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1. 3AF 9 43

1890 el 5o verhel Bl spdoA $od v A A5 9

For Adzgl FPFe B W4T # AUk 53 219 27 4EAA

gobah m&o] Ee Q= Aotk old HelA 1947 @ AT woiu v

se mAet Qe nfEse] 27149 oldeid o Bzl Ak

(1) ZAF< 3t

BAFAE 1947 Fwel BAAAS ZAAA] FEA BE HelA @A
shel, shstel Hak WEN AFFel, FeFdN deld FAA AAE F
sad Ak BEAAA  FWelA 4gFeE mEd  Théophile

Gautier(1811-1872)125 A F=2 3 ungd7t AAE AAH oz HALSHHA

12) = ‘o&S 93 d<%lart pour Vart’®) o208 9AS 73 JAS A
EAA oA deEes HEH L AR ALEd s <dElArt>A A g

= olaf gt 71 glrh.olgthe AF S ot ARdelth.et
Ql Fol @t Ego] Ho] nFHEE &2 que ton
réve flottant se scelle dans le bloc résistant!”(Théophile Gautier, L’Art )3 3¢}, 8

213 (2001), T2 At AR, FF: 2AYS A 35, p. 143,
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3 z&v] la beauté plastiques FTIF o AYAA AS
Al He A Ede wet gAY FAFee I
Mol A agtmle] fuFo g ASsAA T, TFAA A A
AA, mhEe] EE @t vk AAFIE e A

2 By Idée’ 9 M A2 LA F T}

o Q)

oj¢h 2 AT 3o o] A IS 713 o= Eol Jean
Moréas(1856-1910)°]t}. 1+ 1886 99 184 A = ¥ 72 Le Figaro; A
o “AAFeo M Manifeste du Symbolism”S HE T o] AAFNA =
otz AT Ale dAVMsE FA o e & 4sl= zolgta g

WA, @AY obd BAAAZAY AGA wd'e] B F3s 39 2

AdTFolel 242 oln 1857dd ERtFeoel mguE FIsHE A=
Folel % Les Fleurs du Maly ©lgts AR S &33 Bed2d 9& nid
HAg, HEHE AAHAAELS o Al d A¥ "8 Correspondances; <

A el 2 yEuith

<A e> stel Aol A7]A
So] g EEF %S Aol By,
e Fog AV E AARE

S 7tEde agR S0,

2
)
of

0%
2
Lo
Ay o

13) Jean Cassou(1979), The Concise Encyclopedia of Symbolism, trans. Susie
Saunders, New Jersey : Chartwell Books, p. 155.
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Zbo) vigbe ekt Qth o Ae 97 F 74, A7, 3ol A el A
2 age A9 el BF unite’ e Agelth 71A BEelw A

Slo] ggztel A =g u o] FolAE rhgel Aejolth. e Ee

Aolth, webA o 7] A2 &HQlse Fuel Aol opd e JdEl

=gd A AQlERe] B9 & Sle A9 A, S ol ZAAIRD Aol

r}.15)
HEYEE o 4H9 AR 2k g el FAd mgse A Py

o7 AP AAL AA ol AMAE A-FY9 Les paradis artficiely
(1860)ll A AlstaL A}, 1o o] M A= ARl HHE= QALH AAZ AL
T Sl JAERHEH =A== Fos Tk A Aotk o gt ‘T

14) La Nature est un temple ou de vivants piliers
Laissent parfois sotir de confuses paroles;
L’homme y passe a travers des forés de symboles
Qui 1'observent avec des regards familiers.

