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45) FAoH2016), Ao WA otEl2ES] wojayg ZFAZ AT, FEUE dEd AAME
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46) AYE(1997), FFF 3HFF A& 9A, p.260.
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e AAEAA AFE o 277A Zze zPdol
A3 Qe B4 FHE AT gom dolay UAAGE e
2E Ase A, A, W, 9A7 9
FeE AT AN W Mzs 5
Bol 4849 AN NEsHD YD)
2Hg oBRA RolY 9% suz
gREelm A3y, v, Y, &
3

o dFol F3 AL Hol=a

i

oft

M O
>
rO
=2
2
lo

-
Rul
s
=
o
i
S
X
-
_O|L
rr
>
R

49) WA A1(2008), BEDY FH Mol o7 vWolady TL2ERHYEH 54
i et Sishd 2ALeke =8, p.125.
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B2, Baav B3 AL T AA F 267 B A& B, 1996,
199749, 20014, 2003d0] 9 HA4=2 FFHAEYY 9= gAY &
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57)

e 2 o d@@de 2007d B el o]zl
B 2 ¢ (Isabella Delves Broughton, 1958~2007)¢] A4 o]% ¢&=& ¢rgton
oyt Eop7HdA 1040l A ¢k Hol 2 FA dd AgolA 2010d 24 11
d dd AHM $eFoF QA AT LA YN

e

ol
tlo
ols
>,

13 g9y

-

56) FAM I} http://terms.naver.com/entry. nhn?docld=3574685&cid=58794&categoryld=59126 (7 4 4:
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57) Ibid.

58) & 74 (2011), op.cit., p.43.
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Foa] i3l =27, 2010(1)
=y, , pp.211~212.
gg; —i!,-i(é‘ﬂ %i’ g2 9(2012), op.cit., p.12.
) 23 fjﬁhﬁ);} :{?.D.soxﬂ_ﬂ R DEFIN FAT Ao, 1747] FFAN FA w3
arahah 3 J—Tqiiﬁf& coR BT, 1847 FHE A5 I
v g 2AZ & HF FFE AAHAHAND Ao 200D, H
e 73(2005), A AA EAY Gout 2EHY A 24 55(6). p159171 P



<ZI3817> Alexander McQueen X A <ZY18> Alexander McQueen 2= A

311 (EFA:Getty image) BRI (F3:Getty image)
(http://mbdrive.gettyimageskorea.com.) (http://mbdrive.gettyimageskorea.com.)
AA4: 2017.03.25. A2 2017.03.25.

<Z1¥19> Alexander McQueen 2014 <2¥20> Alexander McQueen 2014 S/S

F/W sjAsts sk
(http://blog.naver.com/mobeedee/220072310 (http://blog.naver.com/fk6/120206530478)
627) AAY: 2017.03.25.

A4 2017.03.25.
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Ao 7] 199558 2001d7bA] &eEaty wgo] XAl BHE=9 txt
ojHE Sl& wW WAL AR 80, gl
A LEAYE WA Al 1
7} 2010378 201637k = 294y a9 AL BAlE L AR 80
ol Aol AT

Fg FH o)X= Vogue®, Livingly®®, VOGUE Koreatho]™, 2017d 1
4 18Y4 7Y 3¢9 28¢ 7+A F33tA

AT ¢9adn Hd A9 yetd moladedM =4, £, ¥,
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65) 1995~2016 S/S Ready to wear Paris, 1995~2016 F/W Ready to wear Paris, 1995~2016
S/S Ready to wear London, 1995~2016 F/W Ready to wear London, 2009~2015 S/S Rea
dy to wear Milan , 2009~2015 F/W Ready to wear Milan, 2015 Ready to wear New Yor
k, http://www.vogue.com/fashion-shows/designer/alexander-mcqueen(73 A4 9:2017.01.18.~20
17.03.28.).

66) 2002~2016 S/S Ready to wear Paris, 2002~2016 ¥/W Ready to wear Paris, 2016 F/W
Ready to wear London, http://www.livingly.com/designer/Alexander+McQueen?Page=1(7 4
2:2017.01.18.~2017.03.28.).

