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Abstract

Study on Body Art Works according to

‘Uncanny’ in Visual Paradigm

Choo, Yu Na
Make-up & Special Effect Make—up
The Graduate School of Convergence Beauty

Sungshin Women’s University

This study is aimed to investigate ‘uncanny from an aesthetic
viewpoint that is the root of originality which is possible for modern
rational faculty of the mind.

The object of study is to make works of body art to apply visual
paradigm analyzing ‘uncanny.” And this study would put meaning to
afford research materials about creative and newly expressive styles.

The method of study is that uncanny of visual paradigm is
departmentalized by segment, connection, disconcertion, camouflage and
menstruation as characteristic of body art work production. The study
of body works 1s consisted of five artworks in total using painting,
airbrush and object techniques through visual paradigm - one works is
a upper body painting, four works are whole body paintings.

The artwork I is inspired by the work of René Magritte ‘Polar Light’



which is visualized in black to express physical damage and fragment so
that it can be matched with background to give photographic effect.

The artwork I is inspired by the work of de Chirico ‘The Predictor’
to express connection by Marionette, combines segmented physical bodies
to make new physical ability.

The artwork I is inspired by the work of René Magritte ‘The Natural
Graces’ to express disconcertion by dépaysement, which symbolizes
darkness and weird of the man in black because ultimately human in
artificial and destructive tendency cannot be mixed up with the woods in
nature.

The artwork IV is inspired by the work of Stelarc ‘Third Hand to
express camouflage, which creates a cyborg with unestablishment of
identity and out of physical limit.

The artwork V is inspired by the work of Matthew Barney ‘Cremaste
3’ to express menstruation, which makes half man and half beast not
having clear divisions between human and other creatures.

Body art works according to ‘uncanny’ of visual paradigm present
possibility of creative reproduction provoking bizarreness, new interest
and aesthetic pleasure based on diverse methods of expression out of
general standard of aesthetics.

For this study, significance of body art as the formative arts will be
perceived. It makes the advance of new artistic value that diverse attempts

in comtemporary art will expand the field and the genre of body art.
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