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1. o}E wjo] = (Art Make-up)

1) ol mlojade] Jid B F

(1) olE dol=ade 7
olE wWolZY LS ‘Art’¢} ‘Make-up’ S HEA7)

olE Wolade A wd, FAl, 7, AR So ouet A glo] o}

=

g
E7b Agstad s dAAE dEHoR wolFE ARUAclAe Fu
=2

L
o] ofE wolade dof, A, o] ity Y syuol4l(Total
Gl

Coordination)®] 71'd 0.2 FHibE 5L o). ) o} E wo]lagle A W
23 FR7F o] trFEiA Il e Al o AE TGt Be o EAx
o} BEE o] 3ta o xAAFA AT FAFoly thdd AAE
7)

< (2007), vHAokT o, A&, A28 p 28

AR (2007). “o2] vlElA~ 2RES 01% gk dY2Eg o] olE Ho]ay A", HAzustul 4t
Ao AAfekli=i, pp 9-10

7ok 9] 321 (2009). ART MAKE UP, o}5%, 4&7} pp 11-12
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(2) olE WolZyg e F5F

olE wo]lzgle] FRE do]~ #HA®(Face painting), $HEFA] o] =S
(fantacy Make-up), v}] #H918(Body painting) 2.2 U¥ W ofE wo]=g]
I #EE A¥dede AYEd 47 g2A Eada AR B daAE
HHE (20131023 A1 940(2012)9] =e] Z]EH o) ok Ho]ag]e]
7)ol wEl EHEFYGUHD, 99 =] wEW AAS 85 V|Fow A

A AR 2 @ ey, deola HA" e AAY] 13%2 A

daEFAoR g+ #Hol2 #H<A" (Face painting)S <I1HI1> <1¥2>¢}
2ol EE o] &3te] ERJAEE FXE Ze Fod 1y AY dF "A] L
ge PHZ ofFreS 9% A9olr] Hue ofEZQl Fio] AxdH
& s

10) 5 (2013), “HEUL 719D AFe) Ad 77149 72 FejE S8 opErlo)age]
T ARz Sk nl, AALERY]

1) A94 (2012), “ok= Wolag] WHS A% MS tA) WA ZRA, Ageista ek ut
3918, pp 9-11
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A HAe] o

Make Up Design, A]
83 o}l E wo]aYg 9 3

t
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S

“oBAE

p 19

19 9] 291 (2010). Ar
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EE

3}
S}

13) #19=(2003).
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<I1d 2> Holx FIY 2
(http://naver.com/PostView,
2014.5.5)

<9 1> Holx Hely 1
(http://naver.com/PostView, 2014.5.5)

<19 4> 2013 F/W Paris

<29 3> Ho]x FHol’ 3 HIB[QF I ~E Hepdl A
(http://www.ameli.com, 2014.5.5) (http://http://www.style.co.kr/collecti
on, 2014.5.5)



ColE b @, obFol Ae, o}Fe}l =y B UhFR 54

=
of FAolal kel oA Bs AA Helsha 33

14) % ?ié (2011). “olEMe]aY F@HE FHF o|nA-IItAE FAHSR", AFdstn Yzl o
kel MARSHSI=E, pp 11-12

(200D). Egvlela4, M, 4+, pp 130-131

(2009). “olEme]Ade] HE7IY A5, ISt A=, p 17
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<% 5> FER Holay 1
“FAA W
(http://naver.com/kachi6292,
2014.5.5)

<a¥ 7> FERA Hlolay 3
A T W
(http://naver.com/hermoso2079,
2014.5.5)

<19 6> FERA] Hlo]A4] 2
“TAA EE W
(http://daum.net/_blog,
2014.5.5)

<19 8> FERA| Hlo]A ] 4
“FAH EE T
(http://daum.net/mingkylove/9935686,
2014.5.5)



@ nir] #H<l’ (Body painting)
i HE 2 nir e} #Hd" e 3oz Q1A YRS A st Al

Ao BAY & JE BE ARG BUS Heole] A7kl HAAL o
sdow gAsts AoJthD, wiT AARLL A3be] @ol AHAUATE 4

£g BHoz 43 B9 F o, 4E AU AERTE A0S
uE, e g Ugd e GauA fAHAHOLYY). Dol
B AR e AAdERA Jedln wEHA 2 v WA o
87} 7hshet,

M R Al <aP10>3 2olEE, ®, vl u
22 % Qe PAAY ARoAL A5, F4A A% JHAA,

A AA, B, A S Ba ANE BARY ohE FAZ N4

=

¢

o2
o,
>,
L
'S
g

et zrz gof, o Ei AETE Bgdte] FAll i HEWAES
MolFE oEd PR AEI Bl E FUM(IYI)