67) 2005~2016 S/S Ready to wear Paris, 2005~2016 F/W Ready to wear Paris, 2005~2016
S/S Ready to wear London, 2005~2016 F/W Ready to wear London, http://runway.vogue.
co.kr/?designer=4(7 4 4:2017.01.18.~2017.03.28.).



<E 2>+ Tl A ARESE ZF ZEA Y AXE 19959 ~20161d A=
2 BEHFIAG
<E 2> dx=d a7gY
TE
244944 Ardide] M= %
as

1995 Spring 1995 Ready-to-Wear 6 25

| 6 25

Spring 1996 Ready-to—-Wear 6 25
1996 Fall 1996 Ready-to-Wear 5 2.08
24 11 4.58

Spring 1997 Ready-to—-Wear 6 25
1997 Fall 1997 Ready-to-Wear 10 416
24 16 6.66

Spring 1998 Ready-to-Wearr 12 )
1998 Fall 1998 Ready-to-Wea 5 2.08
| 17 7.08
Spring 1999 Ready-to—Wear ) 2.08
1999 Fall 1999 Ready-to-Wear 4 1.66
24 9 3.75
Spring 2000 Ready-to—-Wear 8 3.33
2000 Fall 2000 Ready-to-Wear 10 4.16

24 18 75
Spring 2001 Ready-to—Wear 1 0.41
2001 Fall 2001 Ready-to-Wear 2 0.83
24 3 125




Spring 2002 Ready-to—Wear 9 3.7

2002 Fall 2002 Ready-to-Wear 6 25
2A 15 6.25

Spring 2003 Ready-to—-Wear 11 458

2003 Fall 2003 Ready-to—Wear 4 1.66
2A 15 6.25

Spring 2004 Ready-to—-Wear 7 291

2004 Fall 2004 Ready-to—-Wear 3 1.25
2 A 10 416

Spring 2005 Ready-to—Wear 3 1.25

2005 Fall 2005 Ready-to—Wear 7 291
A 10 416

Spring 2006 Ready-to—Wear 3 1.25

2006 Fall 2006 Ready-to—Wear 2 0.83
2A 5 2.08

Spring 2007 Ready-to-Wear 4 1.66

2007 Fall 2007 Ready-to—-Wear 4 1.66
2A 8 3.33

Spring 2008 Ready-to—-Wear 5 2.08

2008 Fall 2008 Ready-to—Wear 5 2.08
24 10 416

Spring 2009 Ready-to—Wear 2 0.83

2009 Fall 2009 Ready-to—Wear 5 208
EV| 7 291

Spring 2010 Ready-to-Wear 4 1.66

2010 Fall 2010 Ready-to-Wear 3 1.25
2A 7 291




Spring 2011 Ready-to-Wear 8 3.33

2011 Fall 2011Ready-to-Wear 5 2.08
2A 13 541

Spring 2012 Ready-to-Wear 6 25

2012 Fall 2012 Ready—to—Wear 3 1.25
Eay | 9 3.75

Spring 2013 Ready-to—-Wear 2 0.83

2013 Fall 2013 Ready-to-Wear 4 1.66
A 6 25

Spring 2014 Ready-to-Wear 6 2.5

2014 Fall 2014 Ready-to-Wear 11 458
2A 17 7.08

Spring 2015 Ready-to-Wear 5 2.08

2015 Fall 2015 Ready-to—-Wear 10 4.16
Eay | 15 6.25

Spring 2016 Ready-to-Wear 4 1.66

2016 Fall 2016 Ready-to-Wear 9 3.75
Eay| 13 541

A 240 100
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68) FFA(2008), A= Hthel @A o] E4o] @yl woladel dehtE dAAHas
of Ba A7, ZAUWLEL B3t WAoksl =, ppal-148.

69) MAQIY), FFAH AZMA §3d BBa2% fo=2g PR £, A
3 diehel BPALERSl R, pp.72-T5.

