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23) 231 (2007), AFAA om A= Hul| w]sH]E 9 ELZH??& def, 2YdestdT 12, p. 131 453x
24) Victor E. Taylor, Charles E. Winquist, &7+ ¢ 491 <, op. cit.,, p. 556.
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Baudillard, J (1984), The Precession of Szmulacua Art dfter modernism Rethinking
Representation, New York: The museum of contermporary art.
44) Jean Baudrillard (1983), p. 23.
45) G. Genosko (1994), Baudillard and signs, London and New York: Routledge, p. 157.
46) Victor E. Taylor, Charles E. Winquist, 787+ <] 491 9, op. cit, p. 287.
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110) Steve Gilbert (2000), Tatto hzstory, New Jersey: Princeton, p. 160.

111) Victoria Lutman (1996), The new tatto, New York: Abbeville Press, p. 7.
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(Karala Barendregt, Bringing body painting
to life, p. 23)
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(Karl Groning, Decorated skin:
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<2¥ 20> A4 Y 7

(Karala Barendregt, Bringing body painting
to life, p. 346)

<9 21> yAE ¥y 7y < 22> oo B#A] 7|

(Karala Barendregt, Bringing body painting

(www.onethousandandonedreams.com) o life, p. 161)
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134) P. Crowther (1996), Critical aesthetics and postmodernism, Oxford: Clarendon Press, p. 12.
135) A&w], op. cit., pp. 23~25.
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WAV PAINTEDALIVE.COM BODYPAINTING BY CRAIG TRACY

<29 27> <Y 28>
Al FAE &gk vty HAHY 1A &F ol =] o] U A A
(www.craigtracy.com) (www.craigtracy.com)

<9 29> <19 30>
7 JEel ol #HAY A4 FE Y vty #H<AH
(www.veruschka.net) (www.emmahackartist.com)

<y 31>21A19] f3ts o] &gk <y 32> AlAe] M gfgo=
S L Q15 vhe] 9l
(www.joannegair.com) (www.emmahackartist.com)
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(www.aigoo.com/2009/07/amazing—body-art)
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2 % Ay ] koe|
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(www.emmahackartist.com) (www.iocoart.com)

<ag 37> @G53 gFgow gt <y 38> AlAe] WP o= %
REDREE UEERE
(www.howardschatzfineart.com) (www.howardschatzfineart.com)
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<29 39>

Aol sl w AW A 7% HAES 343 vi WA
(Karala Baren dregt, Bringing body painting (www.thebrokenheeldiaries.com/tag/
to life, p. 113) mac-cosmetics/page/2)
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ulrjolE el 444 7%

(http://lorenasepiphany.com/category/body—art) (Karala Barendiggltl}ﬁeB;in%%%’ body painting

<Y 41> FPAF el A9 vl ohe

<19 43> <9 44>
P R BRI R sl ® A olnA|
(www.emmahackartist.com) (www.iocobodyart.com)
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(Karala Barendregt, Bringing body painting
(www.style.com) to life, Kreiner Druck, p. 133)

©

<19 49> <9 50>
(e}

)47 Ae BEF vhr] Y %714 A7 F4F v A

(Karl Groning, Decorated skin: A world survey
of body art, p. 225)

<9 51>
UA" /1&g o8 HrolE <1¥ 52> HA" Fels
(www.burdu976.com) (http://new-body -painting.blogspot.com)
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(www.joelapompe.net/2009/09/03/drips)
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V. AEGAS Aol 9% wriole A4EA %

1L OAa 9= %

HegopRs dd Absle w@es Fuluzle Aol obd filolu AR
= stolve A E waol e AlEEhA g Ao
3 FgetHA, " ARl Fol amle TP obFuhE Wiaelm of
715 @A Fell st RA 2AEHE dor FaAh F, AAT gas
AAE guetA Fa 2 Pl oS wRete] o Qa5 R AF o
ZHel A g AA olu AR AR eieln ol e AlAE Wy
A3 o] @Ak ol AotE: Fuisk ARl ojuA RN A
Aot HFF oluA F 7]ERMA Y AAE LTI

ool ¥ Aol A A AFe TFsta o|F A Aol fAxe] 547

i

AAsta <2y 56> FZo] ARty = olwA
(duality)' .2 8|2 ate] z3Ee] Ao r HAsta uitjoleE #F oz A%
s} a2} gkt

A AAA ol {F71AQ FA, 5 dEH T AAAL FEHG 54

2 vrolES] olnAx EAFC QoA AA AA FA woHE

169) 7o} (2010), AlEeAE o Alo] vt 24}, I=tARIEY 27, p. 232
170) ol5d (2008), Arhshidel vrebd 2Eke] AlA ojuAlo] thih Algeirlg A, A G gt
3+3]7] 19(3), p. 434.
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ABSTRACT

A Study on Visual Image Expression of Body Art by the Simulation
Concept

Lee, You - Na
Department of Clothing
The Graduate School of

Sungshin Women's University

With numerous images and information due to the development of new
and various communications and the effect of media in modern society,
the spread of images paralyzes subjective thinking and perception, and
images that just have flashed by become the reality and lose sense of
reality. Like this, numerous images without meaning and replicated
images create the cultural phenomena expressed as pure virtual images
without the target, which can be called the era of simulation of
combining images to create and operate a new image.

