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ABSTRACT

Expression Thesis of a Moving Sculpture Regarding

the Structure of a Plant

— On the basis of my work —

Park, An—Sik

Dept. of Plastic Art

Graduated School of Plastic Arts
Sungshin Women's University

This thesis attempts to analyze the modes of expression applied in
my exhibition artwork as fulfillment of the requirements for the degree
of Masters of Arts in 2011, using the formative development of my
work as the background to address the aesthetical expression of the
combination of the structure and mechanical form of plants and
physics, together with the integration of nature and science.

Nature as conveyed in my artwork is nature in accordance both with
its natural state since creation and the evolutionary form of humans,
while science can be said to be the futuristic pursuit of humans within
their evolutionary configuration. My study focuses on the union of
representative botanical structure with human scientific achievement
through subjective and varied shapes to produce an innovative, vivid
presentation of nature.

Modern society takes keen interest in industries and arts that are
depicted in unique and exceptional ways that capture people’ s
attention. The result from the two objectives of brand and marketing

businesses to make the most of varied features as well as advantages



in order to effectively draw attention is called collaboration.

From two seemingly ill-matched concepts, 1 felt coldness and
indifference induced by the precise movements of mechanism within
the field of science while experiencing warmth and comfort from plants
arising from nature. By creating artistic harmony from the synthesis of
mechanism and the fascinating construction of plants, I hoped to invoke
a new artistic appreciation from my audience upon viewing of my
work.

The overall systematic movements and symmetrical forms of my
artwork seek to fix one’ s gaze and induce greater concentration. The
regular movements and rhythmical sense stimulate psychological
stability, as imagination of new configurations of nature provoked by
plant structure lend some composure to audiences as well as imparting
fresh impact.

My research consisted of taking representative patterns from pine
trees, ivies, flowers, etc. among the visual images that can be found in
plants and reinventing them through reduction and magnification, using
materials including stainless steel and glass and semi—permanent
materials such as acrylic to express the fusion of solid stability in
mechanism with the changeable movements of nature to portray the

possibility of original attempts to generate interest and curiosity.

The analysis of the research pertaining to my artwork produced
between 2009—2011 forms the supporting foundation.

The introduction describes research objectives and motives of the
production and expression of my artwork through plants.

The main body of the thesis delves into my inquiry of the structural
study of plants used as the background of my work in relation to

science, as well as the mechanical characteristics of kinetics and the



systematic arrangement of mechanism.

The conclusion recaps the core points of the thesis and sums up my
artwork, ending with a layout of the future direction of my work,
which is to present the realization of further extensive investigation

into nature from more diverse angles.
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