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ABSTRACT

A Study on Jan Ladislav Dussek’s Piano Sonatas

Opp. 43 & 44

Park, Sung Won
Dept. of Music
(Composition)
Graduate School of

Sungshin Women’s University

Muzio Clemeti(1752-1832), Jan LadislavDussek(1760-1812), Johann
Baptist Cramer(1771-1858), John Field(1782-1837), George Frederick
Pinto(1785-1806), who originated from different countries, had various
musical activities in the second half of the 18th and the beginning of
the 19th centuries in London. The development of the piano texture of
"London Pianoforte School” creates the bases for the piano techniques
of the 19th century and affects the piano style of numerous
contemporaries and the following generation.

The Bohemian composer Jan Ladislav Dussek was a member of



"London Pianoforte Shool”, and he was a very important pianist and
composer in his day. He was one of the first keyboard virtuosos to
undertake extensive tours performing in public concerts, and it
contributed to his reputation as a Kkeyboard virtuoso throughout
Europe during his lifetime.

Nearly 300 works written by Dussek are mostly for piano.
Especially 32 piano sonatas show representative chateristics of his
composition style. His early sonatas show few elaborations of typical
late 18th century pianistic texture. Gradually the texture is enriched
by a variety of practices -extensive doubling, widely spaced
accompaniment figures, thicker harmonies—- which foreshadow 19th
-century developments. In his later works are found a tonal and
textural syntax that is quite at home in the 19th century.

Dussek can be seen as the one who influenced first Ludwig van
Beethoven(1770-1827), followed by Franz Peter Schubert(1797-1828),
Robert Schumman(1810-1856) and even Johannes Brahms(1833-1897),
as far as romantic thought and expression are concerned, particulary
with respect to his treatment of sonata form, harmony and texture.

The present author examined Dussek’s characteristics reflected in
his piano sonatas in general;, especially pianistic writing was featured
through the analysis of his large-scaled and serious piano sonatas,

Opp. 43 and 44.
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