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Al 34, “Searching for the Light”
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3. Al 3F, “¢4"H3} A” for Clarinet, Violoncello and

Piano
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2) A 29, “gdz 27
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VBT PASHE T A FAL AU E 3> A 200 9
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<E7] 3> A 3%, “aud A7 o YA Tz

A 1k, <

mm. 1-23 A
mm. 24-42 B
mm. 43-57 A’

mm. 1-19 A
mm. 20-47 B
mm. 48-56 C

mm. 57-64 C'

Al 3ebg, “EBAA

mm. 1-22 A
mm. 23-40 B
mm. 41-67 A
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4. Al 4=, “Equus !” for Soprano, Alto, Clarinet,

Piano and Percussions

1) A 1A, “Prologue”

Al 193, “Prologue” = A-B-C-A'2] 52 FAE o 3t}

¥ w27](Andante)d] °] F& AF] HAE 54 Gt A
F gdo] oAl AL SellA 29 A, ‘eFH2T A
e AHEs BAE Aotk 3F Equusd Yehd A BEe 7
o Az o9 FAEG 19 wekA 3 gke] XA widE efd 3}
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2] As A== Aotk [L..] dFF2E tyi2FHe] Fe)7] R 7|5wdeln, dAH ]
2 AAol7] Rl A< ZEA)” o]}, Leonard Mustazza. “Jealou God: Ritual and
Judgment in Shaffer's Equus” (Edwardsville: Southern Illinois University, 1992):
176 Z.
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Abstract

A Study on The Music for Equus by Yang, Hye-jin

Yang, Hye-jin
Department of Music
(Composition Major)

Sung-shin Women's University

Yang, Hye-jin’'s The Music for Equus is composed of four pieces.
Each piece has a unique instrumentaion, its musical language,
characteristics, techniques, the structure and etc. The Music for
Equus is based on Peter Shaffer's drama, Equus. The composer as
well as the writer of this paper wrote her music employing the
materials of the symbols and the characters of this drama.

The characters, the plot, conflicts, and themes of this drama were
analyzed and redefined through four pieces of music: Alan and
Dysart, Alan’s monologue, Alan and Jill and Equus !. The title of

each music refers to themes of the composition. In this



composition, the symbols from the literary work are presented as
subjective material of musical expression.

This dissertation deals with the relationship between the drama
and the musical composition, the way literary symbols of the drama
were interpreted into musical structure. It is clear that The Music
Jor Equus is not just background music but a musical composition
based on the writer's own analysis and definition on the drama.
This dissertation aims to clarify ‘how’ the composer redefined the
drama and interpreted literary symbols into music.

The purpose and focus of this dissertation were stated in the
introduction. The main body consists of research on the
relationships between drama Equus and musical composition, The
Music for Equus, literary symbols of The Music for Equus in the
musical composition and analysis of each chapter. The Music for
Equus is not just a musical version of the drama but rather a
unique creation, based on the composer’s own definition of the

drama.
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