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19 F oA Fol opralo] wrEl(Amalier Marla)$he] Alolol A e o Wk},

AAWRE WS FiA BHAN Ak 2 182ARH FU FR9

)
o

Ao BFHA Hed, AYNA 5 hEAY sHA=Iss e
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&categoryld=40495, [ A Q: 2018. 10. 04]

6) &A1 (2014). AAA, p. 6.

7) A3 (2016). AAA, p. 5.
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8) A3 ArE (2015). LEX F3 FE
ﬁxl, p. 6.
A (2014). AAA, p. 6.
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14) °]& % (2005). AAA, p. 59.
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2=, p. 79.
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okol Fs 713 ow dAAoyntt A FHS &g, =3 I
o] HMEA FAolA gyste] FxIT-WEid 2ol FEHA FHAE & E
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29) FAFEF (2001). oFEF H.(Art Nouveau) 2ol Z&mu]
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<% 30> AHAI T2 (1900) <29 31> & (1898)
(FA: AAdoolelt s, FEAT S 1Y TAQ o (FA: 497, B
*j-_rLX}. p. 154) 3}k p. 74)

EoEs 39S B g w8l Auel Fob Yo F Fen A
& AT BIE PYNEAY 4TS HRHD 23 ARE Fobsh 4

Aol ME senFe] AAsty 159 AL U B 4 A A7l
A28 Zulatth o]k wlE <o 32-34>9] ‘Sebn AR, 2079 A%
o FAE o] AEL 20 Aol AA @AY n, A RE
194717476l ol 2717 Lelrelse] el ¥3, %, 121 Afe o
A g tm Ae) dolrt guHe 6uHE Y As 27w A=E

o oEehn AMAE Febb oldel Y 4EEAY 498 44 e

1

[e5



<219 32> Cycle No.l17.
Holy Mount Athos Shelteri
ng the Oldest Orthodox Lit
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g/gallery/themes/theme/slav-ec,

<219 32> Cycle No.18.
The Oath of Omladina under the
Slavic Linden Tree (1926)
(ZA: http://www.muchafound
ation.org/gallery/themes/theme/sla
v-epic, A L=} 2018. 12.08)
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The Apotheosis of the
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73) FAFM I oFE A R3S} [Alphonse Muchal, https://terms.naver.com/entry.nhn?
docld=1250606 &mobile&cid=40942&categoryld=40495. [ A Q: 10.12]
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<29 39> AleolE T #HE} <1¥ 40> U ZHIIER

F2H (1902) (A A PLM HEAH 2~ ELAE
XJ%ZJ, YE2F3} p. 87) ololglt s, YELFS BHL 23 (2012) e &7k

2= ApQlel A p. 153) 94 z, GE2 T3 p 107.)
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Fokel ExEE dAHom studuite dE o] fxda 1 How
A A ojqle] W, aa o HE st ol 9Y e kel
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<o 53> B
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&7, GEZ FEE p. 13)
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<29 58> Cycle No.4. <Y 59> Cycle Nob5. <18 60> Cycle No.8.

Tsar Simeon I of Bulgaria King Pfemysl Otakar 1I of Master Jan Hus Preaching at
(1923) (& A :http:/www Bohemia (1924) (£3]: http:// the Bethlehem Chapel(1916)
‘muchafoundation.org/gallery/t ~ www.muchafoundation.org/galler ~ (&3: http://www.muchafound
hemes/theme/slav-epic, v/themes/theme/slav-epic,  ation.org/gallery/themes/theme/sla
7417k 2018,12.08) 7141217 2018.12.08) v-epic, 74192k 2018.12.08)

(e}

2) 453 (2017). HAAA, p. 173.
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<213 61> Cycle Nob. The Coronation of Serbian Tsar Stépan Dusan (1926) (&3:

12} 2018. 12.08)
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http://www.muchafoundation.org/gallery/themes/theme/slav-epic,

<Z1¥ 62> Cycle No.l1l. After the Battle of Vitkov (1916) (Z4: http://ww
w.muchafoundation.org/gallery/themes/theme/slav-epic, 7=} 2018. 12.08)
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2 i
<-1¥ 63> Cycle No.l. <19 64> Cycle No3. The Apotheosis of the

Slavs in their Original The Introduction of the Slavonic Slavs. Slavs for Huma
Homeland(1912) (&*: Liturgy (1912) (S4: : ;
http://www.muchafoundation.or nity (1926) (1926) (1926)
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<729 66> Cycle No.2. <% 67> Cycle No.l4.
. <a¥ 68> le No.18.
The Celebration of Svantovit The Defence of Sziget by Jan fmosclii)riencs)k?
(1912) (%A http://www.muc Nikola Zrinski (1914) (F4: (1926) (%4: http://www.much