Comme de longs échos qui de loin se confondnet
Dans une ténébreuse et profonde unité,
Vaste comme la nuit et comme la clarté,
Les parfumes, les couleurs et les sons se répondent.
E8201857), Tote &, , AST 91974), A& USAH pp. 20-21.
15) REZ21857), Tofeo %, | p. 114
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Zdy M AZA mEIE AA S ohErhE, AXe 42 oy

tout n’est qu’ordre et Beauté, Luxe, Calme et Volupté’' S =@ skt}. o] A

gl e Fatel A-stAE wA ol dF wudug & Aol ofel, 1

ulE| o] ggFe] watel va BAe nEese fogdze zd, o ¥
FAYNA A% A <AH, 48, aen HE>00NA Ao EE
A9tk o AENA vhEl st AT g 4 Ezde] FR FAAE
TS ARER AE2 BAQL. ZF0 #49 oAzAe] 4 Ens
o AL e sd] Eshsh A2bd Fae AT AR Eost BE
gzl AE $7 AR

2) wepev
gelent nEdEs Al A4A 2k, 5 AR 49 v A4
Fe Bewel Ad AAE AFSUA Aol AFH dole #aE 5
A Ade A'E gANAGD webEde Ao wsst dgug 27 A
slojth, wetmuel w5 o] et FTE S AAHoE AAAL

K

gEets o, bsd @ $Eder Ay BAAPoRN 1AE -

My

o AR S Aolhld (B9 9F, o4 wZuE BAL Ed

1kl 5.(2001),
17) 4171 (2000),

Ege A% A, p 1T
18) w2 el %w;}

dgelet A<l EJ,H%-i
ofg 2o dd2 us
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o] ow e Vs BYJosn BAL A%
azt. sl A4, w3 A4, grtel AT 1A
A AAS AAE B AL 7 oF PS4

Byolel, bg A% oA F2u AR F A
Fge £ IS AANY Fobdr

e 2e gl B e B elgis

R R EEC Ik = R EE R R 2

=g B @Ael AE e FTe), wad, A4'e d4sn

St Aol AbAgel Bl ohd BeHdF VI ES HEAA BEE =

u Folt}, o]e} e EAleol EAo s vpEZ4F Bertrand Marchale 5219]
YEEe afsitd Bl Qb Ad o, 15 497 sid %4

A7 wWZel, FAe odmias FAF dlzadal Rtk o 7o Al

“7E Flelgba et i Wl H4E7E oW HFYE e w9 A wew,
= Eohde FAste %, 2o 259 @9 2 AAV Kok e Je dis ¢ oune

fleur! et, hors de l'oubli ot ma voix reléegue aucun contour-musicalement se léve,

idée méme et suave, 1'absente de tous bouquets”, ©] Ao LSH we I w9

9% APUE wER, 4AAA AL AASY, Bd O 4AF $NF 5

gt f9e 2 A w2d A%, TEgs AgqA-rsdsds 2AAF%

Ay, A3k 4(1995), A& &3t A4 AE p. 36.

19) Faune, l'illusion s’échappe des yeux bleus

Et froids, comme une source en pleurs, de la plus chaste :

Mais, l'autre tout soupirs, dis—tu qu’elle contraste

Comme brise du jour chaude dans ta toison?

200 & HEEY, AEL VdES FEIUAARTY

O nymphes, regonflons des SOUVENIRS divers

21) Bertrand Marchal(1988), Lecture de Mallarmé, José Corti, p. 6352 & &7 (2000).
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oM Hgt FAFe Eo el FIFo, el 1900d &

oA HEHAY. 2 ER o FelA= AEdA AF3 nkel o] wiEl X
o] <Ae] Fx>o depmue] T4l o5, oA FH3 FAs} ‘2i=e A
A= 2o zstel eHdta I a7

3
of AAA 54, viARer =yl o E]l ‘gde] Fgol T FE&HA S
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o gRFA FA, AU = AR
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o
R
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=
32
=

dde AfE 2EIdd FAF £99E52 EEY 2% Odilon
Redon(1840-1916), Y] = AFWF-= Pierre Puvis de Chavannes(1824-1898)<]
2o vEd S SAel MAA 2Ea s U AE E971E Eol
B7Hg . olg g £9171E @
o] o] Z7lolx HlH7FY Y H A ¥l Téodor de Wyzéwa(1862-1914)= ‘vl14
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o 2FZAZ AL vy FEEo|th AAF
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Abete Zlo] ofyel Mk e x3EA AREE didel dAH AddSs
W A Aol FotH<l 3 stolt. o] FA Aol FobA <l v F
st 28 REE, 2%, JAH = ARNI=GES EIAZTEZY) vl AbE o] fld k=