00 $719006), AF) FHA 54T vlolage] e A onA AT, AAULE B
2 SPALSHSI B, pp50-52.
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2010 S/S

2010 S/S

L_' i 11’.?!.' o il
2013 F/W

1996 S/S
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1997 F/W

2005 S/S

1996 /W

2014 F/'W

1999 S/S

2009 ¥/W

2012 S/S

2000 S/S
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3. ANy WA AAL £F0] B2 JFY%

£ Afol9 45 AAEE FRAFE ARG ol FFA AHAEAS

g 7ot 3L BeH 2o

FYH NHE - NEAA g5zt B QA

(N= &4 79 &) IH{N-DHEHA $570e] FRYAE)

A8 EW w49 BAA £2 329 £HA4 A B, 7l wEns B4
F olE 39 FENE AR ARE ol £ AT} <E 83 oY
o] BE £X% ¥ F, o) BFA Z, BAA 430 JT AAEE
Fauw 0937 A}

A B
B 0.98
C 0.95 0.99

kA o] FHHEAE A9 Aol AN FTFH AHE=E ALS] EH
3(0.93)/{1+(3-1)(0.93)} M 1 ko] 0972 Y&t F 853 EAAL o
A=E 3R dAAYFE T AYTE YT #LE

FE <X 9> 7}

71) A, A3 (2013), AP AT, A& AUt uEAL Y, p3l6.
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1. A=9 A4 549 volag] ako e WEEA

<E 10> d5d Hx 24 (N=240)
ge LIRS HAE
1995 6 2.5
1996 11 46
1997 16 6.7
I7] 1998 17 71
1999 9 3.8
2000 17 7.1
2001 4 1.7
2002 15 6.3
2003 15 6.3
2004 10 4.2
7] 2005 1_0 4.2
2006 5 2.1
2007 8 3.3
2008 10 42
2009 7 2.9
2010 7 2.9
2011 13 5.4
2012 9 3.8
m 2013 6 2.5
2014 17 71
2015 15 6.3
2016 13 5.4
A 240 100.0




) EgeEy W 24

Holmged WE IEgHAd EXY UL
wdAE AFgAEel 7 S, 1
S94 Folden, wolAE g F

g, FERIHELE HENH.
gom, BAGAE, F43 A, A9
of 7} wow, v, 47

334,

S

el AE Bzl e B
S

2 YeEgot. 432 A

4, #2894 02 YRt

11).
<E 11> B4 o Ed Hix 24 (N=240)
T8 L RS HAE

Bz3A4 58 24.2

3 3H43 69 287

4 #3394 51 21.3
H] A4 62 25.8
Z A 240 100.0

Hz3hd 39 16.3

3 343 54 225

T #33 F9A4 88 36.7
H] A 4d 59 24.6
A A 240 100.0

Bz3A4 112 46.7

3 3h4g 23 9.6

A= #39 F9A4 24 10.0
H) 8 44 81 33.8
A 240 100.0

BZz3A 46 19.2

3 343 91 379

AF Hg3 S 49 20.4
Bl 54 225
A A 240 100.0




2. dxd volagde arHAa 54

1) 7178 &3 a=2H 23 EA Fo] ¥ wz B4

r

& I7lE 1995~2001 ¢&FAr Aol LA BEA= F4 tzto]
A4, 71 & 2002~2009 &y WA 2Rl olFS A BERE A F A
A, 7]+ 2010~2016 €&y WA ALE Bl Had E2AAZ F 240
A AW E R aRH2= EAHO
7l A 49 D223 EAL AFgA 129%=2 73 =33, 7= &
Z3tAg o], MI7l& ¥AZA o 7B =4 st

<E 12> 717 £ 22d23a 54 39 (N=240)
=4
WA AA
vEaq | A%y | sgd 3e4 | e
e 20 31 12 17 80
7)ol 193 23.0 17.0 207 80.0
171 | 717H%) 2.0 38 150 213 100.0
= (%) 345 449 235 274 323
AA(%) 83 12.9 50 71 333
e 23 16 19 2 80
Al 193 23.0 17.0 20.7 80.0
AR 0A | 717%) 287 20.0 238 275 100.0
=4 (%) 397 23.2 373 %5 33
AA(%) 96 6.7 79 92 323
e 15 22 20 23 80
L 193 23.0 17.0 207 80.0
717H(%) 188 275 2.0 %7 1000
7 208 0%) 2.9 319 392 371 333
AA (%) 6.3 9.2 83 96 323
e 58 69 51 62 240
g = 5.0 69.0 51.0 62.0 2400
AA 7174(%) 242 287 213 258 100.0
4 (%) 1000 1000 1000 1000 1000
A (%) 242 287 213 %58 1000