This study doesn’t consider the perceived image fixed and it aims to
analyze theoretical backgrounds and expression characteristics to express

body art images and create the work on the basis of variable and



flexible body art or the simulation theory that exists itself in terms of
the relations between existence and the drawn image.

In addition, this study is meaningful in that it shows the systematic
approach of body art design research by suggesting theoretical direction
for the study on the modern body art design. The purpose of this study
is to suggest the basic data of theoretical studies on body art, recognize
importance of body art as the visual art through the given work, and
expand the area of body art by making various attempts for the new
art. Specific contents and methods of this study are as follows.

First, the study collected data from domestic and foreign books and
theses as well as precedent studies published in journals and grasped the
theoretical background to examine Jean Baudrillard’s simulation theory
and body art theoretically.

Second, for the literary study, it looked into the concept of simulation
and the background, analyzed conceptual characteristics and expression
characteristics, and then used them as the theoretical background. In
addition, it examined the meaning, types, and expression methods of
body art.

Third, for the empirical study, it analyzed image characteristics and
transitions in simulation and classified visual images of simulation in the
modern body art into time-spatial body, symbolic sign, and different
combination for the analysis.

Fourth, based on the theoretical background and empirical study
findings, the study suggested the design intention that applied the
simulation theory to body art and the manufacturing methods, and made

the body art work with 1image characteristics of simulation by



establishing social and cultural phenomenal in modern society as the
concept.

Fifth, it suggested the direction and possibility of body art as the visual
arty creating today’s social and cultural images on the basis of
systematic theoretical background about the image creation process of
body art through the work production process and the result.

The study results are as follows.

First, simulation means that it is seen as if it exists even though it is
not existent as simulacra works and sometimes regarded more vividly
rather than being. According to Jean Baudrillard, simulation is not simply
mimicking but the work of making hyper-reality or existence without
original or truth.

Conceptual characteristics of simulation were divided into simulacra
meaning duplication of existence or recreation, implosion phenomena that
representative symbols of simulacra remain, and hyperreality that is
excessive existence without being. Also, expression characteristics could
be divided into representation by the original, artificial virtuality without
existence and symbols, symbolism creating postmodern signs due to
derivation of excessive being, and hybridity with mixed existent
characteristics as the diversification phenomena.

Second, body art types were divided into changes and reductions in
accessories for human body, ornaments, tattoo, and body painting.

Third, simulation image explained politic, economic, social, and art
phenomena of postmodern society with symbolic images and theories of
symbols. The existence is being structured by the order of symbolic

signs, and the 1image was created as the symbol of simulation



throughout the successive steps of image of having free independence.
Fourth, in terms of the visual image of simulation in body art, symbolic
signs were expressed in a form of text and abstract by using
time-spatial body by uniting, twisting, and changing the body.

In addition, through the different combination, the study draw the
conclusion that new 1mage expression 1s possible through the
combination between various materials and digital and regarded this as
characteristics of the body art work creation.

Fifth, for wvisual image expression of body art by the simulation
concept, the result above was obtained. The study created body art work
by interpreting as Duality of expressing transitions of modern society
flexibly according to different situations, breaking unique codes and
showing newly overlapped or combined phenomenon and establishing it
as the work concept.

This study aims to express relations between existence and the drawn
image as varlable and flexible body art instead of regarding image itself
steady. Therefore, based on the theory of simulations, the purpose of the
study 1s to examine a theoretical concept and expression characteristics
for body art image expressions through a literature research and make
creative body art works. In addition, it is meaningful in that it suggests
a systematic approach of body art design studies by giving a theoretical
direction for modern body art design studies.

For the work production, this study expressed a turning point of
modern society flexibly according to situations and planned as body art
work by interpreting as ‘duality’ that breaks each of characteristic codes

and is newly overlapped or mixed and designating as ‘work concept’.



This work expresses visual image of body art by a concept of
simulations and consists of total 15 of 5 face paintings, 5 bust paintings,
and 5 whole body paintings.

Work I, IO expressed integrity with a body as face painting
reproducing straight and curve lines.

Work I, IV expressed organic curves and 3D shapes as virtuality of
planes and 3D and also showed space-time body image of a face.

Work V, VI, VI expressed natural existence and symbolic mark image
through body art by applying the contrast between objet and colors.
Work VI, IX were designed to make space-time body image express
harmony between hard planes and soft 3D based on characteristics of
hybridity.

Work X, XI expressed hard straight lines and soft curve lines as
virtuality of symbolic marks.

Work XII, XII perceived nature of soft and image as symbolic
characteristics of image through diversity of materials.

Work XN, XV could seek for new and various visual images through
body art of space-time body and different combination between text and
image.

This study could find out a possibility to express body art highlighting
various and mixed simulations characteristics by getting out of a concept
of drawing, interpret human body as a new phenomenon, and pursue a
new image breaking a previous frame.

In a modern society pursuing newness, body art reflects the times and
1s fully potential as unique formative art, but this study has a limit in

that it made limited works focusing on simulations in a rapidly changing



modern society.

Therefore, studies related to the concept that is partially dealt with
should be conducted more widely. Besides, to get out of limits of simple
body expression, build a systematic theory as a practical scholarship, and
create artistic and formative image, theoretical and empirical studies

should be conducted constantly from various angels.
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