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81X60cm, Computer Print, lithography, 2004



[2F52] whsk2oel ...

81X56cm, Computer Print, lithography, 2004
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25X20cm, Photo transfer, Screen Print, 2004

[} 5] ~A}o]
27X20cm, Photo transfer, Screen Print, 2004
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[2HE6] AFRIA}

18X27cm, Photo transfer, Screen Print, 2004
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20X28cm, Photo transfer, Screen Print, 2004



[4£8] Tuls S A

20X25cm, Photo transfer, Screen Print, 2004
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[23#9] Memory in the Book

(A =19 Artist's Book, o3t & HHS u)

110X65X55¢cm, Artist's Book, 2004



[2}3510] Shadow (BH S of ¢, 23 o)

10X9cm, Artist's Book, Non-silver print(cyanotype), 2004
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[2}#11] Present—"“&d A A& W BFol 718 & AEY

52x20X8cm, printed paper, wooden box, Artist's Book, 2004
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ABSTRACT

A Shadow as the Space of Imagery Expression

-Centering around My Work-

Cho, Mun Hee
Dept. of Printmaking
Graduate School of

Sungshin Women's University

This study is what researched into 1its content aspect and formative
aspect, targeting works for the exhibition aiming to apply for a master’'s
degree in relation to the image of a shadow as the space of imagery
expression, which were manufactured mainly in the year of 2004, between
2003 and 2004.

The work in the identical person is begun from a shadow of human shape
distorted through light, as a method aiming to seek for the identity in ego
amid space. Light plays a role of medium in which a visual change is great,
and a flow of time that is perceived in a regular or irregular change of light,
brings about another change in space, thereby coming to grant fluidity. The
image of a shadow in the human shape which was transformed and distorted
through this light, is a place of expression which includes a mental state of
self. That is to say, the image of a shadow perceived, is what was shown in

the space that reflects the substance of real space, and at the same time, in



the imagery space that appeared as a private reason.

Accordingly, in this study, the shape of a shadow which was expressed
within the space in the content aspect, consecutively appears amid a flow of
time, thereby being established the relationship with ‘other person.” And, it
mentions the contents about ‘the reflected ego’ and ‘the ego of looking at’ it,
so it comes to be ruminated the meaning of existence. As the process of this
theoretical development, it sought for a logical basis from a question about
what a distinction between a real image and a virtual image is. For this, it
analyzed and researched as one case for the aspect of art history through
artists’ works that have similarity to a work. Also, it examined the formative
elements (light, space, shadow), which had been used for the shape of a
shadow that was revealed with being distorted, from the physical aspect and
the psychological aspect.

In the formative aspect, as the process of developing a work, it described
about the characteristics of medium ’'photo’ in the process of developing
image, by dividing into photo Image, computer image, and the transcribed
image. And, in the aspect of an indirect method, it depicted the expressive
intention about the combination of two media which have the united concept
in printmaking and in a photo, and have different characteristics. As this
combination in a photo and in the prinking technique, is the image that
appeared as the space of psychological expression from the space of
existence, it was shown as the modeling in the computer image and in the
transcribed image.

The person in question presented the directivity of manufacturing a work



down the road, by putting forward the works of a plate in the identical
person and in other artists, as the spatial expression that utilized Artist’s
Book differently from the works of a plane this way. Finally, it depicted an
actual case of specific expression that has comparatively consistency, through
describing a work in the identical person.

In light of the content aspect and the formative aspect, the image of a
shadow shown in a work of the identical person, 1s expressed into the
psychological space from the real space, thus it is aimed to put forward the
image that is not prescribed as any one thing in existence & absence, real
image & virtual image, and shape & background. The person in question
intends to have the ultimate aim as what tries to embody ego by identifying
the uncertain shadow in order to become the truly semantic main body that

was transformed from the extrinsic sight by being associated with others.
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