dATe] vgrtd " oby Paul Adam, dv AA7ES o] 7wl Hepd

Sar Péladan so] FH] = Apgto] xstm e st FAeA AN ANdS
-2 & 31 v.26)

o

il

39 B FEAAL(ER 12) olsh 22 v 2IVdE BPsw
A BE Bedoslt Az T wEd2e (4g, 3 ol A

25) Téodor de Wyzéwa, ‘L’Art Wagnérien; ebauche d'un esthétique
idéaliste(1885-1885)", Nos Maitres: études & portraits littéraires, Paris: Perrin et
Cie, 1895, pp. 11-16& Charles Harrison et al(1998), Art in Theory 1815-1900: An
Anthology of Changing Ideas, Malden: Blackwell Publishing, pp.103-1014.

26) Hul = Ag=el <AHP>S AT@ Behge ‘o AFo| ST selg 18
A g g BtE AARES oL IS B ofde A¥ =
ARt ‘Al E Ao Wl eSS 9T X3 IAY, Goldwater(1979),
Symbolism, p. 154. )

27) Bernard Dorival(1943), Les Etapes de la peinture francaise contemporaine,

Paris, p pp.43-44% George Heard Hamilton(1993), Painting and Sculpture in

Europe: 1880-1940, New Haven: Yale University Press, p. 804 A} <l-&.
28) &V 5(2003), “HEHES} AT, TulsAtet 2@, |, AL Al Eat
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Ze 7l wel 7t et ddes 2w Aot (2 13) o Al A
b olal F524<¢ HAFoe BEe g4 vAY AAE dES. A
= 5 E9lle ARG =
Joris-Karl Huysmans(1848-1907)& [AI 2 A Rebours; A =] o]
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ojet 2 HAF stFe FAS AL AJW Eme] st A 5 mhE A
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p. 27.
29) Flam(1995), Matisse on Art, p. 5b.
30) Ragnar von Holten(1960), L’Art fantastique de Gustave Moreau, Paris, p 65&

Hamilton(1993), Painting and Sculpture in Europe: 1880-1940, p. 79914 A <&,
31) Goldwater(1979), Symbolism, p. 151.
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32) Henri Evenepoel, 27 July 1893 in Michel, p. 14& Roger Benjamin(1987),
Matisse’s “Notes of a Painter”: Criticism, Theory and Context, 1891-1908, Ann

Arbor: UMI Research Press, p. 29914 A <1-&.

33) & =9 ppd-5 Fx.

34) &7t dAsta A= d=wrte] Mde BEd=23F9 293 Aol dAvoyant
of AdAst= AEAZA Y] wi/RAREA olu ZL(d=7he AlFe i VEE &
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Symbolisme en peintre - Paul Gauguing (1891)9 4 E.Z e} X Hof A

o] 1y <AHu F¢] 39 Vision after the Sermon>(1888)S o Z o & 3o
AFoE HoduEHd (=g 14) 1179 <HuFeo FF>d= L e
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Aol =43 Aol AMAst s 3 2dd + dd= As

19

8 7

g, AVES 199 FABLY A, Holgle JFE, FEY W, 4P &5
Selzd AN Agstn ek SVI%Q003), “wEUEst AT, p. 26

35) Albert Aurier(1891), “Le Symbolisme en peintre - Paul Gauguin® , Mercure

it

rlo

de France, II, pp. 155-165. Hamilton(1993), Painting and Sculpture in Europe:

1880-1940, p. 7591 A A} <1 &
36) Goldwater(1979), Symbolism, p. 79.
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s& 7FA g}, Maurice Denis(1912), “L’Influence de Paul Gauguin.” L ‘Occident,

Oct, 19035 Théories, 1890-1910, Paris, pp. 166-178.
38) Goldwater(1979), Symbolism , p. 99.
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Denis(1905), “Painting” , L’Ermitage, 15 Nov 1905, Jack Flam(1978), Matisse: A

