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Rowan leaves laid around
hole (1987)
(%4 Goldswothy, Andy,
1990, Andy Goldswoth A
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<19 2>

Foxglove leaves split
down centre vein laid

around hole(1977)
(%4 : http://designfor
mankind.com/2009/10/
andy —goldsworthy/)
AAMA= : 2018.03.12

<19 3
Slate crack line(1988)
(%3] Goldswothy, Andy,
1990, Andy Goldswoth A
Collaboration with Nature,
p.11.)

- 23

<1¥ 4>
Line to follow colour in
stones (1985)
(Z3]: Goldswothy, Andy,
1990, Andy Goldswoth A
Collaboration with Nature,
p.4.)
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Carefully broken pebbles
scratched white with
another stone(1985)
(%3] Goldswothy, Andy,
1990, Andy Goldswoth A
Collaboration with Nature,

¥ >
Balanced rocks(1982)
(%3] Goldswothy, Andy,
1990, Andy Goldswoth A
Collaboration with Nature,
p.27.)

<1¥ 6>
Leaf trumpet(1987)
(ZA:
https://www.pinterest.co.k
r/pin/79340765932305790
5/)
A=} 2018.03.16.
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Balanced rocks(1987)
(%3] Goldswothy, Andy,
1990, Andy Goldswoth A
Collaboration with Nature,
p.28.)
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<1y 11>
Rain shadow (2010)
(%4 Goldsworthy, Andy,
2015, Andy Goldsworthy
Ephemeral Works, p.110.)
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Tree wall(2013)
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https://www.flickr.com/pho
tos/22793987@N06/3800
840008)
Az} 2018.03.13.

<1y 12>
Snow shadow (1985)
(EA:
https://www.goldsworthy.c
c.gla.ac.uk/image/?id=ag_0
3164&t=1)
AAmAd=}: 2018.03.18.
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Snow ball in Thin ice(1987)
summer (1988) (%3] Goldswothy, Andy,
(£4#]: Goldswothy, Andy, 1990, Andy Goldswoth A
Friedman, Terry, 1993, Collaboration with Nature,
Hand to Earth, p.80.)
pp.200—-201.)



3. whrjetE

1) HojelEg] A

W FuAQ 54 aga gFAY 542 FAol WEste] R T2
o] A2} A ER¥FE(Trophyism), ElE 2 & (Terrorism), &

" F (Totemmism), °|ZE A (Eroticism) S©] HIHoLES] 7|gdo=

Hojxm, AA F52 AAE o= BHS 8l Bl AfololA Al

89) AAgojAbd, dlolH
(http://terms.naver.com/entry.nhn?docld=270253&cid=42641&categoryld=42641,
AA 0 2018.04.01.)

90) Hl5%(2011), FEA4S 83 vitolE nd A7, AAldAsty st wraleg] =
T, p.28.

91) 71do}(2015), HITJolEH XA AL WEREE 2 iste] A5zt
At st g wrAbske] =, p.8.

92) XA (2015), A1 i%ﬂiﬁ] Ay o2 wE wirjolE ZHEF AT Al Aozt
g w PRI e A AR =1, p.2l.

A A, Al

r



o g4l ol Ews %Y
Golv Ede] meh 2 np

HtjolEx SRS M e HHER oiYY uE 53 RS 54
2 A oAogdy Flo] Far WA EA g o AdE wHog W
SHAl H 90

TRE 2ol Aa ol EC sAsAE W olvEelor, wlaE] o},
SotAlol Al A oRlES T A B4, ARS 7 Fd e}
Fom A AFxF V|FEIFEH IR
o olHES] AiAlE 9 SAES s, ofElH AFAS, mlaZE
of FHlZ AR Al ol AAGA A9l A nitetE Ve @Al
71z27F = 399

o] miHolES] A FE F2 Fadield dos HEZUA ol
o, I ol fell= ARxlat wiH oo HAM FuARl vharHlE
GOz A H 396

1960 vy olE7} ST o2 witjolE: edH AE Huhs
ofeltjo] = HFES AAsts AFE& TosA A4sks e
A, M2 cEe] EokRA T

197040 7id v AEHA S92 T viHotEE AA Adl

FaAoly FERL AFA MUOE ) 1S3 I

e
EL
sl
¥
L
K
>,
i—",

X
Hi
fols
1o
¥
R
N
i)
Y
>,

_\1
—;—’
ﬂil
S
=
ofo
ol
o
2
5
©
&

il

Aﬁ
7'\1
©
2

93) HA(2009), ofZF R EY ouAF S& vy ofE AT, Aiogxdigtn gty
ukAbel ] =, pp.28-29.
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ABSTRACT

Body Art Works Influenced by Ecologycal Aesthetic
of Andy Goldsworthy

Jeong, Gum Bi
Make—up - Special Effect Make—up Major
Graduate School of Convergence Beauty

Sung—shin Women's University

According to accelaration of the four industrial revolution, the
environmental awareness in modern society has been consistently
discussed. The environment on the part of ecological aesthetic
viewpoint which consists of a part of environmental philosophy has
influenced social and cultural problem recognition in human life.

The design of body—art by ecological aesthetic viewpoint
performs a role of delivering the value as a means of tool with
artists want to express something based on social and cultural
background.

The purpose of this study is suggestion of creative body art
design works applying Andy Goldsworthy works i1n ecological
thought to ecologial aesthetic characteristics.

The method of this study is to find theoretical background of



ecological aesthetic, Andy Goldsworthy and body—art based on
internal and external books, journals and advanced research through
the internet. The three classification by unification, complimentary
cooperation and dynamic balance into which ecological aesthetic
characteristics classified made two upper half of body art works,
three whole body art works — which are total five works, which are
inspired by works of Andy Goldsworthy.

The work Iis created by unification in ecological aesthetic
characteristics inspired by the work of Andy Goldsworthy -—

‘Rowan leaves laid around hole.” It is expressed with U—V black
light and pictorial techniques according as emission of energy 1s
shown by irregular lines.

The work I expressed complimentary cooperation in ecological
aesthetic inspired by the work of Andy Goldsworthy — ‘Line to
follow colour in stone.’ It is expressed with pictorial techniques
according to opposite colors to show expression of dynamic lines.

The work I expressed complimentary cooperation in ecological
aesthetic inspired by the work of Andy Goldsworthy — ‘Balanced
rocks.’ It is expressed with pictorial techniques applying
Dan—cheong patterns according to nature disorder of nature is
shown by static balance.

The work IV expressed dynamic balance in ecological aesthetic
inspired by the work of Andy Goldsworthy — ‘Leaf trumpet.” It is
expressed with airbrush and pictorial techniques in lively colors of

nature according as is evolution of nature is shown by layered



circles.

The work V expressed dynamic balance in ecological aesthetic
inspired by the work of Andy Goldsworthy — ‘Thine ice. it is
expressed with airbrush and pictorial techniques using spots, lines
and faces according to reinterpret extinction of ice.

In terms of this study, once characteristics of Andy Goldsworthy
works in ecological aesthetic characteristics are interpreted by the
works in body art. the shapes and factors in the original works are
changed to new various types of them. Also the works in body art
inspired by various artist’ s works make the category and genre
of body art diversified and it will keep design study in body art to

make broaden direction of expression.
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