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ABSTRACT

Study of Image Representation through The Visibility of

Cross—Strait

— Focusing on my works -

Young, Choi
Dert. of Western Painting
Graduate School of

Sungshin Women's University

In this paper, we focus on the correlation of image fragments that can be seen
through the lens of the camera to focus on his work, and the see with the naked
eye the reality through the vision of both the human eye to 2013-2009 a method

for recognizing the world, it is intended to provide a richer perspective.

A lot of information pervades the photograph of look around around with one
photo taken the workroom space of one day, but that can not be represented
three-dimensional sense of himself had felt on the spot noticed. I think as time
went by, trivial experience, and became the basis clue of this study as this.
During this period, the image information of the infinite are everywhere in front
of you through various media today. It is believed that regardless of the intent,
stimulated a lot of day-to-day modern human, image fragments that can touch
anywhere in the (photo), and had a considerable influence to the behavior and

judgment of the individual that much.

The awareness that I feel here, when accepting the information most people

through the image piecemeal, individual think subjectively, but even the part that



must be considered objectively also some front of It is that it would be based on
the image fragments presented on. So I have put the main purpose that it is
intended to evoke that human beings see in the eyes consider in this study these

issues.

Use of the photo was used actively in conversation realism of the play the late
1960s, appeared in Western Europe and the United States, is from being
introduced into the domestic in the 1970s. In terms business of your current is
that it can move directly to canvas the photos you captured in the lens of the
camera, it 1s similar to the real conversation very, there is a point to be
distinguished from the very fact of the prior art. Seen with the two eyes as
described above, that this is a part that visualizes the perspective of binocular

parallax.

Human Unlike camera, not a glance, it would feel the three-dimensional space to
recognize the target in both eyes. And while taking in the image information of
another, and to recognize the sight of only one in the institution or rather brain.
I am the Let aware of the visual recognition of human through this basis. First,
the study began by investigating the relationship of that seen by human eyves
seen through the lens. So to distinguish that yvou perceive the world through
both banks and past cases through the monocular time in the conversation, I had

to try and draw a sketch of the present study.

In order to clarify the subject matter of the research, I was approached from a
physiological point of view to be recognized the world with both eyes. Therefore,
from a third of the paper, we will look in detail the data that is associated with
the eye sight and limits of vision, such as focusing. At the same time, I made a
note elements figurative works as well as not to miss. That you have modeling
here refers to the process of configuration work bet. For example, the fact that it
is expressed in the technique of blurring, images are overlapped to see his work,
said the materials who were used to give a difference in representation of the
drawing. Then, in the last chapter of this paper, we learn about the 3D
stereoscopic technology, described the production process of the work by applying

the principles of the technology.



Eves get visual information there to see all targets, but arose through direct
experience only the moment. In this research paper, it is possible it is assumed
that the process of analyzing the drawbacks questions and to acts of seeing. As
a result, I want to cast works through the question of how to recognize
three-dimensional space than the problem situation planar, such as painting, how
human beings or to recognize the space . Thing called visual recognition of
human what, to investigate more clearly, I, of the transplant in the current
situation are expanding experience of three—-dimensional space artificial in
appearance, such as a three-dimensional TV 3D movies and in everyday you
have to know act so as to face in the pictorial representation that category are

placed within the limits of the second, human beings look again to what.
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