. http://www.muchafoundation )
hafoundation.org/gallery/themes/t org/gallery/themes/theme/s] afoundation.org/gallery/themes/t

heme/slav-epic, 724 A} 2018. av-epic, 7142 x} 2018, heme/slav-epic, 74 4=}
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<71% 69> Yve saint laurent <1y 70> Yve saint laurent <Z1¥ 71> Yve saint laurent
(1965-1966) (£*: New York (%4: New York metropolitan (&3: New York metropolitan
metropolitan museum of art (198 museum of art (1984). Yves museum of art (1984). Yves
4). Yves Saint Laurent: the me Saint Laurent. the metropoli ~ Saint Laurent: the metropoli

tropolitan museum of art. p. 99) tan museum of art. p. 96) tan museum of art. p. 96)



Y ojH A e Fxeehe] FEs vEd el vhE A (Henri Matis

se), & 1178 (Paul Gauguin), W1 E ¥t 13 (Vincent van Gogh)®} =+

=
s, 714 AHeE olmXEe AFd Vet RERES T0% AL
StAY <ad 72>9F o] &y wE 29 ‘The Snail (¥ 73)¥ ‘The
Sheaf (1% 74)¢] BEBE Ze}F lgom A7gstel BdsA ol
97 54 vgow st

A AR 5 o] 3AEs
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<213 73> Henri Matisse, <219 74> Henri Matisse,

L.

©-+¥ 72 Yve saint laurent The Snail (1952) (&7): The Sheaf (1953) (% A:
(1965-1966) (% *1: https!//emmare ¢ nat = ¢ hea =

vol.wordpress.com/2016/01/31/from—a https://emmarevol.wordpress  https://emmarevol.wordpress
.com/2016/01/31/from-africa  .com/2016/01/31/from-africa
~to-matisse/, 7 AL =} ~to-matisse/, 74Uz}
2018.12.08.) 2018.12.08.)

frica-to-matisse/, 7 2 =}

2018.12.08)
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<1 75> Andy War <Y 76> Versace <Y 77> Mao (1973)
hole, Marilyn Monroe (2018) (&4 http://  (FA: https://www.pint Tam (1992)
(1962-1967) (A : http:/  harpersbazaar.co.kr/f  erest.co.kr/pin/47217434  (£*: Andrew Bolton,
/harpersbazaar.cokr/fashi  ashion/t] zFo] 4 2] -1 2157605896/, 74} A A} China: Through the
on/tAFol o] -¢l~x|go] Ay ol AMAx} 2018.12.08.) Looking Glass, p. 134)
A, AAd Lk 2018.12.08) 1 2018.12.08)

et ayE 3lste] #Hrtz F Lyl & ulAl w7 ol(Jean Michel
Basquiat)®] 33tE $83 gz dAd s x5+ yelded, <29
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A= e Al e® s v <19 80>¢] Valentino 2015
S/S Collection®] 7§ Hl2=7]o} ZES U2 sfAdd F&sle fgxd =
HE T PWAaAel ~da2 1383 A 4 F A, <a¥ 81>9
Dsuared 2015 S/S Collection®| A &= vlx7]ole] 3| 3}2Eo] YEeld REHE

AIE FES] 4= mL dde] Fobdow AT Hske] EAsdArh oA

<Y 79> Donna Karan, 2015 <=9 80> Valentmo 2015 S/S  <Z1¥ 81> Dsuared, 2015 S/S
S/S Collection (F#: www. Collection (£*]: www. Collection (F#: www.

style.com) style.com) style.com)

ZAAFo gx FA7F F shyel 24 wlzg] E(Rene Magritte) o] 3|3}
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ABSTRACT

A Study on the Fashion Design Using Alphons
Mucha's Works

Shin Ha Ram
Department of Clothing
Graduate School of
Sungshin University

As science technology has developed such as Al 3D printer, Big Data,
and augmented reality, the fashion industry is now able to develop
designs that meet the needs of consumers in more diverse and
convenient manners by using a computer. This has led to saving time
and cost while enhancing functions and convenience; the need for design
that implies artistic value and emotion that only humans can express has
arisen. In this context, the works of Alphonse Mucha, who led Art
Nouveau style, one of the arts making up European art history, have
unique styles and splendid ornamental characteristics; however, they have
not been developed enough to be applied to fashion design. Therefore,
this study analyzes the life and works of Alphonse Mucha, who is called
as the master of Art Nouveau style, and developed textile design based

on the formative characteristics in his paintings.



The key findings of this study are as follows.