17) ol7f2] (2011). “UAFA EHehr EAFS 83 ofEro]ay] d7, g &gk A
AFeH$] =, pp.43-44

18) Z4dlg (1999). =g dE, A&, AT, p.255

19) Z&Al (2011). A, p.13

20) °o]7tg] (2011). AAIA, pp.43-44
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<y 9> wig QY 1 <1y 10> vid#Ie 2

“AEXR TE W “TAA xE Wy

(http://www.superstock.com/stock-ph (http://gomaver.tistory.com/285,
2014.5.12)

otos—images/1850-10661, 2014.5.12)

<219y 11> wio#|el" 3 <71¥ 12> uio]HQlE 4
I EE U “HEH vpr] g
(http://passiondtravel.tistory.com,

(http://funnyartpictures.com,
2014.5.12) 2014.5.12)
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obE dolzgle] EA /1WE Avhel wel o] B Mol 20470 W
oA WYE e Ayt Agel AESe] AEe] oy 74 /Y

o] sAsT. Aol ez otEWolaAd e VW2 olqrEl(2011)9]

(nE sk 71+

ofE Holaie] 3ty v|We oy JHA 5 9A4E o]8ste xd
3t 7IWolw, ofE wolafielA 7} wol AREHE ZWorih. o] Yy
& AU" )Holgta gt

seha] )2 WAl Aol gelste] JHE E8kA AREH AL, tE A
AAola FAHeR B FAE A P4 = Ao
He Z8ste] v Az Ao Abgow odavhe] gAAAeld
T v Helz: F glvhE gl glr,

s ors Fskg A" W, A4 H A" (Action Painting) 71H,
o X9 #<e (Digital Painting) 7o) T2 9on 354 #g8 7]
APEAEQ BALR S BE ol® dtelF 47 olad F dnE xHHde
7ol eI g13) (1), 7 A, A HdY e <Oy 15>9

o] SO WE U oNAF S8 B dAAL ERel Pae

N

21) o]&F (2003). "9|7t49] 3|3t o] &3t nirjolEd| #gF AP, gl o AALEke)
=, p.24

22) o]A]9d (2013). “EFx oPIEE EAS $&3 olE Ho|aq AF-2047] 33} HES T4
o, sk dlulel AR, p13

23) Z&AIA.
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<19 13> 334 71 1
(http://blog.naver.com/repplica?Redire
ct=Log&logNo=130142542882,

2014.5.18)

S kD

<19 14> 334 719 2
(http://blog.naver.com/repplica?Redire
ct=Log&logNo=130142542882,
2014.5.18)

a9 g g 7|4
<13 15> AA HelE 7y <I1¥ 16> YA " Y 1H.
(http:// igt / (http://blog.naver.com/0429s?Redirec
p- wx;gl.zrglgi;)acy.com ) t=Log&logNo=10160620993,
- 2014.5.18)

24) 241 (2008), HAE ofE 1Y, M, 34, p.6

< 2379 olmAE HFH I



2 [ L B

2 A Pest, dAd e Fol
F,oHAR, RE, g, 35F, A2 S, v Sl T, Al of
1=

olagtel A thpsta A@A ovx] FAL 9Astel ] A olx

= 2%4 onAE olgrEV ¥

25) 7T (2008), “& gl w2 e Wsle} olnX] AF-10U1E FAoR”, ARt gl st
9 HRALEFY =R 34

26) ¥A1 (2006), “AltjolES] A7 T w3k A3, At A ALk =E, p.34

27) o]l (2011), AAA, pp.47-48

28) o]} (2011) “AlEZAIE 7ol 2Jg uirjolES] AlZEH o|u|x] w & et AT, Agrloizl)
Sl ek BRI, p.46



'\

<19 17> B4 7Y <19 18> 284 7Y
(http://blog.naver.com/qudtlsdusdn0?R  (http://blog.naver.com/byeyouandme?
edirect=Log&logNo=50183955542, Redirect=Log&logNo=100137044048,
2014.5.18) 2014.5.18)

(3) dojBe 4 71
oo} He|#(Airbrush) 7IHol&t, &d8 A7 A A Z M (compressor)
(

Airbrush- gun)& 34 €

iz

o]
s Bolo] Bae BASte] Edshs /WS TAU, o Re e

o oFE o] 2} Al

o
>
o
i)
~
)
o
A

g 2
e Abgo]l FHER opq i gIvh olojnel A 4ATHE Wi

29) o]A49 (2013), “EFHA oplE= EA
o&” st ot el AALEkY] 1=

30) 7197 9 (2004), “Hit] olES] FH ¥
Vol.26 p. 303
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<19 19> dojrds 719 1 <I1F 20> dojres] 79 2