AR Aot AeE & F

o AU Y& W=y

o ZF Aolo] o

<E 13> 717 = ORH 23 uA B4

F9Aol p>.o50lmZ 7
Ak, weEpA 7 V|EE aZH 23 54
249 FHglel SHHLE o]FoyHE

& df p#(p-value)
x? 9.881° 6 130
= 10.068 6 122
Ay o) AYAFY 3.112 1 078
& Aoz F 240
a. 0 2 (0.0%)2() 55t &L 7|g ¥EE 7He A9t Fi 7guzs 17009 Yt



2) 71748 ¥ a2 g2 EA o] @ mF} B4

N7+E F 2E2AI EA o2 BAHE An= A¥Ey ved pd

(& 14).
19 A7l a2
g Fu

fu

o,

o 7%

H

A YERE

23 54 F uAAAAd M =3 ¢ MVl &

<E 14> 717008 & 2223 EA Ao (N=240)
.‘1‘—__
@A A A4
pzs4| %4 | 33 F9A| HRIA
H= 8 22 23 27 80
71l = 13.0 18.0 29.3 19.7 80.0
171 | 713K(%) 10.0 275 28.7 33.8 100.0
(%) 205 40.7 26.1 45.3 33.3
A A (%) 3.3 9.2 96 11.3 33.3
HE 11 23 31 15 80
7 o Hl = 13.0 180 29.3 19.7 80.0
7174 117 717H(%) 138 28.7 388 188 100.0
(%) 28.2 42.6 35.2 25.4 33.3
A A (%) 46 9.6 12.9 6.3 33.3
Hl = 20 9 34 17 80
= 13.0 18.0 29.3 19.7 80.0
I17] 71 3H(%) 25.0 11.3 425 21.3 100.0
(%) 51.3 16.7 38.6 28.8 33.3
A A (%) 8.3 3.8 142 71 33.3
= 39 54 88 59 240
71 Hl = 39.0 54.0 83.0 59.0 240.0
A A 717H%) 163 22.5 36.7 24.6 100.0
+(%) 100.0 100.0 100.0 100.0 100.0
A A (%) 163 22.5 36.7 24.6 100.0




ry
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32
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4
2
*
=34
g

<E 15> 71748 ¥ a2HlA= uxp 24

#® df p# (p—value)
x?2 19.186° 6 004"
<=4 19.726 6 .003""
A o AFA% 2.669 1 102
& Aoz + 240

a. 0 A (00%)2(=) 55T A2 7|d) RIEE 74+ Ay 4 7gHlEE 13.0048 Y
" p<.0l,



3) 717t Y% a2H 23 54 o] @ wx B4

71208 Qe aRH2A B4 FolE: 43 ARE A¥RY 0y 2o
€:4

16).
deo 1 I, M8 717t BF a2g23 B4 & Bz3Ao 3 =4

Jebsoh

<E 16>717448 ds IRH 2= 54 Zol (N=240)
9%
A A
wxsy| A%y | At Say| N4
= 36 6 6 32 80
7V = 37.3 7.7 8.0 27.0 80.0
I7] 71 7H%) 45.0 75 75 40.0 100.0
H=(%) 32.1 26.1 25.0 39.5 33.3
A A (%) 15.0 25 25 13.3 33.3
IR 37 9 8 26 80
7l = 373 7.7 8.0 27.0 80.0
4 Eid I | 71Z2H9%) 46.3 11.3 10.0 32.5 100.0
P=(%) 330 39.1 33.3 32.1 33.3
FHA(%) 154 3.8 3.3 10.8 33.3
= 39 8 10 23 80
7V = 37.3 7.7 8.0 27.0 80.0
m> 71 7H(%) 43.8 10.0 125 287 100.0
B=(%) 34.8 34.8 41.7 284 33.3
A A (%) 16.3 3.3 4.2 9.6 33.3
H= 112 23 24 81 240
7l = 112.0 23.0 240 81.0 240.0
AA 71Z2H9%) 46.7 9.6 10.0 33.8 100.0
H=(%) 100.0 100.0 100.0 100.0 100.0
F A (%) 46.7 9.6 10.0 33.8 100.0