Retrospective, New York : Park Lane, pp. 47-50.
40) PE] 2~ ¢ =49 ZF Alo]9 HlwE Norma Broude, “Matisse and Synthetist Art

Theory” , chap. II , “Matisse’s Writings on Art: Their Relation to the
Development of His Style” , M. A. thesis, Columbia University, 1964, pp. 22-35¢l
A o] F 17 Benjamin(1987), Matisse’s “Notes of a Painter” , pp. 87-88. ¥ =X+
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42) Flam(1995), Matisse on Art, p. 37.
43) Flam(1995), Matisse on Art, p. 37-38.
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44) Benjamin(1987), Matisse’s “Notes of a Painter”, p. 45.

45) Benjamin(1987), Matisse’s “Notes of a Painter”, p. 150.

46) Flam(1995), Matisse on Art, p. 39.

47) ZEtEve &4 ol g g7E dids AFP o2 AASAY YEEE o
A, s g 3P oR A AR s =R AEA ste A
ojtt, “ojWl Udg WHITE AL ARG 2y dotEdEd e A9 EAR
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A Study on Henri Matisse’'s <Le Bonheur de Vivre>

Lee, Sung Hee
Dept. of Art History
Graduate School

Sungshin Women'’s University

This thesis gives a deep analysis about one of Henri Matisse's
masterpieces, <Le Bonheur de Vivre>(1905-1906), This work, which has
175cm in width and 241 cm in length, is composed of its characters having
a sensual attitude toward pastoral landscape. The pastoral landscape
reminding viewers of arcadia of classics is the representation of the
primitive and idealistic landscape, which Matisse saw at Collioure in the
summer of 1905. The title of work is also originated in the proverb of
Collioure, ‘A Collioure fa bon vivre! ’

In this thesis , assuming that <Le Bonheur de vivre> is not only the
greatest among his early masterpieces, but also the most representative of
his artistic style, I focused on Matisse’s original characteristic likely to be
influenced by symbolism in the late 19th century. In the first chapter, I
studied the subject brought by acadia of the symbolism literature, which
had been born by the resistant against scientific positivism and rationalism

in the late 19th century, and the form of poem, relating these with



symbolistic arts. And then, in the ‘Matisse’s artistic ideas’, I illus
symbolism found in his works, and <Le Bonheur de Vivre>, shows
deep analysis of the process of how Matisse encountered with symbolism
through Gustave Moreau in his early days and how he encountered with
other trends of artistic thought and, eventually, how he returned to
symbolism and created his own style with it.

In terms of the analysis of work, in the Chapter II, I found the meaning
of <Le Bonheur de Vivre> by analyzing the origins of its pastoral subject
and motive. Furthermore, 1 suggested the relationship between <Le
Bonheur de vivre> and the paintings and poems of symbolism, assuming
the fantasies and eroticism of the work were the result of Matisse's optical
expansion about Stéphane Mallarmé ° poem, L ‘apres—-midi d’un faune.
Pastoral subjects and fantasies, eroticism, and the composition of intense
colours are easily recognized in his works. <Le Bonheur de Vivre > is the
result of the well balanced mixture of the subject taken from L ‘apres-midi
d’un faune, the symbolistic view point of Paul Gauguin, who asserted that
harmonic colours corresponded with the harmony of sounds, and Maurice
Denis’ s theory, ‘synthetic of expression’. In this background, I examined
<Le Bonheur de Vivre > in that its subjects and forms were partially
influenced by the 19th century symbolism.

I, through this thesis, realized that <Le Bonheur de Vivre> well
represented his entire style and central artistic ideas of his early works
and that it was another form of his expression about the ideal. In <Le

Bonheur de Vivre>, in terms of its subject, Matisse transformed his ideals



into something modern through a classical subject. In terms of its

<Le Bonheur de Vivre> can be estimated as the pre-model of the

20th abstract painting by its harmonic composition of transparent an
slight surfaces like a watercolour painting, maintaining its classical function

and symbolic character.
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