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ABSTRACT

A Study on the style of choral accompaniment based upon
a historical trace of choral music and its performing
pratice

Eun-Jung Yoo

Dept. of Accompanying
Graduate School

Sungshin Women’s University

Seoul, Korea

When look into the history of music from the ancient and
medieval period when Western music started to contemporary music,
we can find that many styles of music were created and improved
by the flow to each era.

Also, various forms and concepts of accompaniment are introduced
in result of improvement in instrumental music from the effect of
improvement of various musical instruments include vocal and choral
music.

Although the definition of concept and role of such accompaniment
also has been changed by forms of music or era, the general
definition of accompaniment 1S supplement main melody and
harmony, along with rhythmical feelings of movement, lead entire
music of vocal, choral and instrumental.

For the music need the accompaniment, any vocal or instrumental
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soloist, he/she is very excellent though, unable to create completed
performance at all without accompanist who would support and lead
the music. Accompaniment alone neither has significant sense, but
the authentic concept of accompaniment can be settled when it i1s
harmonized with other player as companion beyond simple
supplementary role.

To express the music correctly, not only the conductor but the
accompanist has to understand and know how the forms of music
changed by each era, what is musical characteristic in each era, and
how the form of accompaniment has been change as well as musical
notes and rhythms on music score.

In this dissertation, we looked into the style of choral
accompaniment by each era from the baroque period which has been
seriously developed for the accompaniment section to contemporary,
focused on choral music and its performing practices. Also, we
studied for the correct techniques and interpretations of accompanist
with simple example by classifying form of choral accompaniment as

form of piano or organ accompaniment played as an actual
accompanist, and form of orchestral or a cappella choral pieces that
need for practice only instead of performance on the stage.

Expect that this dissertation will help for the people who
accompanies choral music or wants to be, to understand the feature
and techniques of choral music and to play as close as possible to
the intention of composers and to musical interpretation pursued by

conductor, as choral accompaniment through this understanding.
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