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ABSTRACT 

A Study on Expressing the Restoration of Divinity 

through Collaboration of Natural and Artificial Objects

- On the foundation my work -

   Jung, Yeonhee
   Department of sculpture
   Graduate School of sculpture
   Sungshin Women’s University

This paper details the creative process and the researches I have 
done for my art projects exhibited from 2015 to 2019; it especially 
studies an art exhibition called Our Harps ;;;; Take your harp down 
from the branches of the poplers, submitted as my master’s degree 
final project. The research focuses on ways to portray relationships 
between aspects of divinity in nature and Christian symbols so that the 
collaboration of these two ideas would make the art piece seemingly 
transcend reality. It describes how relationships between divinity in 
nature and Christian symbols were expressed through the collaboration 
of natural and artificial artifacts. 

The paper elaborates the details of my creative process, explaining 
how I sensed the presence of a Creator when gazing into the natural 
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objects around me. This divine presence in nature had reminded me of 
Biblical symbols due to my Christian background. Thus, rocks and trees 
mentioned in the Bible were expressed as symbols of divinity in the art 
exhibition. Struggles of overcoming my disconnection with God were 
captured in the exhibition by interweaving divine aspects in nature with 
Biblical symbols. Then, these ideas were expressed using a mixture of 
natural and artificial materials. Furthermore, the paper describes how 
natural and artificial objects in the exhibition were regarded as dead 
objects that had been pitifully separated from nature. It explains my 
attempt to restore a sense of divinity to the lifeless objects by mixing 
the natural and artificial objects to form one art piece. The pursuit of 
restoring life to the dead objects is tied in with my reflection about the 
vital connection I have with my Creator. 

Overall, this thesis is mainly centered around the research about one 
art exhibition, Our Harps ;;;; Take your harp down from the branches 
of the poplers, with brief mentions of other projects. The first chapter 
introduces the research purpose and method. The second chapter 
describes the theoretical backgrounds and the styles of expression that 
were foundational for the art piece. In the second chapter, aspects of 
divinity in Christian symbols and nature as well as the use of natural 
and artificial objects are explained. Next, reproduction of divine aspects 
embedded in nature and the expression of works through the mixture of 
natural objects and artifacts are described. Then, an analysis of the 
projects from 2015-2019 is laid out. Finally, chapter three gives a 
concluding summary with additional detail regarding the directions of 
this project’s future development.
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