First, it was investigated that the formative characteristics of Mucha's
posters show figures or themes expressed by re-interpreting with Mucha's
unique style, decoration elements that express them, the expression of clear
and concise lines, and the use of lettering. Color characteristics, however,
was found to be varied significantly depending on the nature of the
posters, but generally Y, YR, GY colors of p, s, b, and It tones were
mostly used, which features the tender and sophisticated way of
expressing images. It was examined that Mucha located lettering at the
top, a woman’'s head at the center of the poster below the lettering, a
circular or semicircular shape decorating the back with flowers, mosaic
that consist the shape, and botanical patterns decorated in a fancy way.

Second, the formative feature of Mucha's decorative panels is that there
1s a figure as the main motive in the middle of the illustration which
constitutes the decorative panel with plants surrounding the figure. It was
found that it was expressed through a delicate and fluid curve, which
gives a more ornamental and dynamic image. In addition, the color
characteristics are generally characterized by cheery and bright colors
combined with complex motifs that make up the work, using p, s, b, 1t
tones to give a gentle and feminine 1images. The compositional
characteristic shown on the decorative panel of the scarf is that the work
1s asymmetrical with the pose in the center of the panel, and the
background behind the figure is arranged symmetrical to express the
unique feeling with visual stability.

Analyzing the formative characteristics of the Slav epic, it was shown
that Mucha used tempera and oil to make the contours thin and gentle,
not clear and concise contours as shown in his other works. Tones of

dkg, g, dkGy, and d were mainly used; the color use of dark B, PB, P



and BG was conspicuous. In the case of composition characteristic, the
works show the characteristic of composition dividing the canvas by
giving a difference in contrast, color, or form to the central figure or the
one at the backdrop or drawing an object at the center of the canvas to
divide the canvas.

The cases of fashion design applying painting work were also
investigated: it was found that painting works of artists were applied to
fashion design in various ways. Painting works can be used as they are
in design works with a designer’s subjective interpretation and senses;
objects such as figures or flowers seen in the painting works are extracted
as main motifs and some of them are applied in costumes; the images are
transformed with collages as repeatedly arranged, overlapped, exaggerated,
and rearranged to express various images.

The study selected six artworks of Alphonse Mucha that were
analyzed as described above; the motifs were reconstructed with collages
such as overlapping, repeated arrangement, and rearrangement to produce
five textile design works. The work is based on the feminine image of
his work as well as the cartoon and vintage image that is represented in
the previously produced textiles; the asymmetrical elements seen in the
poster artworks and the decorative panels are applied to the costume to

give a trendy look with Street Casual and Feminine styles are blended.

It is expected that production of the costume can accommodate both
practical and artistic needs in researching individualistic and creative
fashion design that the modern society pursues, give an opportunity to
share infinite sources of design for development of fashion design, and
increase artistic and academic values of design through combining art

and fashion.



	Ⅰ. 서론
	1. 연구의 필요성 및 목적 
	2. 연구의 내용 및 범위 

	Ⅱ. 알폰스 무하의 생애와 작품세계에 대한 고찰 
	1. 알폰스 무하의 생애
	2. 시대적 배경 
	1) 아르누보 
	2) 동시대 그래픽 아티스트들의 활동상
	3) 세기말 파리의 여성상

	3. 알폰스 무하의 작품세계

	Ⅲ. 알폰스 무하 작품의 조형적 특성 분석 
	1. 포스터
	2. 장식패널 
	3. 슬라브 서사시 

	Ⅳ. 회화작품을 응용한 패션디자인 사례 
	Ⅴ. 작품 제작 및 해설
	1. 작품제작 의도 및 방법 
	2. 작품 및 작품해설 

	Ⅵ. 결론


<startpage>18
Ⅰ. 서론 1
 1. 연구의 필요성 및 목적  1
 2. 연구의 내용 및 범위  3
Ⅱ. 알폰스 무하의 생애와 작품세계에 대한 고찰  4
 1. 알폰스 무하의 생애 4
 2. 시대적 배경  9
  1) 아르누보  9
  2) 동시대 그래픽 아티스트들의 활동상 14
  3) 세기말 파리의 여성상 16
 3. 알폰스 무하의 작품세계 18
Ⅲ. 알폰스 무하 작품의 조형적 특성 분석  27
 1. 포스터 27
 2. 장식패널  32
 3. 슬라브 서사시  38
Ⅳ. 회화작품을 응용한 패션디자인 사례  43
Ⅴ. 작품 제작 및 해설 50
 1. 작품제작 의도 및 방법  50
 2. 작품 및 작품해설  54
Ⅵ. 결론 120
</body>