ALY F OIIO79 P 2 Aolol Bd 4ol p>05olmE 7

A
#* df p# (p-value)
x?2 3.289% 6 72
L= H] 3.296 6 a71
A g 432 987 1 320
& Aoz + 240
a. 0 A (00%)2(2) st 22 7t ¥I=E 7HA &= Ayt A& 7[dbl=Es 7674t



4) 71zt 9 F a2 23 EA o] @ ux B4

71708 9F a2HAd 54 Aols A ARs APy e} 2o
(£ 18).
AL [ I, 7] 713 BF a=2g23 54 F 4ol 748 B4 dg
w3
<E 18> 7178 A2 12Ea3 B4 Fol (N=240)
a=
AAEH AA
x84 | A4 g3 594 L o B
U= 9 30 11 25 80
7Rl = 153 30.3 16.3 18.0 80.0
17] 717+(%) 11.3 43.8 13.8 31.3 100.0
d=(%) 19.6 385 22.4 46.3 33.3
A A (%) 3.8 14.6 46 104 33.3
= 16 30 21 13 80
71l = 15.3 30.3 16.3 18.0 80.0
194 717H%) 20.0 375 26.3 16.3 100.0
71 d=(%) 34.8 33.0 429 24.1 33.3
AA (%) 6.7 12.5 8.8 54 33.3
= 21 26 17 16 80
ZIgHl = 153 30.3 16.3 18.0 80.0
m7] 717+(%) 26.3 325 21.3 20.0 100.0
d=(%) 457 28.6 34.7 29.6 33.3
A (%) 8.8 10.8 7.1 6.7 33.3
= 46 91 49 4 240
71 Rl = 46.0 91.0 49.0 54.0 240.0
A A 717H(%) 19.2 379 20.4 225 100.0
d=(%) 100.0 100.0 100.0 100.0 100.0
A (%) 19.2 379 20.4 225 100.0




S|
# df p#(p-—value)
x2 13.515° 6 036"
Sx4] 13.732 6 033"
AY o AFA% 3.314 1 069
& Aol F 240

a. 0 A (00%)2(x) 5Ett F2 7jg) WEE 7HX & AYgUd. A4 7diEE 15339 Yt
" p<.05.



ol ]
T
o
&

[e2]
y =

PN
, B

3} =

=3

1995 ~2016 374 &4t Hy L mojayd S

A7 A

oy
o

AO

J 37

ol A 2]

0o

A

EF OZEH23 E

20).

Z YE (&

Ao

N

JH
o}/

=
Tt

<3E 20> 7 85 Aud

4=

1747

J

.050

A438°"

300"

204"

358"

JH

A<

" p<.0l.



2 d7e 2E2HEA 540 €94H A AL delad g4 vE
T BAS 2AEd. 2=

3 Add 54 ARG A 494 A3 s voladel waA
a

oA A, T, 4

€, 9¥E 255 Ui JEHAA A 548 HALA, 94, A3
S84, MIABRAE R ARSANA ABEE AT oA FolN =
H2z Ao & vehd dolagy ARNARE 2247 gaty wo] X

BA BA= FATA YR Y| 79z 80FAIR, A 1
2 g4 8dzte 8078*/‘}73, shel e WA ALF ZdkA 7
AR G2 UFo] F 24089 ARl R AT HHE AAs aRH~
29 EAE volagd 242 BASAT dF HAE olAY HAFsa £
Al gl e AFLEA FF HAAY ARAAH AIAEE A3 AET
3919 98] Z+ 19953~201637+X 223 &