(http://cafe.naver.com/ydpat3323/529, (http://cafe.naver.com/ydpat3323/529,

2014.5.18) 2014.5.18)

Z7 7ML <Z2921> UV 237UV color & Black light Technique)
I <2R22> AR ol A 7] (Project Mlumination) 2.2 W& 4 31T}83),
Uvel E37Me wd8 =4y 2s Zd3sk 7|olet & & glom UV

2 we Au 2Rl E BEISA wolAW e Eely g A

21 (2011). “ofEHo]Ade] RHH FHIF o|u|A; FFtAE FHOR", A=t Tzl o
AALEF9) =5 pp.35-36
32) 794 9] (2006), ART MAKE-UP, A<, o9, p.73
o (2013), AAA, p.19
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EE 2¥EAE
g e] 7T

<1¥ 21> UVed 719

(http://blog.naver.com/h3133712,

2014.5.18)

34) HWE (2007), “wiojsiIg e 3 5H4
3L TARI kel AAFekele=, p.40

35) 7 (1999), ©AA, p.260

36) °lA1% (2013), AAA, p.19

A el
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< 22> dFvyle]d 71
(http://cafe.naver.com/yichengpark,
2014.5.18)

e



(G) = FH7H

#8337 (Graphic Technique) 441 tld-& s s 714
Uz aggel o9 1 4o] 183 I (Graphikos)THE ‘2Tl ‘E
b ol oA fFrHiE Tt gyt o s = AR A olal EYe] Kol
g HALE ouEy, =g oy V|5 E by m s,

AFE 7l%e] dale] WM 2y Me Bael F4He RENE FA
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ABSTRACT

A Study on Art Make-up with the

techniques Assemblage

Park, So Ra
Graduate School of Convergence Design and Arts
Make—up-Special Effect Make—up Major

Graduate School of Sungshin University

Today, with the development of social science and industrial technology in
mass production and mass consumption to human lives and be
prosperous. However, the mass production and consumption as a major
source of pollution of the Earth and humanity to come, the reality of the
threat, not until the level of pollution is a serious environmental problem
to be solved to recognize the current thought to be a major problem.

This awareness of environmental issues that are increasingly larger,
cyclical activity is required to recycle and utilize these materials in art
work I make and the critique of industrial society and the reform of
consciousness giving a reminder. As such the use of art in the field is
focused on salvage, most common zeitgeist of 'assemblage (Assemblage)’
has emerged. Assemblage 1s 'gathering’, ’‘set’, ‘assembly’ to take
advantage of a variety of substances to produce three—dimensional works

by figurative and the material in our ready-made and easy to be around



together and make things work speaks Misc. This technique blends with
a variety of formative arts, but art shows attributes combined make up
the field of art and has difficulty discussing value. The art of make-up
and modern means of communication to the public by being a bit more
use 1t as a creative and unique artist’s intention to meet this requirement
is to make art.

The purpose of this paper is used to make objects of art to overcome the
limitations of utilizing the scavenger assemblage techniques and utilize the
special characteristics of the formative works of art make-up and
production. The limited existing objects in the area to escape the
everyday goods that take advantage of decorative art of make-up to
suggest the infinite design purposes.

The purpose of this paper is to perform a literature review of research
methods and theoretical background to the analysis of the preceding paper
was established, taking advantage of the various salvage techniques and
characteristics of the assemblage was made to fit the work.

Information about the work of the work I, I potential human
consciousness which are arranged according to the artist’'s intention to
take advantage of a fantastic set of techniques assemblage with the
characteristics of the everydayness of the work was completed. Styrofoam
balls, hangers, egg shells, eggs are attached to the face plate, but as an
object, hair ornaments and figurative representations of three-dimensional
and a more figurative work was completed.

Work I, IV build step by step representation of an object or accumulated

lists of techniques intended to work without work incidental cases of I



with colored tissue paper to match the hair line to express the rhythm of
repetitive work. The magazine named one Il cut and paste of the original
material to be able to recognize features a gorgeous representation of
keolreogam work.

Work V, VI set of techniques utilizing the constructive work of the
modern society attach accessories to list, or were made kkaeteu bothering
our work.

Work VI, VI technique is a set of elimination of water and aluminum
scrap, iron or compress an array of objects with emphasis on the material
was criticized by consumer culture, and using disposable products for hair
decoration of the awakened awareness of more environmentally that work.
Through such work production results were as follows.

Assemblage and a deeper analysis due to a lack of relevant data does not
attribute a classification of ambiguity is part of a downer namjiman,
assemblage art yarns through the environmental pollution and waste
disposal problems of industrial society can think about it once again. Even
after taking advantage of a unique and diverse assemblage art works
express hopes up of all things artistic value that you can give an artist

1s recognized by the broader and more diverse study of hope come true.
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