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[ZF3£1] Image 1. 26.5x36.0cm, mixed media, 2012
[#%2] Image 2. 39.4x54.5cm, mixed media, 2012
[ZF3£3] Image 3. 24.2x33.4cm, mixed media, 2012
[#F3£4] Image 4. 24.2x33.4cm, mixed media, 2012
[#+%5] Image 5. 19.0x13.0cm, mixed media, 2012
[ZF%6] Image 6. 130.5x71.0cm, mixed media, 2012
[2F3£7] Image 7. 100.0x80.3cm, mixed media, 2013
[#3%8] Image 8. 33.4x53.0cm, mixed media, 2013
[ZF3%9] Image 9. 61.0x50.5cm, mixed media, 2013
[2}510] Image 10. 53.0x45.5cm, mixed media, 2013
[2}511] Image 11. 43.0x130.0cm, mixed media, 2013
[ZF#12] Image 12. 19.0x33.4cm, mixed media, 2014
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[2}%1] Imagel, 26.5x36.0cm, mixed media, 2012
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[ZF3£2] Image?2, 39.4x54.5cm, mixed media, 2012
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[Z3#3] Image3, 24.2x33.4cm, mixed media, 2012
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mixed media, 2012
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4] Image4, 24.2x33.4cm
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[2}356] Image6, 130.5x71.0cm, mixed media, 2012



[2F%7] Image7, 100.0x80.3cm, mixed media, 2013
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[2}3%8] Image8, 33.4x53.0cm, mixed media, 2013
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9] Image9, 61.0x50.5cm, mixed media, 2013
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[ZF#12] Imagel?2, 19.0x33.4cm, mixed media, 2014
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[=21] ¥ (5 [=%2] ¢F B8¥ (Jan Brueghel the elder)
1A RS>, 105x43em, <wAl, B, AT A e S,

coloring on silk, 1839 65x45cm, oil on copper, 1606



[=%5] 7}&knukx, (Cravaggio)
<ok,
46x64.5cm, oil on canvas, 1596

[=37] 7}ebul=x (Caravaggio)
<HPFEAD,
98x85cm, oil on canvas, 1596—1597

[=36] 7}ebulx (Caravaggio)
<Hd vy E & 20D,
70x67cm, oil on canvas, 1593~1594



121.9x101.6¢cm, oil on canvas, 1932

[£314] =23 22} (Georges Pierre Seurat)

1T AE o dod 23>,

207x308cm, oil on canvas, 1884~ 1886

52x42cm, magna on canvas, 1973
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ABSTRACT

Study of contemplation about human life and life based

on plant image

— Focusing on researcher's work —

Lee, Hye Jin
Dept. of Western Painting
Graduate School of

Sungshin Women's University

This paper presents the result of the analysis targeting the
contents and the formative development process of my works,
especially focused on my works that were on display at ‘the
exhibition of the plants in the contemplation’ held in April 2014,
selected from my works created in the development process from
2011 to 2014.

Human beings live along with nature in the form of
co—existence 1in their daily lives. Among others, the plant has been
undergoing a process of life and death through constantly moving
and cultivating life with humans together.

Through this study, I have aimed to provide a rationale for my
works by taking the plants of everyday life for the material of art

work among the natural objects which provide infinite materials for



art creation. With the start of the deliberation on the question if we
could move the inherent abyss of our lives, least regarding the
image of plant as simple pictorial material, I have focused my study
on investigating the contemplation of the plants with regard to their
lives.

Humans feel a happy and relaxed mood and aesthetic vibration
when they are together with plants, and further can make
deliberation after healing and restoration of the emotion. In addition,
the plant has different colors, structures, forms and etc. depending
on its species so it makes the subject very proper for us to obtain
the i1nexhaustible artistic motif to be expressed in a variety of
ways. The fruits, boughs, leaves and etc., the resulting things that
are generated from the falling flowers, are making a mediator of
creation for me. In addition, the subtle color and the changed shape
leaf which are perceived in the daily life, cause the aesthetic
sensibility to me and provide with the motif for the expression in
my works. The mortality of the plants, by which the flourished
flowers whither and the lush green grass dry shows the natural
providence, depicting the shape of human life to be perceived by us
and, at the same time, lead us to the contemplation on the meaning
of the life.

In this paper, I aim to present the appearance of life and the
aspect of contemplation of the Ilife through examining the plant
which affects the psychological parts of the human beings in

addition to the upcoming visual beauty.



In the process of my works evolution, I have sought after the
possibility of a reflective image latent in my works through
exploring the symbolic meanings of the plants represented in the

‘paintings of tableware with boughs’ (E5l¥TA7#) of the Orient as
well as Vanitas still life paintings in the West, which constitute the
basis of my work.

Further, I have materialized the expression of the image of the
vegetation through the projection of our lives presenting in such a
still life—image format as mentioned above. In other words, I have
attempted to express the aspect of contemplation about the life and
the appearance of our life in such a purifying way that the image of
the vegetation which is easily intact in the vicinity with human
beings as a part of the nature, be given with the rational.

With a view to the goal of the above—mentioned, this paper was
meant to approach the works with a contemporary sensibility by
borrowing a portion of the existing still life art works of Caravaggio
and reconstructing it again in the expanding manner, so the works
were produced in the feature of drawings by means of applying the
repetition of points, lines and planes in expressing the structure,
form and color of plants. The figurative depiction by way of the
repetitive pattern was intended to extend the decorative features
and exposed to the feeling of a vegetation image of unlimited
proliferation as organisms so that it could present the Ilively
dynamism as well as the effect of rhythm of the plants. Also I have

sought to express the feelings of the contemplation by the plants,



by looking into the process, by which the plants appear in a form
of drawings through the expression which accompanies the fine and
tint spreading and pervading.

Finally, I shall seek to investigate the problems of my works and
the solutions as well through this study and take avail of an
opportunity to find the direction of my future work to be developed in

days to come.
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