiberglass are connected with concept of
‘nothing’ that empty and go out of existence. Hesse has insisted on
works as counterpart, and tried to get out of a emotional struggle. so
embodiment of ‘nothing’ is interpreted as a process of mentality healing
to overcome trauma. Therefore, in this text Hesse' works are analyzed
as concept of ‘nothing’, and we will consider along with a meaning of

this work and how they correspond to new art trend in the same age.
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