4 ZES dY F o] kA AEE EF AT

BAS 9kl SPSS 180 ZRIWL A& A H

Lo
o
S

Fady W HHs Wolagel et aRH2ra S Axd Wl

EEAE BkS o, 19989, 2000, 2014\ de] 173 = 7bg B ki, 2001
g Aol 4302 b AA AEH AT

EadoladoNE aRH2a 54 3 Aol % B, 1 gee
2 U4, PRI, 33 S04 Folgden, rdAE BHa% Fg

of 4 BRI, Atk o WA, A, FRFYLoE eyt



dedMe Fx34d0] 71 Eshen, BALA, A3 S24, AdAd9

oz skt 92 Al H wkow, WA, HEI e,

71, 4Eay P9A9 ALFE J|E M2 U
A

=4 HWolZdE VItdE ERSAS W, DA =Y aRH2== 54
< #AFAE029%) = Mg w43, Ve FxsAde], IVl HA Al 7t
A =4 deygd. a4 F ga 2k Aold did Fo4de] p>.0501m=
Z 71ZPER Zo7k S S & F Ak wEA, 4 V| EE 4 del=2dy
S E9HoE oFqAES & F Ut

T molads VIERE EFIFAS W, e HAZEAEl M %3 IO
719 M7l #37 FaA0] 714 A4 vest 2424 & Ag 2+ 3
ole] & FeAFe] p<Olo|BE Z} 7|1HEE Ao|7t &S & F U
metA ZF 7| E = FolaYgd e AR Aol USE & F Ut

A& Wolagd s 7IEE EFIAAS o, [ I, V17t Fx8Ae 7138
Folol that felAol p>.050122 7}

AEE Aozt §lee ¢ & Atk WA Z AndE geddage
_/',:

rﬂ 3

SHHoR o FolAES & + AT
dEvolad S VIR 7/ %S WE, LI 7] BF Aol 7t
A dEwn. 2AEY F 2D 3 Aol P Fofdel posoER

FIPEE Rt 98E ¢ 4 vk BEA F szhdE gEvelay

e Mz aBo dse ¢ F Ak



to] Pearson

0|

AR, 7 ARBAE dopusl 9

At

e

bH
a3

o}/
e
=
B
=y
o

&
il

il

Y
9

of
o
A

o
JH
,._my|

JH

i glen olyg #A 4

AHzo] Gehd dolage g oh
=

39 54 H

Ea

o2 YenYg.

gHo=

2t Hojade e 2=H

=

£ wsol Uiy 22Hxa

Sl =244 99

2=
T

o
A7
ol

il
s

o}
=

o
A
.XO
ol

jpuze)

Jo

__o_._
ol

el

R DERE

t o] | R

k)
pal

s

o
gl

3=3

o) A £ o]

Holaol Ued a2dH2z B4
7]

=

w4 9]

gas

B4 A7 IR 57



AYAE1997), s}FF sp3E, A< BA.

22U A (2004), HHAERE= BE ED vojay AF, U o &t
A HAE =&,

ZAud, o] {1+(2008), 2008~2009 F/W #HAAZ Ho| yepd wvojay B3
of #3t A+, FFIZH ==X, 812), pp.151~159.

AW 7(2010), Bit]olE mlEl 2R 7| ¥l # AT-FAARETE S SHL
2, LU AT =E.

74499 (2008), d&AAE WA (Alexander Mcqueen) &9 1R HAAF
A, &4, 58(8), pp.106~119.

AH73(2002), FAHYAo] et D223 ojux] AF, SHARE T o
S A =E.

AR A2009), AR vlolay Ed=d #AIF A7, IFOAIEH, 22
pp.79~92.

tolr o]FfLe, 27|, FEie 9(2005), FHH g3 Alsjla g, &
SA AL

W7 --(2001), ©fxFele] o]sf, 7 7] m AL

Z(2013), &=rofidel d=ZeoimA 3™ e mojay HAle
a3, dA Y et gety ol =X

W=71(2007), Z2H2A wdte] SARA I e, AEFFE=F 58,

pp.179~203.

