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[ZF 1] 3%, 2 <. etching, aquatint, sugar lift, monotype. 60x89cm. 2011
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(&% 2] A=

etching, aquatint, sugar lift, monotype. 60x96cm. 2011
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A} 3L E o gle. 3
[ZE 3] 98 JoA. etching, aquatint, sugar lift, monotype. 60x90cm. 2011
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[=% 11] 449, lithograph, silk screen, 160x100, 2010-2011
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[ZF 4] %A #1. drypoint, acrylic panel. 78x108cm. 2012
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[Z3¥F 5] FA #2. drypoint, acrylic panel. 78x108cm. 2012
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[Z%F 6] %A #3. drypoint, acrylic panel. 78x108cm. 2012
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[B3FE 7] FA #4. drypoint, monotype. lithograph, 85x75cm. 2011-2012
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[&E 8] =add, F & 2o}, pencil on paper. 140x203cm. 2011
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[F¥F 9] Mt}, 2. pencil on paper. 180x140cm. 2011
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[Z3¥E 101 FA #5. digital print, glass frame. 67x55cm. 2012
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[Z¥E 111 5 A #6. digital print, glass frame. 56x54cm. 2012
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[Z3#F 12] F A #7. digital print, glass frame. 54x67cm. 2012
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ABSTRACT

A Study on ldentity as Presentation of
the Self using ‘Little Girl’ Modeled Figure

- Focusing on the Personal Artworks -

Jang, Sung-suk
Dept. of Printmaking
Graduate School of

Sungshin Women’s University

This dissertation analyzes the contents of artworks and expression form by
based on my private printmaking jobs working from 2010 to 2012 that
present the contemporary man who do not find self-identity like floating

matter using ‘little girl” modeled figure.

There is the diverse and complicated relationship between society and
artworks. Today, hung capitalism and the highly-advanced communications
technology expand the richness of life and freedom of expression. But
peoples who do not establish the self-identity like the floating and
fragmented matter are increasing because of imposing dominant values
which the needs of the time in fast-paced environment. Some post-modern
artworks is represented by the difference and anonymity using the

expression of marginalized characters (women, people of color, homosexuals,
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children, the elderly, etc.). See the representative artist such as Cindy

Sherman(1954~) and Diane Arbus (1923 ~ 1971).

This dissertation is to depart from the question about whether the 'little girl'
modeled figure reflects the contemporary trauma. To achieve this, |
psychoanalytically explore the theoretical approach over Sigmund
Freud(1856~1939) and Jacques Lacan(1901~1981) and explain the little
girl’s identity and growth stage. And | analyzes the periodical and social
position of modeled figure ‘little girl” and links the Sally Mann(1951 ~)
photographs. Also | explain the punctum which was experienced the photo
shoots of my nephew based on Roland Barthes(1915~1980) theory. To do
this, modeled figure ‘little girl’ connects the contemporary people’s image

that uncomfortable and decentralized psychological situation.

My artworks works the modeled figure ‘little girl> expressed by
‘Representation-without-theme’. The photographic-based representation which
do not designate or explain is defined as ‘Representation-without-theme’. In
other words, there is no right meaning about the artworks before
understanding the punctum that the artist wants to express the meaning
making  the  artworks. An  artwork that is  expressed in
‘Representation-without-theme’ provides multiple meanings that interpreted
by spectators excluding the subjective meanings that is provide by artist.
Therefore, the ‘Representation-without-theme’ does not express the artwork
without theme. This representation is multifaceted and defined vaguely
artwork’s meanings. These images are represented by psychological factors

colorless and comes imprinted with the traces of the printmaking process,
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and to explore the association of physical acts and classified according to

the representation of the narrative.

My printmaking job expresses the punctum that experiences the photos and
is differenced the painting works. This job is carved and expressed the
plates made of embossing and intaglio. The intentional stain of printmaking
image using monotype skill produces the effect that is aimed meaning or
not. This artwork’s is the middle position between painting and printmaking.
And this job connects the modeled figure ‘little girl’ that is expressed the
ambiguous image like floating matter or standing the border line. Drypoint
works using acrylic plate have a benefit that express the body more delicate
than copper plate and produce the indistinct image presented the modeled
figure little girl’s body. Because of the printmaking limitation, | express the
little girl’s shape using drawing and photo. Beyond the limits due to the
size of the presses, | like drawing presses have been literally was
reproduced on a piece of paper. Drawing works is likely the printmaking
that drawing press is on a piece of paper act to reproduce the printmaking
process were expressed. Finally, photos express the texture of water and
cloth that hard to express the printmaking. | want to express the
contemporary people’s shape who do not find the self-identity like floating

matters using the duplicated photograhic images produced by lights.

Printmaking is the works that express indirectly and moderate the feeling.
My works produce the presentation of photos using printmaking process.
The modeled figure ‘little girl” make an expression that neglected person

who wander the border line. Printmaking works do not vastly use because
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the process is difficult and hard. Though the printmaking works is not
hardly the attention of artist, my artworks using printmaking to express the
little girl which present the people who do not concentrate on mainstream.
I'll check my appearance, which express a particular target, and the process
of reading the flow of contemporary. This study will serve as an
opportunity to explore the direction of the forward progress of work and

life through acts of initiative to recognize and express.
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