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ABSTRACT

A Study of Art-Makeup Works Inspired by
Antoni Gaudi’s Architectural Aesthetics

Kim, Dae Eun

Make-up -Special Effect Make-up Major
Department of Convergence Beauty
Graduate School of Convergence Beauty

Sungshin University

In today’s world, where technological leaps and relentless competition
intensify psychological strain, mental-health disorders have become a
familiar social issue. Because ordinary language struggles to convey the
layered emotions tied to such conditions, this study turns to
art-make—-up, a practice that treats the human body as a living canvas.
By fusing the fluid curves, radiant colours and structural idiosyncrasies
of Antoni Gaudi’'s architecture with make-up design, the research seeks
to render the shifting inner landscapes of people experiencing mental
illness.

The work began with a close reading of Gaudi’'s major projects to
distil aesthetic principles that resonate emotionally. Those findings were

matched with a theoretical exploration of art-make-up techniques and of



how particular psychiatric disorders project a distinct visual identity. The
resulting design framework guided the creation of eight art-make-up
pieces, each aimed at giving visible form to a specific psychological state
or symptom cluster.

The first two pieces draw on Casa Mila and Casa Batllo. Their
sweeping lines and fractured highlights recast the tension, apprehension
and physical unease typical of generalised anxiety, setting fragmented
facial strokes against backgrounds that pulse with organic motion. The
third and sixth works shift to Park Giiell: its trencadis mosaics and
free—flowing patterns become metaphors for bipolar disorder, with jagged
chromatic contrasts capturing the rapid swing from exaltation to
depression, and playful palettes hinting at an underlying sense of
captivity.

The fourth and fifth pieces relocate to the soaring interior of the
Sagrada Familia. Here, obsessive - compulsive traits are articulated
through rhythmic glints of stained—glass light and muted, wood-toned
make—up that evokes the weight of repetitive thought, while warm floral
tints and softly diffused glows introduce a subtle message of hope and
recovery. The final two creations, also set within the basilica, address
schizophrenia. One opts for a serene, natural palette to counter common
stereotypes, its quiet grace inviting empathy; the other amplifies
disorientation through a vortex of turbulent strokes and a single vivid lip
colour that reads as a silent cry for relief.

Across all eight works, cosmetic embellishment moves beyond

decoration to operate as a visual language that makes invisible suffering



visible. The study demonstrates that art-make-up, when informed by
architectural symbolism, can open new avenues for public understanding
and therapeutic engagement. Future investigations should refine
techniques tailored to individual disorders, develop structured protocols
for clinical or gallery use, and harness both physical and digital

exhibition platforms to broaden dialogue between sufferers and society.
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