Jm

2(2008), 42 ke A oA E4ol Ar Holage] vheht:
ORI a0l B AT, ZANSGH otd BAY BE.

ulo 73(2003), Ao BHEE 1223 ojuAe] WH EAY #e AF -TAE
2d O2H23E $HCE- Family and Environment Research ,

41(10), pp.85~100.



e, AA=(2005), @A EEE Gout 28 A7, F4/, 55(6),
pp.159~171.
HAE, HH-’F7é(2010), Gy W@ gaplel et £ S ¥
, St=relFes] sl s]=ag, 2010(1), pp.211~212.
BH 21(2013), ﬁﬂ/}iﬁ dolayg el op7tEE ojux] FELH #F AT,
of Al ot 37 E] 3]+ 8= =], 11(1), pp.185~192.

4

3

h 84

)

B4 2(2008), BEA B4 Al @ wolaYPY TAERHUZEH 54
of BE AT, PFUFEL 5T AR,
7152006, Q) vﬂam 4% uﬂ°]ﬂ‘§°ﬂ e 92 omA AT, 44

A1-&-(2008), lliEﬂiﬂ °PEfﬂ‘4ﬂ°ﬂ 7 ATF-71F @A FEe o

ERUAE FHo2-, TG dAAUGA A

o] 15 (1989), @t dH2EdolHo YEld a22H2AT FH tiF AT,
Tty et AALEHe] =&,

o) F(2006), ;AL YHERG Heolayg ERT om| Ao & A : 2001~2005
de THLE T4UT dedishd HAsA=E.

obM 7, ¥%381(1995), A EH4o AP FEDY MF-1980d 0 FHHEH
19943744 & %ﬂzi—, 5139] 781 3] %] 19(2), pp.173~189.

=

QR ETCITE BECE [RRCE w_u x84, 84, 61(5), pp.34-47.

o] 43 (2007), T2 22H o2 FAY ofEdolAPe] BF AT, BT AT
goietm sl A1 EE,

)3 F(1998), EXERHUZ A vehd 2334, SIS
SRR EE

VEAE00, BA ALA UG AATY EY 9 A B2 A
ARt E et Aol

e A8000), AAxe HE pRAsE delad @7, AT AR



_94

R ud

A2 7 (2006), HPQO}E«] A g A AT, IAATH ded
9]

o] & %1(2014), iﬂ’\ FA ZAEE $ET olEWolade D2HAa X3
AT, AR SR SR H AR et AL =

s, ¥538(2000), 19909t Fut 22H 23 wWoladd #F AT -H
ol Fxet HHALE TAHLE-, BYFIFAT, 80), pp.43
6~449.

Fdoh(2016), @i HolaY olEl2ES Holadd =P AT, FEU
thehd AL =,

Fd=(2004), A Lol vERG dolagel &7 A 2000 o] F AA
g Ao, 2Adsta tigd HAE =

5 38](2010), 200030 ALl e HolZdH A1) o5 oA A
T, A gAY AL =T

R, A 5(2013), AR H AT, e MEdStaEdws .

Az 52 WAL H(2012), S G o o] Algje] FHA, A&

=2

44}

£
=l

P>

v

S5 (2009), AY 1 H 9} a2 23 v g AddA J-MMORPG #=

o
ol
A
S
a
o o
=
i
2
i?‘a
L
oA
L
d
fru
it}
[
lii
i)
o

3 ]5-‘1’3 EZAT, s8AHE
o ARl il AALE Y =i

shAl=(1994), @di=j el B89 /34, F4 22, pp.71~83.

Philip Thomson, 295 9(1987), The Grotesque, A& AL stn ZAF

http://runway.vogue.co.kr (A< 2017.01.18.~2017.03.28.).

http://www .livingly.com/runway (Z4<Y: 2017.01.18.~2017.03.28.).

http://www.vogue.com/fashion-shows (42 d: 2017.01.18.~2017.03.28.).

https://ko.wikipedia.org/wiki/%EC%84%BC%ED%8A %B8%EB%9F%B4_%E
C%84%B8%EC%ID%BE%ED%8A%B8_%EB% A7%88%ED%8B%B4%EC%



8A%A4 (HAY: 2017.03.03.).
http://terms.naver.com/entry.nhn?docld=3574685&cid=58794&categoryld=59
(A2 2017.03.03.).
http://terms.naver.com/print.nhn?docId=921849&cid=4719&categoryld=47319,
(A AL 2017.02.19.).
http://terms.naver.com/entry.nhn?docld=278279&cid=42822&categoryld=42822
(FAd: 2017.03.20.).



ABSTRACT

Analysis of Grotesque Characteristic Makeups

of Alexander McQueen Fashion Collections

Uhn-Na Kim
Graduate School of Fusion Beauty in

Sung-shin Women’s Univ.

Makeup - Special Makeup

In contemporary society, personal differentiate personalities and
creativities have been crucial and unlimited varieties, which is hard to
describe just right from wrong, have been expanded.

Especially grotesque motivates visual impact to contemporaries who are
insensitive to common stuff and reveals pending issues of contemporary
society such as psychological mismatch, alienation phenomenon and so
on. Moreover grotesque has infinite potentials for diverse cultures -
fashion, fin art, movie, music, makeup, architecture, etc. @ The study
analyzes grotesque characteristics as shown in Alexander McQueen’'s
Fashion Collections. The makeups of Alexander Mcqueen’s Fashion
Collections have grotesque characteristics. The study analyzes eyes,
eyebrows, lips, faces of grotesque characteristic’s pictures of McQueens'.

And the study analyzes correlations by the factors and periodical



difference analysis.

The factors - eyes, eyebrows, lips, faces of McQueen’s collection
makeups separate out mismatch, humor, exaggeration & extreme,
abnormality throughout grotesque characteristics. Two hundred forty pics
from 1995 to 2016 in the collections are used for the analysis which
consists of eighty pics from 1995 to 2001 when McQueen worked for
Givenchy and another eighty pics fron 2002 to 2009 when he worked for
his own company and the other eighty pics from 2010 to 2016 after his
death.

The study used SPSS 18.0 program to analyze the data by Pearson’s
chi—square test, cross analysis including frequency, percentage, mean,
correlation and intergroup relation.

The analyzed result of makeup factors by grotesque characteristics
shown as Alexander McQueen fashion collection is as in the following.
First, The eyebrow makeups have the most humor in grotesque
characteristics and the next comes abnormality, mismatch, exaggeration
& extreme. The eye makeups have the most exaggeration & exXtreme in
groteque characteristics and the next comes abnormality, humor,
mismatch. The lip makeups have the most mistmatch in it and the next
comes abnormality, exaggeration & extreme, humor. The face makeups
have the most humor and the next comes abnormality, exaggeration &
extreme, abnormality.

Second, The eyebrow makeups are classified according to the period -
I, II, III. The period I has the most 12.9% humor, The period II has the

most incongruity and also The period III has the most abnormality. After



cross analysis, significance according to group difference is p>.05 which
means no periodical difference. So, the eyebrow makeups are created
independently in the any each period.

The eye makeups are classified according to the period - I, II, III. The
period has the most abnormality and the period II & III have the most
exaggeration & extreme. After cross analysis, significance according to
group difference is p>.01 which means periodical difference. So, the eye
makeups have periodical relations.

The lip makeups are classified according to the period. The period I, II,
III all have the most mismatch. After cross analysis, significance
according to group difference is p>.05 which means no periodical
difference. So, the lip makeups are created independently in the any each
period.

The face makeups are classified according to the period. The period I,
II, III all have the most humor. After cross analysis, significance
according to group difference is p<.05 which means periodical difference.
So, the face makeups have periodical relations.

Third, The analysis result of Pearson product moment correlation to
analyze correlation is that eyebrows and faces having all correlations,
eyes having face and lips having eyebrows.

Synthetically McQueen collections have grotesque characteristics not
only in costume but makeups. So by the relations make the uncertainty
principal, makeups with grotesque charateristics create unlimited

probabilities.
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